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THEATER: A TOOL FOR DECOLONIZATION 

The historical and material context of the Philippine 
society - almost four hundred years of colonization (1561-1898); 
forty years of direct American domination (1900-1940) ; five years 
of Japanese occupation (1941-1945) ; and almost fifty years of as 
a republic (1946 - present) - validates the development of a 
national theater movement. This last period essentially means 
that the Philippine exists as a neo-colony, whose economic and 
political structures lean heavily on foreign control and 
interests, greatly supported by a tiny power elite. Albeit on 
paper the country maintains an independent, self-determining 
sovereignty, in essence it is a regular Third World country. 

Through such long colonial and neo-colonial history, there 
developed theater traditions that reinforced the existing social 
orders, strengthening the colonial powers even after so many 
years of Philippine independence. 

The Filipinos had before the coming of the Spaniards 
rituals, dances and customs which are indigenous theater in the 
real sense of the word. These rituals, dances and customs of 
early Filipino tribes, held or performed separately on the 
varoius occasions of a person's birth, baptism, circumcision, 
initial menstruation, courtship, marriage sickness, and death; 
or for the celebration of tribal activities like going to war, 
hunting, planting and harvesting rice. 

When the Spaniards came in 1521, these rituals, dances and 
customs were among the first to be erradicated to pave the way 
for the Christianization of the land. These pagan practices were 
to remain among the tribal communities that were not reached or 
resisted the colonizing Spaniards. But to most part of the 
country, where the Spaniards were able to settle, Christianity 
prevailed. To date, the Philippine pride itself as the only 
Christian country in Asia. 

The Spanish regime from 1521 to 1898 saw the rise and 
popularization of various types of secular and religious dramas 
to convert Filipinos to Christian fate and develop among the 
native Filipinos a humble and pious submission to Divine 
Omnipotence and authority amidst economic exploitation. 

Of the secular dramas, the most important and popular was 
Komedya (also known as Moro-Moro), a play in verse, performed in 
many nights, which rose in the 18th century. This theatrical 
spectacle includes elaborate marches, lenghty choreographed 
fighting (batallas) between individuals or armies, or between 
prncesses in male disguise, lions, highwaymen, and giiants, and 
magical artifices wrought by heaven to save Christians in 
distress. The protagonists of these Komedyas are princes and 
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princesses who are devout Christians out to spread the words of 
Catholic fate. And the antagonist of these productions are the 
valiant Filipino Muslims who staunchly resisted the Spaniards. 
At the end of the show, the muslims are either converted to 
Catholicism or are burned in hell. With the use of theatrical 
spectacles and fantasies, this secular drama was crucial in 
propagating Spanish ends. 

As popular but more numerous than the Komedyas were the 
religious playlets and dramas, which attest to the importance of. 
Catholicisim to Spain's colonial rule. Many religious playlets 
in the Philippines merely augment the Catholic liturgy or 
dramtizes more fully the feasts and events narrated by that 
liturgy. The Panunuluyan reenacts the search for an inn of Mary 
and Joseph on Christmas eve; Pastores dramatizes the adoration 
of the Christ Child by the sheperds; the Osana depicts Christ's 
entry to Jerusalem on Palm Sunday; Salubong, on the other hand, 
dramtizes the meeting of the Risen Christ and his grieving mother 
in Galilee; Moriones narrates the story of a Roman soldier who 
was beheaded for believing in Christ's ressurection. 

Of the Philippine religious dramas, however, the most 
outstanmding and enduring has been the Sinakulo. Staged during 
Lent and often for eight consecutives nights during Holy Week, 
the Sinakulo is a dramatization of the life and sufferrings of 
Jesus Christ, from His entrance to Jerusalem, to his preachings 
and healings, to the last supper, to the scourging at the pillar 
and carrying of the cross, to His death and ressurection. 

Disticntly, in this production, all the holy people, (the 
protagonists), led by Christ and the Virgin Mother, chant their 
lines in a lachrymose manner, walk to the beat of funeral march, 
move and gesture with anemic meekness, and respond to injustice 
with submissive tears. All the bad people (the antagonists) on 
the other hand, practtically spit out their lines in a crisp and. 
harsh chant, march pompously into and out of the scene to a 
double march, and saw the air with numerous gestures that are 
vigourous as they are obnoxious. 

With these two disticnt camps, would naturally identify 
themselves and imitate' the bearings and actuations of the 
protagonist, therby; developing among the Filipinos a submissive 
attitude to its colonizers. In telling the Filipinos to be Christ 
like, the Spaniards has given the Filipinos a model for a good 
colonial. The Filipinos saw a Christ whose virtue is to shed 
tears amidst his oppression. To be Christ like then is to accept 
his suffering here on earth perpetuated by his Spanish colonizers 
and hope for a reward for sufferers on earth in heaven. 

