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ASIAN MASS COMMUNICATION RESEARCH AND INFORMATION CENTRE 
39 NEWTON ROAD. SINGAPORE 1130. REPUBLIC OF SINGAPORE 

EDITORIAL WRITING 

Writing as Craftsmen . . . 
. . . Purposes; Steps; Pattern; 

Approach; Tone; Devices 

What a newspaper needs in its news, in its headlines, and on its edi
torial page is terseness, humor, descriptive power, satire, originality, good 
literary style, clever condensation, and accuracy, accuracy, accuracy!— 
Joseph Pulitzer. 

Tom Wallace said it all a long time ago when he observed that it 
didn't matter a hoot what an editor had to say unless, first, he had the 
personality to communicate it.—Grover C. Hall, Jr., Montgomery (Ala.) 
Advertiser. 

It is because the Federalist papers were so easy to understand, so 
direct to the point, so packed with information, so well argued and so 
brief that they are among the finest collections of editorials ever written— 
if not the finest. . . . —St. Louis Post-Dispatch, September 22, 1962. 

A writer uses abstract words because his thoughts are cloudy; the 
habit of using them clouds his thoughts still further; lie may end by con
cealing his meaning not only from his readers but also from himself. . . . — 
A Dictionary of Modern English Usage (Second edition, 1965). 

Editorial writing demands, as the Greeks had it, that the writer 
"think like a wise man and talk in the language of the people." Thinking 
as a scientist and steering clear of fallacies both verbal and statistical is 
only part of his work. Communication is the other part, "talking" to 
people. This springs from craftsmanship. Like the juggler keeping three 
balls in motion, the editorial writer has three things to keep in mind: 
subject matter, persons he's addressing, and writing devices. To become 
a finished craftsman takes study and practice—and always there is room 
for improvement. 

158 
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To cause an editorial to be seen, read, believed, how—the thinking 
done, the purpose determined—will the writer start? What structure 
will be used? What style devices? Consciously when he is inexperienced, 
he will select and discard, choose again, revise or rewrite. Later, he 
will proceed by "ear," by "second nature," and the results will be even 
better than those turned out in his self-imposed tutelage of conscious 
control. Constantly, however, to improve his writing, he will study his 
own and the writing of others. 

The scientist uses his "prophetic soul" but is more concerned with 
facts than fancy. The artist uses facts but is concerned equally with 
imagination and reality. The editorial writer who is a combination of 
scientist and artist is a competent craftsman who knows the value of 
facts and fancies, of variety, of color, of the familiar as well as the novel. 
For him, structure is not an inflexible pattern of news peg and back
ground, opinion, and reasons for opinion, with a due regard for proportion 
between them. Approach to the reader is on the reader's own ground, 
usually from the well known to the less well known. 

In general, the three purposes of editorials are to inform and interpret, 
to advocate, to entertain. No guards patrol the frontiers of the three 
purpose-boundaries. The editorial writer pursues ideas across them to 
combine analysis, clarification, pointing out significance, with praise, 
criticism, recommendation, and, as it seems fitting, to entertain the 
reader by frivoling or philosophizing as he interprets or advocates. The 
best advocates are often the best interpreters, expounding the facts, 
exposing underlying causes and tendencies as well as accelerating the 
sluggish pace of public opinion. The emphasis in most editorials, how
ever, is on one purpose which the writer has clearly in mind before 
he starts writing. 

Three Possible Purposes 

The purposes of SONIC BOOM GETTINC INTENSIVE STUDY, the Denver 
Post's lead editorial, November 3, 1965, was to inform. All six paragraphs 
in a September, 1964, editorial, RENDEZVOUS ON THE COLUMBIA [RIVER], 

in the St. Louis Post-Dispatch were explanatory, informative—facts that 
did not fit into news or feature story—with opinions, "It is a monumental 
accomplishment . . . It is a testimony to the patience, the perseverance 
and the diplomacy . . ." but without advocacy. 

In BOWINC TO THE CENSORS, January 22, 1953, the Post-Dispatch 
denounced and defended, had the purpose of advocacy—but a secondary 
purpose was to inform. 
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Who shall determine the music or movies the American people are to 
hear and see? A Congressman? The American Legion? Or some other self-
appointed censor of the arts? 

In two recent instances, the answers are a matter of record and a truly 
disturbing record they make. Congressman Fred E. Busbey, Illinois Republi
can, whose star shines high from the Chicago Tribune Tower, persuaded 
the inaugural concert committee to delete Aaron Copland's "A Lincoln 
Portrait" from its musical program. The words of the "portrait" are ex
tracts from the writings of the great Civil War President; the music is 
Copland's. 

Mr. Busbey did not question the authenticity of the Lincoln writings, 
and he admitted that his passing knowledge of music did not fit him to 
judge the quality of Copland's work. But because of the composer's "long 
record of questionable affiliations," as compiled by the House Un-American 
Activities Committee, Mr. Busbey put his foot down. 

Perhaps Mr. Busbey took his cue from the American Legion, which 
also is fighting Communism on many fronts. Its recent threats of picketing 
led to cancellation of showing of Charles Chaplin's "Limelight" at three 
Los Angeles movie houses. Although many people in other cities had 
found "Limelight" a fine and sensitive work by a great artist, that was 
of no concern to the Legion. Its only concern was Chaplin's alleged 
espousal of left-wing causes and the issue over Chaplin's eligibilty to re
enter the country. 