While the Americans has brought to the Philippines two 
important types of theater; the commercial theater in the form 
of the musical variety stage shows and the localized vaudeville 
(Bodabil) that delighted the audiences with the temporary 

ATTENTION: The Singapore Copyright Act applies to the use of this document. Nanyang Technological University Library



escapism to escape the daily duress of social realities; and the 
legitimate theater. Of these two, the vaudeville or stage show 
was more popular and hence, more effective. The vaudeville is not 
a play but a potpourri of songs, dances, comedy skits, and 
romantic dramas. 

Vaudeville songs, dances and many comedy skits of any given 
period are derived mainly from what is popular in America during 
that period. Inevitably, therefore, Filipinos who perform in the 
stage show consciously imitate, and naturally end up as the local 
version of the American originals. Thus the rise of Filipino 
entertainers who are the local versions of Charlie Chaplin, Elvis 
Presley, Fred Astaire, etc. Even up to the present, since the 
this vaudeville shows were the forerunners of the television 
variety shows, such Filipino entertainers as Michael Jackson of 
the Philippines, Diana Ross, Rick Price, etc., exist. 

Through the American patterned educational system of the 
Philippines established by the early American educators, The 
Thomasites, on the other hand, Filipinos were introduced to the 
first samples of legitimate theater. Led by the exclusive schools 
for the rich, productions of Shakepeare's plays, Ibsen, Tennessee 
Williams, Strindberg, and plays on Broadway dominated. Since the 
language of Philippine educational system is English, naturally 
the textbooks used are in English. The local staging in English 
of Broadway theater and of the American classic repertory that 
went along in with the indiscriminate importation of American and 
Western Culture through the music, movie, and television 
industries during the post war era. Indeed this historical 
progression of cultural hybridization has coarsened the 
development of a truly national culture. 

In evaluating the stage shows and the so-called legitimate 
plays written by the Western playwrights, one is confronted with 
the fact that these theatrical events contain nothing of 
Philippine life and culture in them. The stage shows has 
Filipinos twisting their tongues and straining or muffling their 
voices to approximate American singers, and has them gyrating in 
manners far from it heritage. In the same manner, the legitimate 
theater have Filipinos faking American actors' accent to be 
convincing as King Lear or Stanly Kowalski. 

Nevertheless, there developed, too, a historical thread of 
political and cultural resistance to overthrow or counteract 
foreign control and repression. In theater, the works of 
Francisco Balagtas during the Spanish era, the political 
symbolists like Aurelio Tolentino and Juan Abad during the early 
American regime, the anti-Japanese theater during World War II, 
and the street theater pieces of the turbulent late sixties and 
early seventies, attest that the Filipino spirit can still pride 
itself with a sense of national indignation. 

To quote Dr. Nicanor Tiongson's WHAT IS PHILIPPINE DRAMA -
"The rise of a Filipino consiousness is the most significant 
development that affected Philippine Culture in the decades after 
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Worldd War II. The 1960 's saw the gradual politicalization of 
intellectuals who spearheaded the formation of the first 
nationalist organizations and the first significant mass actions 
in the period. By the late sixties, militant mass organizations 
of students, workers, and professionals were holding 
demonstrations, teach-ins, discussion groups to mobilize everyone 
against what they call the three root evils -- Amerivan 
imperialism, local feudalism, and bureaucrat capitalism. " It was 
during this period, the late sixties that PETA was born and 
against such a historical context it premised its rationale for 
a national theater movement 

PETA was founded by Cecile Guidote in 1967 after she arrived 
from her scholarship in Dallas Texas. Upon arrival she approached 
Mr. Teodoro Valencia who was then the Chaimrman of the National 
Parks Development Committee, and he gave Miss Guidote a space in 
Fort Santiago which she then named as the Rajah Soliman Theater -
an open air flexible theater space. 

Through the years, PETA saw its role in the Philippine 
society as a vital force in cultural decolonization of the 
country through its performances, training programs, 
publications, and its recent program - the Broadcast and Film. 
Looking at theater not only a form of entertainment but a form 
for social transformation and action. PETA pride itself as a 
theater group that derive its performances from its experiences 
with the people and culling from this performances a theoretical 
framework for its training program and publication. This 
symbiotic interrelationship of the various program of activities 
of the company stemmed from its name - an Educational Theater 
organization. 

PETA's philosophy of work is always evaluated on three 
aspects we call O-A-O. The first O is orientational. The soul of 
the activity, the objective which contains the interest of the 
greater majority of the Filipino people. The A is artistic. Being 
a theater group it is concerned with its aesthethics, not 
negating the fact that western and eastern aesthetics differs. 
The last O is organizational. The group working as a group. The 
theater as an art form that can not be done solely by an 
individual, PETA believes in the dynamics of a group work. 

In its founding years, PETA concerned itself in developing 
Filipino playwrights writing in Filipino. It was really odd that 
PETA has to encourage playwrights and budding playwrights to 
write in the national language. Like a real blue bloodied 
colonized people, the Filipinos were brought up to feel inferior 
of its own culture, language, etc. At first it was difficult. The 
company got so many criticism from many theater experts during 
that time and they have looked at the company as one that will 
not exist long. But the founder's strategy was brillant that they 
could not ignore PETA's coming into the local scene. In the early 
years of PETA, the company ask the help of Filipino movie stars, 
prominent people in the political and social melieu to appear on 
stage. 

But what has kept PETA alive in the last 26 years is not the 
kind of stars it works with, but the kind of issues it projects 
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on stage. In 1971, a year before Ferdinand Marcos declared 
Martial Law, PETA came up with a musical play about a king 
decided to be a king forever. In this play, the king has three 
children all studying outside of the country. The king's queen 
is greedy and has in her room a golden Buddha, where she offers 
prayers everynight. The play ended up when the people revolted 
against the oppressive rule of the King. The play was 
brainstormed the PETA artist and during this time, the air of 
martial rule in the land was very strong. PETA was hoping it 
could pre-empt the plan of a martial rule, but the company did 
not really know when it will be imposed nor did the company 
foresaw that it will take fourteen years for the people to revolt 
against it. 

Right after the martial law was imposed the company regeared ' 
its plan of plays to be performed. At first, the company went 
into production of Filipino adapatation of realistic plays of 
Tennessee Williams. The Filipino plays the company presented were 
concentrated on sala set drama focusing on human relationships, 
internal conflicts, and other subjects the company felt safe for 
political attacks. But after a year of Martial law, the company 
realizes, it can not go on forever discussing love stories on 
stage. The company embarked on a training program to facilitate 
its need. 

The company underwent theater arts form workshop to discover 
ways and means to project issues it wanted to talk about. Out of 
this workshop the company came out with productions using 
traditional forms, allegory, folktales, legends, Bible and 
historical events and people to carry out contemporary issues 
plaguing the land. A good example of this is PETA's adaptation 
of the passion of Christ performed in the street. Instead of 
Jesus Christ carrying the cross to the calvary, the Jesus Christ 
here carries a Y cross with all the logos of Multinational 
corporation like Coca-cola, Ford, General electric, Mitsubushi, 
etc. 

One of the religious plays that PETA presented is 
Panunuluyan, a play during the Spanish regime that narrates the 
search of Joseph and Mary for an inn before Christ was born. In 
the PETA production, Joseph and Mary visited the workers sector, 
peasant sector and urban poor. Here, instead of Joseph and Mary 
giving the people the lesson of Christ, Mary and Joseph were 
indoctrinated and exposed to the cries and woes of the Filipinos, 
they growing rebellion against the elite who collaborate with 
foreign capitalists in extorting from them their much desired 
wealth. 

Folktales, allegory, legends and traditional forms were used 
to portray characters familiar to the contemporary audiecnce as 
alluded to the present political situation in the land. Mask and 
puppetry were employed to cover up direct confrontation to 
contemporary issues. Songs and dances were used to the heights 
to camouflage the productions in their attempt to discuss current 
issues. 

Aside from this forms, the company made used of ilipino 
adaptations of Western classics that are related to the 
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Philippine issues. Bertolt Brecht is of the favorite playwrights 
of PETA. PETA adapted the Caucasian Chalk Circle which questions 
the proprietorship of a child alluded to the land. To whom does 
the land rightfully belongs, the tiller of the land or the one 
who has paper to claim the ownership. Another of Brecht's play 
the company did was Gallilee Galileo. A play on the trial of 
Galileo set in the bureaucracy and strong power of the church. 

One of the great allusions the PETA did during the Martial 
Law regime was Shakespeare's Macbeth. Macbeth was done by PETA 
right after Ninoy Aquino was assasinated at the Tarmac of the 
International airport. The Filipino audience saw its analogy to 
the Macbeth and Lady Macbeth as both schemed the death of the 
King. 

In the early eighties, as the Martial law was tightening, 
PETA formed its guerrilla theater group. Although, this group is 
not an offical PETA program, PETA supported this group by 
providing the group financial and manpower support. The group was 
callaed as such because it is a group always formed, disbanded 
and then formed again, disbanded again depending on the issues 
it like to tackle. 

This group came up with plays only to be shown in a 
symposium, rally, or any mass action that is called. One of this 
plays is Dr. Bobby. The play talks about Bobby de la Paz who was 
killed by the military and accussed of helping the National 
Peoples Army. The play was presented when the fact finding 
committe presented to the public its views on the death of Dr. 
Bobby de la Paz. 

The years of Martial Law from its declaration until 1983 
before Ninoy Aquino died was for us creative years in terms of 
searching for forms to bring out our messages. But when Nonoy 
died there was a whole country in rebellion. Everybody would like 
to see anything that will attack openly or satirically the Marcos 
regime. A little agitation and the everybody will be happy to 
shout with the actors slogans like "Ibagsak si Marcos! Marcos 
Tuta!" (Down with Marcos! Marcos is puppet!) 