In these cases, the self-appointed controllers are out of bounds and by 
quite a margin. But so too are those who knuckled under to their pressure— 
the inaugural committee and Fox West Coast Theaters. The freedom of 
choice which the people lost in each instance was due as much to those 
who bowed to the censors as it was to the censors themselves. 

Primarily to entertain, PUT THOSE PREPOSITIONS WHERE T H E Y BELONG 

A T , by Associate Editor Overton Jones, in the Richmond Times-Disjiatch, 
August 3, 1949, had overtones of interpretation, even of advocacy. It is 
reprinted by permission. 

Columnist Robert Ruark made some strong statements Monday con
cerning the rule against using a preposition to end a sentence with. He 
said there was no logical reason why you shouldn't put one of those 
"lousy, skimpy little words" at the tail end of a sentence if you wanted to. 

There's really nothing for Columnist Ruark to get excited about. Prep
ositions always are supposed to govern other words, called their "rela
tives" and only the laziest writer should find it so difficult to arrange the 
sequence of his words so that the relative is last and the preposition is 
before. 

Sometimes, with all the belittling of the old tried and standard rules, 
we wonder what modem literature is coming to. Instead of polishing their 
sentences, as did the old masters of the language, many of today's writers 
sit down and simply dash something off. Prepositions are left dangling 
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naked at the end of sentences, and you can't tell where they're going to 
or where they came from. These unclad words, tied onto nothing, appear 
about to take off. 

In the speaking art, too, conformity with standard rules of grammar 
should be striven after. Here, errors are easier to fall into. A person 
who wishes to leave a good impression with his listeners should use the 
very best grammar he is capable of. With anything less, he should refuse 
to put up. 

It is a sad commentary on the literary world today that fundamental 
rules of grammar are laughed at. This is the age of skepticism when there's 
little left to cling to. Fortunately, however, there are a few purists in 
the writing and speaking arts who refuse to cut corners and whose work 
can be depended on. 

Yes, Ruark, end your sentences with prepositions if you want to. But 
don't try to influence other writers, who to such a flagrant violation of 
rules of grammar will never give into! 

Three Basic Steps, Three Vital Parts 

From the three purposes, the writer will choose; however, he has no 
choice but to use all three of the basic steps in editorial writing; reporting, 
reflection, and writing. The first means getting the facts, firsthand, by 
reading, or by talking with people. The second involves the ordeal of 
thought, of setting the facts in relation, of testing them by logical analysis, 
of checking to determine whether other facts are needed, of arriving at a 
conclusion that has sense, of deciding on the purpose of his editorial, 
and of keeping in mind the reader to whom the editorial is addressed. 
Writing is not the least if it is the last of the three steps. Clearness of 
style is indispensable, but to interest the reader there must be skill and 
art in organization and "color in the writing." 

What is the standard pattern for editorials of interpretation and 
advocacy, and sometimes for editorials of entertainment? From a 
springboard of timely facts, some news event which is adequately re
peated in summary but not in a dull way, the writer proceeds to express 
opinion and to give reasons for his opinion.1 Again, it is a one-two-three 

•Because expressing opinion is, more often than not, the only thing a cartoon 
can do—this is a carefully considered opinion that clashes with Rollin Kirby's "a 
cartoon is really an editorial"; because Cerald \V. Johnson in his 1958 book, 
The Lines Are Drawn, covers the Pulitzer-prize cartoons and cartoonists to that 
date; because John Hohenberg's 1959 The Pulitzer Prize Story lists prize-winning 
cartoonists—the chapter, "Cartoons: Ideas That Explode in the Reader's Face" has 
been dropped from this revision. There is, however, in Selected Readings a section 
on cartoons and cartoonists. Herbloclc has written: "In cartoons, things are black 
and white," "Gray is the free man's [the editorial writer's] color," reasons for 
opinions are indispensable. 
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process. What is the writer talking about? What does he think about the 
subject? What are his reasons for so thinking? "An editorial has a simple 
organization," wrote Vermont Royster, Wall Street Journal, in the Fall, 
1956, Masthead: "the exposition, the argument, and the conclusion. Some
times there are compelling reasons for beginning with the exposition, 
as when the readers are ignorant of the subject. Sometimes it is better 
to lead with the conclusion, either to orient the reader quickly or, per
haps, to shock him. Sometimes you can plunge into the middle of the 
argument. Now admittedly in many cases it's anybody's choice. But very 
often there are internal reasons for selecting one or the other . . ." 

In the chapter T h e Editorial Page," in Joseph Herzberg's Late City 
Edition, Geoffrey Parsons, N e w York Herald Tribune, wrote: 

I place great emphasis on a title and a first sentence. You must think 
of your potential reader as a shy and elusive trout, perpetually occupied 
with a score of midgets and worms, to say nothing of a fellow fish and 
glints of sunshine. Your task is to cast a fly so vivid and appealing that 
forgetting all else he will leap at your bait. To put the principle the other 
way around, unless you can hook your fish, you have no possible chance of 
landing him, however vital your statistics or eloquent your peroration. 