Even in our annual summer workshop the output of our 
students were in the same tone. In children's theater: You see 
a kingdom of flowers and here comes a bee named Macoy and sapped 
them their nectar. In the end all flowers unite and somehow they 
managed to kill the bee. The fishes unite against the whale named 
Imelda . An so on. This activity has alarmed PETA. And the company 
felt the aesthetic has gone to the pits. Until in 1985, the 
embarked on a one year assessment of PETA's aesthetic. 

Towards the last days of the assessment, the Cory's 
government took over the Marcos Regime. A great lull occurred. 
All of a sudden the political consciousness that activities would 
like to do met a question of relevance. The Lady of EDSA got so 
much sympathy that to talk or criticize her becomes a mortal sin. 
It was on the same period that PETA was able to embark an 
internationa tour of a play entitled "Panata Sa Kalayaan" (Oath 
to Freedom). 
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The play was multi-lingual and divided into two acts. The 
first act is a capsulized 20 years of Marcos Regime as shown in 
the peasant scene, worker's monologue, a tribal ritual. Act one 
is highlighted when the Edsa revolt took place and we asked the 
audience to come up on stage to help us re-enact the thousands 
of people who was in Edsa during the bloodless revolt. 

Act two begins as the woman who portrayed motherland, now 
wearing the costume of a streetsweeper, cleans all the confetti 
at Edsa and ask now what? 

PETA was on tour for nine months. It covered cities in 
Canada, USA, England, Germany, Switzerland, Italy, 
Czechoslovakia, Holland, Sweden, Greece and other set of PETA 
actors performed in Hongkong and Japan. 

As the tour progressed, the play evolved. Since act two 
starts with a question of "Now what?", the play in process 
changes as things are updated to the touring group by the mother 
company based in Manila 
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EVERYTHING IS UNDER 

A Project for an Alternative Youth & Student Media in Asia 

In a society where the questioners of the status quo are silenced, the youth & student media 
ceases to be a mere journal of campus activities. It becomes a veritable critic of oppressive 
regimes. Thus, the youth & student media becomes an agent of truth committed to social 

iange, the youth & student journalist not only a chronicler of people's history but an active par
ticipant in it. This is when the youth & student media become social conscience." 

Project Proponent 

/Asian Students Association (ASA) 
511, Nathan Road, 1/F 
Kowloon, Hong Kong 

Tel: (852) 388 0515 Fax: (852) 782 5535 

Contact Persons 

Lina Cabaero 
Rajan Bhattarai 

Jega Ponnambalam 

Project Scope 

/Asia and the Pacific 

Project Location 

IVIalaysia 

Local Working Group 

Jacqueline Ann Surin 
Premesh Chandran 

Steven Gan 

Local Contact 

i remesh Chandran 
17, Jalan Timur 

Petaling Jaya 46000 
Selangor, Malaysia 

Tel: (603) 756 0828 Fax: (603) 703 2784 Attention: Premesh Chandran 
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Summary 

M ass media in the world today, and particularly in Asia, is increasingly dominated by big media 
Dnglomerates which control the ever-more sophisticated information and communication tech-
Dlogies. Moreover, in Asia the mass media is also increasingly being curbed by many repressive 
:gimes. There is thus, a great need for a media which can genuinely serve the needs of the masses 
hich are struggling against oppression in Asia. 

Of prime importance of this control of mass media, is the "invisible" voice of youth & students 
ho make up some 60% of the population in Asia. Not normally considered as news sources or 
3ws makers by the mass media, youth & students must be given the recognition as valuable 
st-hand witnesses, informers and participants of the issues and processes which they face every 
ay. 

In addition, in today's increasingly interdependent world, people need much more than individual-
ed information to understand the complex reality that surrounds them. While the mass media 
Dvers news on issues such as economics, politics, environment, human rights, -activities of 
lultilateral organizations as distinct entities unrelated to each other, alternative media seeks to 
nderstand these issues as interconnected parts of a whole. The mass media are thus clearly not 
eared toward providing information which really "explain" the global reality. 

Given this situation, the Asian Students Association (ASA), a network of 46 national student 
rganizations from 25 countries in Asia and the Pacific, tried to meet the demand for alternative 
ledia in Asia through its organ, ASA News. 

In the past few years, ASA News was molded from a publication of a regional student organization 
) become an alternative youth & student magazine in Asia. ASA News has now become a standard 
earer of alternative information in the youth & student communities in Asia. 

Having achieve its original aims, it was recently resolve for ASA to go one step further. Thus, this 
roject, "Everything is Under Control" which was conceived at an ASA workshop in Indonesia in 
ovember 1992. 