It is fatal to pursue a metaphor too long and I am not much of a 
fisherman, so I am probably committing some egregious errors of phrase
ology or technique. But surely the landing of a fish takes as much skill 
as hooking him. If the title and the first sentence must catch the eye and 
the mind, the pull of thought must be strong and constant. There can be 
no sound objection to any style that remains in close touch with its sub
ject. Words can be short or long—provided they are the right words. 
Sentences can assume any form. The sole question is whether the attention 
of the reader is held by a steady tug of argument or emotion. There can 
be moments of shock and surprise; there must be no break in the contin
uity of your case. And a final sentence or paragraph, swift, accurate, and 
decisive, that leaves your reader completely conquered, is second in im
portance only to your initial cast.2 

"A title being an editorial's show window," Rufus Terral, St. Louis 
Post-Dispatch, wondered in the Summer, 1952, Masthead why so many 
good editorials are exhibited under titles that are tired, banal, and static. 
Here are most of the titles from three days' editions of one of the leading 
newspapers of the country. How many of them are really adequate? . . . 

There is only one head with any movement—a verb—in it, THE SURVEY 
PASSES, and that is certainly not a very dynamic or stimulating one. Only 
one head contains the name of a person, and I think that is why editorial 
pages so often look forbidding—they are not about people but about ab
stractions, like neo-fascism in Italy or half-steps for which there is no time. 

2From Late City Edition by Joseph C. Herzberg. Copyright 1947 by Joseph G. 
Herzberg. Reprinted by permission of Henry Holt & Co., Inc. 
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Editorial heads should often make it plain that they are about people and 
people's concerns, not just about vague philosophical abstractions. 

For my money, the only good titles are THE ACINC FACE O F FLAT-
BUSH, which has some originality of conception . . . A N ALBUM O F N E W 
YORK, which has a bit of flavor—and GLASS HOUSES AND ALL THAT, which 
has a zestful little fillip to it . . . Those titles are from the New York Times. 

The reader should test these carefully chosen titles with titles of 
editorials on current editorial pages and think through why some are 
excellent, some poor: 1965—and 431 B.C.; The Weakness of Positive 
Thinking; Now Who's Benevolently Incapacitated? The Right Not To 
Be Lied To; Caricature of a Campaign Gimmick; Humble [Oil Company] 
Can Be Humbled; Delinquency in Detroit; "Inevitability" of Intermar
riage; Prop. 14: No, No, 1,000 Times No!; Mail Snooping; The Postal Iron 
Curtain; Bananas on Pikes Peak? The Peephole Bureaucracy; Should 
Lame Ducks Fly? Sir Calahad to the Rescue; The Laughing Ghost; The 
Eroded Wilderness Bill; The Bar Fans Out; Adding Feathers to the Bed; 
A Hand to Uncle Sam [with palm upturned]; Frothing at the Mouth; 
Vinegar of Obligation; Time for the Meat-axe; Beware the Mailed 
Anaesthetic!; Forgery by Film. 

Testing Titles, First and Last Paragraphs 

Titles, first sentences or paragraphs, and final sentences or paragraphs 
being so important in the structure of editorials, it is time to consider 
some—not forgetting that throughout editorials there should be "a steady 
tug of argument or emotion . . . no break in the continuity of your 
case." First, a writer will consider these important parts in editorials 
on four subjects, some of them illustrating the devices of repetition and 
of circling back from end to beginning. 

Franklin Journal-Transcript: SENATOR BRIDGES FINDS HIS SPOT / / New 

Hampshire's Styles Bridges, whose record for years of service without 
constructive accomplishment still stands unchallenged in the U.S. 
Senate, has finally found the niche in public life he's been looking for: 
He's going to be the guy who always steps up to complain that it is wrong 
whenever President Kennedy does or says anything. / / Well, as for us, 
between the leadership of President Kennedy and the alarums of Senator 
Bridges, we'll string along with the President—the Manchester Union 
Leader notwithstanding. 

St. Louis Post-Dispatch: T H E ALPHABETICAL POLICE / / A House 

Small Business subcommittee this week begins an investigation in which 
every American has an interest. / / For the many commissions with thf 
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alphabetical names are John Q. Public's personal police against predatory 
influences. If they are not protecting him, congress ought to tell him 
about it. THE TROUBLE IS SELF-ISOLATION / / President Johnson is 
said to be concerned about a possible revival of isolationism, but per
haps he ought to beware more of isolation—the diplomatic isolation that 
is steadily ranging more and more people around the world against 
American policy in Vietnam. / / If President Johnson wishes to combat 
isolationism, he should first end our country's isolation on the issue of 
peace. 

Now, compare titles and first sentences on two subjects in several 
newspapers: OIL INDUSTRY AGAIN DIMS CHANCES OF NATURAL GAS BILL 

/ / How TO TAKE AWAY THE GLITTER FROM THAT TEXAS GOLD / / How 

TO STOP THE GAS BILL / / T H E MASSACRE AT RICE CANYON / / FLAME-OUT. 

First sentences or paragraphs: If the oil industry would ever learn to cap 
its own enthusiasm for a natural gas bill, such legislation might become 
law. But . . . the industry continues to stumble over its own money bags 
and slip on its crude lobbying methods. / / "When I make a mistake," the 
late Fiorello La Guardia used to say, "It's a beaut." But when they 
make 'em down in Texas, as gas consumers will happily note, they make 
'em Texas-size. And the newest seems certain to make this year's natural 
gas bill blow up in the red faces of its dearest friends . . . / / The friends 
of the natural gas bill couldn't possibly have done a better job of 
political suicide. / / The $100,000 testimonial dinner for House Republi
can Leader Martin at the Rice Hotel in Houston may have looked as 
pretty as a bluebonnet to Texas eyes. To the eyes of Republicans in 
Washington . . . it bore a suspicious resemblance to poison ivy. / / The 
natural gas bill deserves a quick burial now that its overeager champions 
have done it in. In the wake of the disclosure by the Washington Post 
that a Republican fund-raising dinner in Houston was intended to 
promote passage of this bill to ease Federal controls over the natural 
gas industry . . . 

Now compare titles and final sentences on a second subject: THE 
INAUGURAL / / ANYONE FEEL INSPIRED? / / A TIME T O SPEAK OF THE OLD 

DREAM—If it all had a slight flavor of hambone, why, that is what one 
has come to expect from the prose master of the Pedernales. / / Let us 
pray for patience. We are stuck with those locker room homilies, deliv
ered with the fudge sundae goodness of the One Great Scoutmaster of us 
all. As a politician, the President commands respectful admiration; as a 
philosopher, he succeeded yesterday in lifting the nation almost to 
boredom. In either circumstance, under politician or philosopher, it 
promises to be the longest four years since the firing on Sumter. / / All 
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the hoopla—the high school bands , the Tournament of Roses atmosphere, 
the blue-kneed twirlers, the red-faced politicians—merely adds to the 
main point of an American inaugural , namely that America is still young 
enough to hope and dream and believe. 

Italic Precede Is Excellent Discipline 

Below the title comes the important first sentence. On this, William 
W. Vosburg, Jr., Wate rbury (Connec t icu t ) Republican, in Nieman Re
ports, January, 1949, suggested a device helpful to both editorial writers 
and readers : 

Under deadline pressure, your average editorial writer tends to plunge 
into his subject before he has fully thought it out and organized the data 
at his elbow. That's why he tends to be "recitative and repetitious." But 
if he charts his course first in the form of a carefully and forcefully 
written conclusion, it tends to keep his argument within bounds. And it 
discourages the "Yes-and-no" type of inconclusive editorial which the 
apologetic author justifies as "informative," though such an editorial is 
usually informative of nothing so much as poverty of conviction and 
poverty of reason for writing except to fill space. In other words, this 
form of editorial writing is excellent discipline, after you've discouraged 
the editorial writer from writing the body of his editorial first and then 
pasting the italicized conclusion on top. . . . 

The classic form of editorial writing which is all but universally ad
hered to allows the reader of editorials no short-cut to the nub of what's 
on the editorial writer's mind such as the conventional pattern of news 
stories affords. It falls rather into the accepted form of the argumentative 
essay, with an introduction, a lengthy exposition, and a conclusion. If it 
were written for the convenience of the average, which is to say the 
hurried, reader, the conclusion would come first. For what said reader 
is trying to discover is what the newspaper thinks about this or that 
situation. Does the editor regard the mayor's appointment as good or 
bad—the senator's argument true or false? Does he view with alarm, or 
point with pride to the latest action of legislature, synod, or CIO con
vention? . . . 

Such considerations as these recently prompted the Republican to 
make the experiment of putting its editorial conclusions in italics ahead 
of its editorial arguments. This may seem at first like putting the cart 
ahead of the horse, but it's done every day in the news columns. . . . 
The way it is being done on the Republican is to follow the topical head
ing of the editorial with a brief, punchy paragraph that states the editorial 
writer's conviction. This is printed in italics. And then under it follows 
the editorial in conventional style. . . . We suppose that in miniature this 
form of editorial introduction could be likened to a trial lawyer's ringing, 
confident opening statement of what he intends to prove, before he 
produces his evidence and calls his witnesses. If that's a forceful form 
of argument in the one instance, why not in the other? 
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We began the experiment wondering whether putting the conclusion 
ahead of the full editorial argument would lend itself to all types of 
editorials. But we've found that in the case of the novelty editorial with 
a surprise punch at the end and the humorous editorial the italicized 
paragraph can be given a teaser twist and the commemorative or com
plimentary editorial can start off effectively with an italicized quotation 
or bit of philosophy and so conform to style. . . . 

And you can forcefully state an editorial position on a serious, straight 
subject in a couple of flat sentences. As an instance, Connecticut's new 
Democratic governor is sworn to preference of a state income tax instead 
of the present sales tax, and there's talk of the Republican legislature 
going along with him on the proposition just because they think it will 
put him in a hole. 

Our editorial on that rumored strategy was headed PLAY IT STBAICHT 
and the italicized paragraph read: "It is hinted that Republican leaders 
may try to outsmart Chester Bowles by supporting a state income tax. 
They'll outsmart nobody but themselves if they do." 