"Everything is Under Control" Project 

Aims 

• I o train and build a network of student & youth writers, and student & youth publications so 
as to better serve the growing movement for social and political transformation in Asia 

• I o develop a youth & student Asian newsmagazine which can help preserve the cultural integrity 
of Asia (as a counter the proliferation of commercial youth & student magazines in Asia which 
only narrowly focused on western fashion, movie entertainment, violent comics or sports). 

• I o equip youth & student organizers and activists with alternative information and analyses of 
global issues in order to strengthen the people's movement for empowerment. 

Objectives 

• I o organize, train and network with youth & student journalists and youth & student publications, 
and to initiate campaigns for the freedom of media, communication and human rights 

• I o launch an alternative youth & student magazine and bulletin in Asia 

• T o established a resource and activist center to serve the alternative youth & student media 
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Asian Students Association 
Workshop on Student Media for Social Change-

&& Freedom of press? 

Vwestern media agencies along w 
local repressive governments in Asia cc 
tinue to control and manipulate the co 
mercial mass media in the age of the N. 
World Order. Their dictates distort soc 
realities. Their interests plunder t 
economy, exploit the masses, and qi 
popular dissent in Asia. 

The student media does not only furtr 
develop the student movement. It also tak 
an activist role by unflinchingly fighting si 
by side with the people in their struggle 
gender equality, preservation of cultu 
identity, environment, truth, peac 
democracy, freedom, social justice, right 
self-determination, and Third World libe. 
tion. 

Thus, the student media in Asia shall r 
only serve as an alternative media, but sr 
also ceaselessly fight for the termination 
all forms of oppression. 

And, this is our commitment; 

We, of the Asian student media shall commit ourselves to exchange publications, resources, a 
iformation, and further help one another in developing our student media to better serve t 
oppressed peoples in Asia and the Pacific. 

November 10-23, 1992 (Bogor, Indonesia) 

Introduction 

I n the age of the New World Order, the role of youth & student media has become more cru( 
countering mass media's devotion to commercial and political interests over justice and tru 

onscientizing student writers about their responsibility to the society is a very important step in t 
rust of strengthening student media as an agent for social change. 

For these reasons, the Asian Students Association (ASA) organized a workshop last Novemt 
lich bring together 40 student media editors and journalists, and organizers of student mei 
ganizations from all over Asia. By providing this venue, ASA sought to train youth & students w 
e committed to assert and uphold the right to freedom of communication, and to develop a yoi 
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During the workshop, current trends in mass media in Asia were analyzed and experiences on 
mpus journalism were shared. The workshop resolved to strengthen the network of student 
iters and student media in Asia. 

The "Student Media for Social Change" workshop was a project jointly funded by the World 
.sociation of Catholic Communications (WACC), Students Solidarity for Democracy in Indonesia 
SDI), and Asian Students Association (ASA). This proposal, "Everything is Under Control", is a 
How up project to the workshop. 

Project Rationale 

E-veryone has a right to freedom of opinion and expression; this right includes freedom to hold 
opinions without interference and to seek, receive and impart information and ideas through any media 

and regardless of frontiers." 

Article 19, The Universal Declaration of Human Rights 

Since the adoption of the Universal Declaration of Human Rights by the United Nations in 1948, 
le "right of communication" has been restricted to a only a few powerful media barons, a number 
if gigantic transnational media conglomerates, and by certain governments. 

The concept of "freedom of media" has now been debased to the freedom of a few individuals 
ind multinationals to control and sell information. This sad state of affairs has led to the call for a 
slew World Information and Communication Order in the 70s, which resulted in the released of the 
ylacbride Report in 1981 under the auspices of UNESCO. 

The Macbride Report asserted that the principle of free expression is the most important human 
ight, and states that this freedom includes 3 specific rights: the right to impart and publish news 
ind information, the right to seek and to obtain information, and the right to be informed. This clearly 
mplies an alternative communication model which stresses democratization and thus a redistribu-
ion of power at all levels. 

However, since the MacBride Report, the trends are towards greater centralization of power and 
:ontrol in the rich centers of the world. 90% of news articles for print media, radio broadcasts, films 
and television programs which circulate in the world today come from the United States, Japan anc 
\ handful of European countries. 

Moreover, the rise of cable and satellite televisions in the 90s have further entrenched the contro 
)f mass media. This new communication technology has enable those who control the media tc 
)enetrate and colonize the hearts and minds of the majority of the people in the Third World. 

Therefore, the alternative media in the Third World does not only serve as providers of alternativi 
iews and world views but has become an essential and powerful tool of resistance. Alternative 
nedia indeed has become a political project which seeks to transform society. 

Con t ro l of the Med ia in As ia 

\I\J w,\c ninh^iiv hin multinationals monopolize the technology of microprocessors, satellit 
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nerchandizing of their raw materials - news and information, in Asia an additional threat come from 
epressive governments. The following are only a few examples; 

• B u r m a : Severe restrictions apply to a wide-range of basic rights and freedoms with rigorous 
censorship by the military junta of any written or broadcast material. 