Here are a few examples of italic precedes, used as first paragraphs 
of editorials: President Eisenhower has appointed Lewis Strauss to 
succeed Sinclair Weeks as Secretary of Commerce. A more ill-timed and 
injudicious appointment can hardly be imagined. / / The Nixon-Kennedy 
"great debate" was not great and it was not a debate, but it demonstrated 
that such meetings over the television networks could be both. / / A 
bipartisan^ revolt_ by nine members of the Senate Judiciary committee has 
produced an improved civil rights bill. / / The House has voted $50,000 
for the investigation of the Ku KIux Klan by the House Un-American 
Activities Committee. This is considerable money for a committee that 
has never given the public its money's worth. / / Holmes County [Missis
sippi] needs the Ku KIux Klan today as much as it needed the white 
Citizens' Councils when they were organized ten years ago—and that is 
NOT AT ALL. 

"One test of the editorial art," Robert H. Estabrook, Washington Post, 
has written, "is the ability to convey to the reader in the first sentence, 
or at least in the first paragraph, a picture not only of the subject but 
also of the newspaper's opinion of it." But, Ernest H. Linford, Salt Lake 
Tribune, counsels: "Leading a potentially hostile reader well into the 
editorial before definitely revealing the paper's position on a contro
versial question may be a better way to influence him than by hitting 
him in the face at the outset with a blunt statement." 

Another test, it may be said, was suggested by William T. Polk, 
Greensboro News, when he urged more attention be given to an 
editorial's final paragraph, and especially its final sentence: "After all 
no self-respecting bee would sit down on anybody without leaving a 
sting behind." Charles A. Sprague, Oregon Statesman, said it this way: 
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"Be sure to wrap up your package and tie a knot in the string. Readers 
carry your ideas by your closing paragraph, and if the knot isn't tied 
the ideas spill out and never get home." 

Whether it's desirable to have at the beginning of every editorial 
an italic precede, a trial lawyer's ringing opening statement, is debatable. 
But for the writer, the device is excellent discipline. It does help "to 
blow the froth" off the top of the editorial, for the writer and for the 
reader. It is an aid to the better craftsmanship that Ralph Coghlan 
urged in 1947 in the first critique of editorials before the National Con
ference of Editorial Writers. His comments on editorials in a number of 
papers included these criticisms: 

Coghlan, Kilpatrick on Craftsmanship 

Could be condensed into half the space. Didn't make up his mind 
what he was going to say before he sat down at the typewriter. Would 
have been a better editorial if the last three paragraphs had been omitted. 
Moves at a slow pace, which is something, because some of these pieces 
merely stand still and look around. Openings and endings like these don't 
add anything to the reader's knowledge: "The decisions to be made by 
the Pan-American Conference promise to be far-reaching. . . . Another 
major test of statesmanship is at hand for the United States." "Editorial-
ese": "The American system will stand or fall in the long run on whether 
the mass of voters choose the right course when vital issues are at 
stake." Ought to be printed in the news columns, because there is very 
little opinion in it. Relies too much on factual content rather than opinion. 
Facts should be welded into opinion in such a way as to make it clear 
you are not rewriting the news. First paragraph, forty-three words in 
one sentence, almost impossible to read. Coes in for such stuffy pseudo-
dignified circumlocutions as "remains to lie seen," "men of the requisite 
outlook of intelligence." A routine piece, should go more searchingly 
into the causes and offer remedies. Ought to be embellished and given 
body by historical research. 

"Editorialese"? "His sensible generalities read like a leading article 
[editorial]" an editor of Thucydides' The History of the Peloponnesian 
War footnoted a speech to the army by the Lacedaemonian king, Archida-
mus. Sensible generalities may be found without too great search on 
editorial pages: "Ordinarily a City Council election by itself does not 
generate as much interest as one that is accompanied by ballot issues 
. . . After all, the City Council deals with a multitude of questions . . . 
The keystone of freedom is democratic representative government. 
. . . Councilmen are our only elected representatives in city government. 
. . . It is essential that voters know whom they are voting for. . . ." 

On "rewriting the news," Max Freedman, Manchester Guardian, 
wrote in the Spring, 1956, Masthead: "I want to add, with less tact and 
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greater boldness, that I have never been able to appreciate the point or 
purpose in having an editorial carefully rewrite a news story from the 
front page and then cautiously struggle towards a bleached assortment of 
timid and tired truisms in a final paragraph of editorial comment . . . 
a frayed carbon copy of yesterday's event." 

Why don't we write? asked Jack Kilpatrick, Richmond News Leader, 
then and now one of the ablest writers on an American editorial page, 
in the Summer, 1951, Masthead. 

Why do editorial pages, so much of the time, read like the treasurer's 
report at an Elks' convention? Must we always, hayfoot, strawfoot, line 
up subject, predicate, and object, and send them trudging into print to 
the beat of muffled Underwoods? . . . 

I mean the lean and muscular business of putting words together so 
that, first of all, they convey clear and explicit meaning; and secondly, 
so that ideas are expressed with some grace and tempo. I am talking 
of the need for more sentences that ripple, or soothe, or smash, or do 
anything but lie in the columns and flop their limp participles on a 
beach of type. . . . One long sentence struggled with another, so many 
wrestlers embraced in bear hugs and body scissors, until my shoulders 
were touching the ground when the last boat steamed from Abadan. . . . 

Why do we split verbs and clutter up our pieces with their kindling? 
. . . There are exceptions to the rule against verb-splitting, of course; 
there are endless phrases that demand an adverb in the midst of a verb 
if awkwardness is to be avoided; but I hold that by and large verbs were 
joined together by God, and they should not be torn asunder lightly. . . . 

Three words sum up the principal reasons why editorial writers 
rarely write: They don't try. They don't try because they are intellectually 
lazy; they don't try bcause they hesitate to experiment publicly on the 
development of a style; they don't try because it rarely occurs to them 
to try. 

"We write, all too often, like butcher's apprentices, or Congressmen," 
Kilpatrick told Columbia University students in 1953, adding another 
reason on "why editorial writers rarely write": 

What k is that comes over the editorial writer, when he puts his belly 
against the Underwood, I cannot say. I feel it often enough myself, God 
knows. It is a sort of pomposity trying not to be pompous, a straining 
after dignity—high school principals addressing the parents and teachers. 
If there is a hard way to say something and an easy way, nine times out 
of ten we will pick the hard way. . . . The best editorial of 1952, for 
my money, was that six-word gem from the New York Daily News, 
addressed to Former Mayor O'Dwyer: "Come home, Bill. Nothing is 
forgiven." 

When I said that I could not explain this artificial style, this ele
phant's gavotte that the editors dance, I was perhaps a trifle sweeping. 
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One honest explanation for the trouble is that we simply haven't enough 
time, most of us, to do any better. Good writing takes time. . . . I don't be
lieve an editor can be effective if he throws nothing but simple sentences 
at his readers all the time. . . . With a couple of high hard ones, I like 
an occasional slow curve or a blooper pitch—a teaser, a screwball, a 
floater. . . . To a deliberate cultivation of words, I would add a dedica
tion to the hard mechanics of poetic rhythm. . . . The best prose writing 
is characterized by beat and accent and swing. 

Here's a sample of Kilpatrick, title, first and last paragraphs of a 
June 10, 1965 editorial: SUPREME SOPHISTRY / / Five members of the U.S. 
Supreme Court fell flat on their eminent shoulders on Monday, when 
they leaned over backwards to give aid and comfort to Communists 
within the labor movement. The effect of their tortured opinion will be 
to increase the already formidable difficulties of our government in 
combatting Communist subversion. The Reds can come out of the wood
work now. / / This was a bad decision by the Warren majority—one of 
a dozen bad decisions it has handed down at this term of the cour t -
but it is consistent with the pattern we have come to expect in cases in
volving the Communist party. Once again, the dominant Warren bloc 
has given a green light to the Reds. 

Stock Phrases—and Subterfuges; "Horror" List 

"Reading a slug of editorials at one sitting," wrote Robert Lasch in 
the Summer, 1949, Masthead, 

you become acutely conscious of the over-qualification and stock phrases 
which we use to cover our doubts or to avoid being so positive as to risk 
dispute: apparently, seems to be needed, it may well be, it remains to be 
seen, in a way, sort of, it is difficult to sec, considerable grounds for hope, 
may have a point, if as it seems to be pretty well established, it seems 
evident, at any rate. All these cliches are useful for giving an impression 
of not knowing one's own mind. 

Condemning "such time wasters as it would seem, perhaps, by and 
large, undoubtedly," Dwight E. Sargent, in the Winter, 1950, Masthead, 
said "Some of our editorials are punchless enough without our knowing
ly and willfully watering them down." Ted Long, Salt Lake City Tribune, 
in the Spring 1954 Masthead, adds other cliches: dramatize, hard facts, 
real points, notable instances, inspire public confidence. 

In "Pot Shots at the Ivory Tower," the Quill, February, 1951, Charles 
C. Clayton, St. Louis Globe-Democrat, listed "the subterfuges of the 
editorial writer . . . phrases used to conceal lack of knowledge, lack of 
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conviction or lack of courage": Deserves careful study, a step in the right 
direction, on the other hand, something should be done about it, the 
responsibility rests squarely upon (whatever pair of shoulders happens 
to be nearest at hand), crisis, alarming situation, eternal vigilance, 
emergencies, stark realities, bald facts, wishful thinking, we dare say, we 
venture to state. 

He listed another occupational hazard, fascination with one's own 
words, and illustrated, "The devious chicanery of the Kremlin has 
vitiated the agenda of the Security Council," and translated, "The Reds 
are raising hell again at Lake Success." "Such insults can be found in 
our best editorial pages," he said. He quoted Sprague Holden, formerly 
an editorial writer on Akron and Detroit papers. 

Along with a constant search for subjects full of sass and vinegar, an 
equally constant search should be pushed for new ways to say things, 
especially old things which recur for treatment cyclically. This second 
search is, in part, a matter of language—bull's eye metaphors, jet-pro
pelled similes, eupeptic analogies, grass roots colloquialisms, haymaker 
verbs, and anything else that will inject bounce into prose.8 

There's the hazard of fascination with one's own words and the 
hazard of fascination with facts. Avoid both. 

A Royster (Vermont C , Wall Street Journal) Rule is: "Get all the 
facts so that you're sure you're right but never let a fact clutter up an 
opinion. . . . Too many facts in an editorial is like too much salt in the 
soup." 

A third hazard to avoid, Sydney J. Harris illustrated in a column: 
"My senator is making a probe; yours is on a fishing expedition; his is 
starting a witchhunt. I believe in the value of tradition but you blindly 
cling to the past." In his Last Things First, 1961, fifteen of Harris' 
columns are on "Of Words and Phrases." 