• C h i n a : After the Tiannamen massacre in 1989, propaganda officers of the government took 
control of all major newspapers and editorial departments. A number of journalists and editors are 
jailed or under around the clock surveillance. 

• I n d o n e s i a : The media is governed by an extensive regime of formal controls, and media organs 
operates under the pervasive threat of closure. Numerous writers are banned from publishing and 
the authorities close down 6 publications in 1989. 

• M a l a y s i a : The government enacted several legislative measures in 1987 that further eroded 
human rights with amendments to the Printing Press and Publication Act which allow the govern
ment to bar any publication deemed "likely to alarm public opinion". 

• o i n g a p o r e : Since 1965, the government has maintained tight controls on dissemt with the media 
largely remain under the control of government authorities. It also apply vigorous censorship of 
international publications. 

• o r i Lanka: Censorship takes many forms and is imposed by all parties in its bloody civil war -
from the government imposing direct control of the media, the Liberation Tigers of Tamil Eelam 
suppression of rival Tamil groups, to the death threats and intimidations to silence the people. 

• I a iwan: Freedom of the media continues to be limited by comprehensive censorship exercised 
by the Government Information Office. Journalists who dare print articles critical of the govern
ment and in favor of Taiwan independence are harshly punished. 

Thus, the main stream media in Asia serves either as a merchandize for profit making by 
nultinationals and media barons, or as a government propaganda weapon - rather than serving as 
i social tool to inform. 

And when attempts are made to for an alternative media which serve its social function of 
:ommunication - it is often silenced by repressive regimes. The student media is one of the few 
emaining alternative media in Asia which continue to exist in one form or another. 

Youth & Student Movement for Social Change 

I he students in Asia have always been at the forefront of people's movement for social change. 
./lore recently, Korean students brought the downfall of the Chun Du-hwan dictatorship (1987), 
Burmese students led the struggle against the military regime (1988), Chinese students rebelled 
igainst corruption and the lack of democracy in China (1989), and Bangladeshi students ousted 
ne dictatorship of General Ershad (1989). 

The early 90s also saw the winds of democracy blew across several Asian countries, most notably 
iepal (1990) and Thailand (1992), both of which was initiated by the student movement. Moreover, 
ilipino students formed the bulwark of the anti-military bases movement which led to the removal 
f the United States military (1991). 

The student movement in Asia, all of which are members of the Asian Students Association (ASA) 
/ill continue to play a very important role in the struggle for social change in the coming future. 
lowevcr, the youth & student movement can only flourish with free flow of information and 
or -nmi i n i o ^ i t i n n M n Q t o f t h i c fi i n n t i n n ic; fi i l f i l l o r l h\< t h n >mi i th R, c t i i r l n n t m n W i n In noor->w r j c p c it ic 
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the youth & student media which help develop the movement. In the past years, ASA also played 
a role in building the Asian youth & student movement by providing clear and concise analyses of 
the Asian people struggle for liberation through its major organ - ASA News. 

More recently, ASA News has proven to be not simply a student publication providing alternative 
news, but also a news maker with original and fresh analyses on burning issues in Asia. This includes 
ssues like environment, human rights, development, democracy, women, indigenous peoples, 
workers and peasants. 

Activist Student and Youth Media 

I he ASA News philosophy is based on the concept of "activist media". "Activist media" asserts 
hat journalists, when confronted with gripping social contradictions, cannot stand neutral without 
joing violence to the fundamental tenet of journalism - the commitment to truth. ' 

"Activist media" recognizes no standpoint other than that of the people, no method other than 
painstaking social investigation, and no direction other than social emancipation. It is for such 
easons that activist media is often vilified by its enemies as seditious and libelous. And rightly so. 

It is seditious to the interests of those who use political power to subjugate the aspirations of the 
people. It is libelous to the integrity of those who maintain their power through the propaganda of 
ies and deception. 

Thus, every ASA News journalist must be a diligent student of society and history, a willingness 
o accept the awesome responsibility of equipping oneself with an alternative world view, and 
:onstantly refining one's skills of social analysis. 

And rather than the mass media style of event-reporting, ASA News is committed to process-
Drientated. This is because disconnected, sporadic reporting of seemingly "isolated" events only 
serves to maintain inadequate understanding, or even widespread public ignorance, of the fact that 
he political, social and economic condition of peoples today is a product of the past and the 
precursor of tomorrow. 

ASA News Network 

I he "activist media" concept makes ASA News unique as a tool of communication. To date, 
\SA News has a network of youth & students correspondents from 18 countries including Palestine, 
aq, Pakistan, Nepal, India, Bangladesh, Sri Lanka, Burma, Thailand, Malaysia, Indonesia, Philip-
)ines, Hong Kong, Korea, Japan, East Timor, Fiji and Australia. 

ASA News is distributed to subscribers from some 80 countries around the world. The most 
otable of ASA News subscribers is media critic, Professor Noam Chomsky of the Massacusette 
istitute of Technology (MIT). 