Mark Ethridge, Jr., in the Fall, 1955, Masthead produced "A Glossary 
of Editorial Terms or How to Say Nothing and Fill Two Columns With 
It" that included: 

worthy of consideration; if, after further study; time will tell (an indica
tion that the editorial won't); it is questionable; let us remain calm in 
the face of; it remains to be seen (for use when you have no idea what it's 
all about); let us choose wisely (for use in not choosing); there are several 

"See Holden's article "Less Crey, More Firmament," in the Summer, 1949, 
Masthead, for "a few prize classifications [of editorials]: opaque-piffle epistle, 
non-stop nickel-plater, cream puff club, rewrite with a caboose, cut on the bias, 
scared rabbit, garrulous gas, no foundation, and look ma, no teeth." 
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alternatives (we've got them all, you make the decision); there is 
nothing to gain (by taking a stand); both sides have much that can be 
said for them. 

How to say nothing and fill columns with it? Karl E. Meyer, Wash
ington Post, in The New America wrote about 'The Soothing Cassan-
dras": "Over the years, I have learned to detect (and I confess, imitate) 
certain strategies for avoiding a judgment while seeming to express one. 
For convenience and brevity, I have distilled the devices into the Four 
D's: Dichotomy, Distribution, Description, and Displacement." He looked 
at them one by one, and wrapped them up into a "single, all-purpose 
column." 

Philip Wagner, Baltimore Sun, wrote in Fall, 1956, Masthead of the 
horror list" posted as "protest and warning to our editorial writing staff." 
It included: major (event, calamity, improvement), problem, factor, 
gratifying, responsible observers, amazing, incredible, the economy, 
obvious, underlying (trend, cause), implicit, in order (a reexamination 
of the situation), overwhelming (defeat, victory), to be deplored, on 
closer examination, thoughtful people, alarming (or hopeful) trend, un
questionably, broadly speaking. 

"The pusillanimous editorial, the weasel-worded editorial with the 
other hands flagging down the reader every other paragraph does not 
impress anyone with very much, except perhaps the weakness of the 
editorial," Calvin Mayne, Rochester Times-Union, wrote in the 1960 
Editorially Speaking. He went on to say: "The decisive editorial writer 
may not win many readers to agreement. But he may be able to suc
ceed with Ruskin, in 'disturbing the public peace in various directions.'" 

Approach and Tone In Key 

"Editorial effectiveness begins with a lucid and trustworthy presenta
tion of the facts," said Gideon Seymour, of the Minneapolis dailies. 
"Given that, persuasiveness and good humor are more effective than 
dogmatism and shrillness in driving home sound conclusions." In the 
Summer, 1949, Masthead, Malcolm W. Bayley, Phoenix Republic-Cazette 
recalled a lesson from Harrison Robertson, Louisville Courier-Journal: 

"Bayley, it's not necessary to scream constantly at the top of your voice 
to be effective. You don't kill flies with a hammer, and you don't need 
a club to make yourself effective. A rapier does the job much more 
neatly. Save the sledgehammer for when you really need it." 

In the succeeding years this rebuke to a hot-headed young editorial 
writer has served its purpose many times. The sledgehammer has been 
held in reserve—and it has not often been called into use. 
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Another C-J graduate, Ralph Coghlan, was quoted in Editor & 
Publisher, June 1, 1946: T h e hammer blow part of an editorial he 
refers to as the Oh-Hell-cried-the-Duchess part. When he thinks light 
ridicule is the justified slant, he suggests the insect powder treatment. 
When he wants some subject denounced by superior facts, he asks for 
precision bombing. When he is convinced something needs blasting, he 
either asks for or writes a block-buster." In an October 9, 1942, St. Louis 
Post-Dispatch, editorial it was recalled that "Old Marse Henry Watterson 
used to caution young editorial writers against firing big guns at small 
game. Marse Henry was opposed to any such waste of ammunition and, 
instead, counseled his youngsters to use insect powder when lice had 
to be exterminated." 

T h e Wind and the Sun, in the old story, had a contest of strength," 
Louis J. Halle, Jr., wrote in the Saturday Review, March 11, 1950. 

To demonstrate his prowess, the Wind undertook to strip the over
coat from the back of a man who was walking across a field. At the 
Wind's first blasts, however, the man pulled the coat more tightly about 
him, as they rose in strength he turned up his collar and, finally when 
the Wind shrieked and howled about him, he buttoned it up to his 
chin. The Wind retired at last and the Sun took his turn. He beamed 
benignantly on the man, wrapping him in his warmth until the man quite 
voluntarily unbuttoned his coat, then spread it open, and finally took it 
off altogether. 

If you truly mean to persuade a man you must have his good will. 
Your approach must be disarming so that he does not assume an attitude 
of defense. You must not seem to be opposing your convictions to his, 
challenging him to a contest in which his pride is at stake. On the con
trary, you must be friendly and show respect for the quality of his mind, 
avoiding any implication of superiority on your part.4 

Approach and tone, its extension, have been expressly stated and 
implied above. Approach sets the tone of an editorial. The tone must 
have a "oneness" with the approach, and must fit the subject and appeal 
to the readers. In "My Teacher, Wallace Hughes," in the Winter, 1950, 
Masthead, Ralph Coghlan stressed tone: 

Wallace Hughes [Louisville Courier-Jotirnal] glanced at the first 
sentence of my long screed and idly tossed it into the fire. . . . "Wrong 
tone," he said. It seemed a savage thing to do to me, but on reflection 
I found he was dead right not to bother to read the rest of the article. 
The very first sentence betrayed it, for the tone of that sentence was 
carried through the piece. And die tone was bad. 