The readership of ASA News is also enlarged by its policy of encouraging other publications to 
eely reprint its articles. Articles in ASA News are regularly reprinted in many alternative and main 
tream publications. This include Newletter and SEEDIinks (Germany), New Liberation News Service 
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nd Student Insurgent (USA), Artest (Canada), Christian Workers (Sri Lanka), Aliran and Third World 
esurgence (Malaysia), Argus (Korea), and Honi Soit (Australia). 

In addition, ASA News articles are also translated into other languages such as Japanese, Arabic, 
wedish, Hindi and Chinese for publications in local newspapers and magazines. ASA News articles 
re also reprinted in countless student publications all over Asia. Moreover, ASA News articles are 
Iso loaded into existing computer networks so that it is widely accessible to everyone around the 
rorld. 

The success of ASA News is mainly due to the fact that it is different from all the commercial 
outh magazines. It gives alternative socio-economic and political analyses. Its articles are written 
y youth. It is produced by youth. And it speaks the language of youth. 

The target readership of ASA News are student organizers and activists as well as movement 
ympathizers in Asia. Thus ASA News serves as the main communication and analytical tool for the 
outh & student movement. It is widely read by thousands of student activists and student organizers 
II over Asia. 

Moreover, ASA News also functions as a window for those outside Asia who want to get a gleams 
f the views of Asian youth & students. 

Pro ject Program for 1994-96 

I he "Everything is Under Control" project aims to launch ASA News into a even bigger bimonthly 
Iternative youth and student magazine in Asia. A bimonthly Student News Reprint Service will also 
e launch to help enhance the exchange of information between youth & student publications. 

In addition, the project will also focus on strengthening the network of youth & student media, 
nd help train and organize activist writers. Training will place emphasis on social investigation and 
evolve around the following themes; Human Rights for 1994, Women for 1995, and Culture & 
)evelopment for 1996. 

The project will also facilitate international campaigns in support of media freedom especially on 
ampuses in which student publications face the threat of censorship by university administrations 
:>r being overtly critical. 

The project will also build up a resource of alternative youth & student books, magazines, 
ewspapers, videos and cassettes which will serve and support the dissemination of alternative 
iformation to youth & student media activists in Asia. 

Me thodo logy 

I he "Everything is Under Control" project is espected to be launched in late 1993 or early 1994. 
und raising and other preparation work will be done between now and the launching of the project. 

The initiators of the local working collective are Jacqueline Ann Surin, Premesh Chandran and 
teven Gan, all of whom are young student activists who had long worked in the field of youth & 
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student media including ASA News, and help organized the ASA Student Media for Social Change 
workshop in Indonesia. 

They will be supported by student activist groups in Malaysia where the project will be based 
which include the alternative Malaysian student publication, Kopi-O. 

Evaluation and Continuity 

tvaluation of the "Everything is Under Control" project will be done by the editorial collective 
every 6 months. The ASA Executive Council which meets every year will conduct annual evaluation. 
The triennial ASA General Conference shall do an evaluation of the project in 1995. 

Criteria for evaluation includes the meeting of target sales and subscriptions, follow-up to trainees, 
the expansion of the network of youth & student media and writers, and revenues through 
advertisements and donations. In addition, an annual survey of readers will be conducted to gauge 
the views and responses of readers. 

The project will continue indefinitely after 1996. In addition, the project will also examine the need 
and the possibility of moving into alternative youth & student video projects at a much later stage. 
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ALTERNATIVE YOUTH & STUDENT PUBLICATIONS 

ASA News 

ASA News will be relaunched under a new name (for the purpose of 
this project proposal, we refer the newsmagazine as "ASA News" in 
lieu of a new name). Instead of being a quarterly, it will now be 
a bimonthly magazine containing viev/s and analyses of burning 
issues in Asia - all written by youth and student activists. The 
current network of ASA News correspondents will be expanded. 

Currently, ASA News is subsidized by subscribers from richer 
countries, and from donations and grants. Given the socio-economic 
situation of youth & students in Asia, this subsidy is expected to 
continue for a number of years. And given the nature of the 
newsmagazine, few advertisers are willing to advertise in the 
magazine. 

However, it is targeted that by the end of the project in 1995, ASA 
News, will become independently financed through subscriptions, 
sales, donations and advertisements. 

It is also envisaged that the current readerships of 5,000 will be 
increased to 30,000 by 1995 after a 3-year of concerted 
subscription and sales drive. In addition, sales of ASA News at 
book store on campuses and elsewhere will be explored. 

ASA News will be produced by an editorial collective made up of a 
team of ASA News correspondents from various countries in Asia. The 
cutting edge of computer technology, that of electronic mail, will 
be used to facilitate communication within the editorial 
collective. 

Student News Reprint Service 

There is a student publication in almost every university campus in 
Asia. Most often these student publications do not communicate with 
other student publications in their countries, let alone regionally 
(Korea and the Philippines are the only exception where local 
student publications are linked together in a national network). 

The Student News Reprint Service (SNRS), a bimonthly bulletin, will 
help to bring about the meeting of minds between these student 
publications. It will collate and reprint interesting articles and 
rare graphics from student publications. This bulletin will be sent 
to all student publications in Asia and its contents can be freely 
used by them. 

It is hope that the SNRS will enhance the communication between 
youth & students at a totally different level compared to ASA News. 
For instance, an article written by an Indian student can be read 
in a student publication of a campus in Thailand, thus bringing 
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about direct communication of ideas at the grassroots. 

BUDGET 1993 1994 1995 

PUBLICATIONS 

A. ASA News 

(Target Circulation) 5,000 10,000 20,000 

Artwork 2,000 2,000 2,000 

Correspondents 
operational costs 5,000 5,000 5,000 

Translation 3,000 3,000 3,000 

Printing 3,500 7,000 14,000 

Postage 3,500 7,000 14,000 

Sub-total 17,000 24,000 38,000 

B. STUDENT NEWS 
REPRINT SERVICE 

(Target Circulation same as ASA News) 

Printing 2,000 4,000 6,000 

Postage 2,500 3,000 3,500 

Sub-total 4,500 7,000 9,500 

TRAINING, NETWORKING and CAMPAIGNS 

A successful alternative media project must be accompanied by 
skilled journalists, thus training is a priority. The "Everything 
is Under Control" project will aim at training 20 youth & student 
journalists from Asia a year (60 in 3 years). These student writers 
will be equipped with all the necessary skills and experiences in 
writing for alternative media in a 10-day program. 

Resource persons to help in training will be sought from various 
media offices in Asia (ASA has direct links with a number of well 
known journalists such as Arvind Das, editor of the Times of India 
- one of the world's oldest newspapers). Moreover, possibilities 
for media training internships will also be explored with the 
Amsterdam based Inter Press Service (a Third World news agency). 
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The meeting of minds of activist student journalists from different 
countries in Asia for the purpose of training also offers the 
unique chance for these writers to share their experiences. 

Networking "and Campaigns 

The youth & student media are increasingly becoming the only viable 
alternative to the mass media in Asia. Moreover, this medium also 
help to develop a strong youth & student movement in Asia. However, 
despite the important role they play in the social movement, youth 
& student media are unfortunately largely left unorganized. 

The "Everything is Under Control" project aims to bring these 
separate student publications in contact with one another in the 
form of a loose communication network. Amongst other things, the 
network can further explored the possibility of sharing resources 
and information, and exchanging their respective publications. 

In addition, the network will also initiate campaigns such as 
international solidarity effort to protect freedom of the media 
especially in the campuses, and to campaign for the release of 
journalists who are jailed for their activities, and other human 
rights campaigns. 

BUDGET 1993 1994 1995 

Training Workshop 
(20 trainees and 
1 resource person) 

Travel subsidies 5,500 5,600 5,700 

Accommodation 1,100 1,200 1,300 

Food 660 700 750 

Sub-Total 7,260 7,500 7,750 

RESOURCE and ACTIVIST CENTER 

The "Everything is Under Control" project will also seek to build 
up a resource based which can further serve the alternative youth 
& student media in Asia. It will create a library of alternative 
magazines, newspapers, books, videos and cassettes from all around 
the world which will be made available as resources for activist 
youth & student writers. 

In addition, the "Everything is Under Control" project will also 
serve as an activist center to support the growing student & youth 
movement in Malaysia where it is to be based. Malaysian youth and 
student activists can use the resources available and the office 
space for their activities and meetings. 
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In addition, they form a pool of volunteers who can provide help to 
the project, especially in the important area of translating 
articles. This project is initiated by them and has received their 
strong support, as well as others from around Asia. 

BUDGET- 1993 1994 1995 

Office rent 

Telephone bill 

Fax and electronic 
mail bill 

Postage 

Office furniture 

9,000 

2,500 

3,500 

1,000 

1,000 

9, 

2, 

3, 

1, 

,450 

,570 

, 600 

, 100 

0 

9 , 9 0 0 

2 , 6 5 0 

3 , 7 0 0 

1 , 2 0 0 

0 

Office Equipments 

* Fax machine 
* Computers (2) 
* Modem 
* Photocopier 
* Laser Printer 

Subscriptions 
(magazines, etc.) 

350 
3,600 

400 
2,700 
2,700 

1,000 

Books 850 

Videos and cassettes 500 

0 
0 
0 
0 
0 

1,000 

850 

500 

0 
0 
0 
0 
0 

1,000 

850 

500 

Allowance for staff 
(3 persons) 6,000 6,000 6,000 

Sub-total 35,100 25,070 25,800 

TOTAL BUDGET 

Total Expenses 

1993 

63,860 

1994 

63,570 

1995 

81,000 
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