4Louis J. Halle, Jr., "Raw Materials of Persuasion," The Saturday Review 
(Mar. 11, 1950). Reprinted by permission of The Saturday Review. 
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On another occasion, Wallace Hughes gave me a very simple assign
ment indeed. . . . It was an editorial about a newly-elected United States 
Senator from Kentucky, and it was to make just one single point. He made 
it clear, though, the tone had to be just right. 

It happens that I counted the number of times I wrote that "simple 
little piece" before he accepted it. Seventeen. It got to be the grimmest 
game I had ever played to suit him and though I suppose he was as 
much exhausted as I before it came out right, he did not show impa
tience—just scorn, disgust, and a few emotions like that at his protege's 
inability to follow instructions. 

These are two of a thousand samples of the training I got. Lest any
one take pity on me, let him rather take pity on the editor. I was wild 
for success; he already had it. He did not have to spend time coaching 
an aspirant when he could more easily have done the job himself, or 
employed a seasoned hand to do it for him. 

He wanted me to write like Frank Cobb, though he could also stand 
a touch of Marse Henry, or Dana of the Sun or Greeley of the Tribune or 
William Shakespeare. He wanted everything. And these insatiable de
mands had the most stimulating effect on me. 

"If I were teaching journalism to students who might become editor
ial writers, I would drill form into them so well that they'd never forget 
it," Michael Bradshaw, Toledo Blade, told journalism teachers. "I would 
require an outline for every piece, so that I would know that they knew 
what they were going to say before they tried to say it. And after they 
had done the best they could with unity, coherence, emphasis and logic, 
I would have them polish up the phrases for freshness, clarity, and 
readability." 

Here's an example of approach and tone that are excellent, an 
editorial from Editor tt Publisher, February 4, 1950: 

APPEARANCE OF EVIL 
State press associations and other newspaper groups have done a 

splendid job during recent years in many ways. They have acted as alert 
watch-dogs guarding against encroachments on press freedom, and also 
have served to alert newspapermen to an awareness of their responsi
bilities to the public. They have helped raise the standards of members by 
providing a meeting place for the mutual exchange of ideas and tech
niques. And by so doing have been depriving the critics of grounds for 
the numerous charges that once were mouthed so frequently about the 
press. 

But there is one area in which many state press associations have been 
lax. We refer to the entertainment accepted year after year at annual and 
semi-annual meetings from the same utilities, railroads, and industries. 

Many press associations concluded their annual meetings in January. 
Some others are to be held this month and next. Two will provide ex
ample enough, but we will not point at them by name because others are 
equally guilty. 
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One has been entertained at breakfast every year since the early 
twenties by the regional telephone company. It has also been entertained 
at a dinner dance every year since 1930 by the state Public Service Com
pany. 

The other has been given a cocktail party for 12 years by an im
portant railroad, a luncheon for four years by a brewers' organization. 
It is also the guest this year of the local Public Service Company and 
one of the leading industries in the state. 

There may be nothing evil per se in entertainment of this sort, but 
it is the extended continuity of these entertainment features of many 
state press associations that give the apjx'arance of evil. There need be no 
evidence of contamination, but the mere fact that the leading editors 
of a state accept this hospitality year after year gives the impression 
they are in bed with the utilities, the railroads, or an industry and provides 
powerful fodder for those critics who want to make charges of corrup
tion. 

A manager of a large state press association to whom we have written 
about this practice advises us that many of his editors and publishers 
are men who are used to free tickets, lunches, etc., and they have never 
given this convention policy a thought except as a means of keeping down 
expenses. 

That's penny-pinching thoughtlessness. 
If editors and publishers of American newspapers can't afford to 

pay their own way at a convention of their own making, then they 
ought to stay home. Aside from the fact that they are providing material 
with which the entire press can be smeared, they are making themselves 
suspect. 

Newspapers should be beholden to no man. Such convention practices 
give the appearance that they are.5 

To start the student on a study of approach and tone in today's 
newspapers, here are some examples: "If Pop, Mom, Sis, and Junior 
were allowed to dip into the family bank account without coordinating 
their actions, obviously the result could be disastrous." / / "Every time 
an American housewife buys a pound of bananas or a box of cocoa, 
she is engaging in foreign trade." / / "Some of the best Laurel and Hardy 
sketches were built around their encounters with the vicissitudes of life. 
Laurel would take these with a grin and a certain quiet grace until 
Hardy exhorted him to 'Keep Calm' in a rising crescendo of excitement. 
Whereupon Laurel would be infected with panic, the scene would end 
in a shambles and the audience dissolve in laughter." / / "It is not often 
that we have the opportunity to come to the defense of the oppressed 
rich, but the new rates of Physicians' Services, Inc., should bring the 

5See letter about this editorial, and editor's note on, in Editor & Publisher, 
February 18, 1950, p. 33. 
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upper income groups to the barricades." / / "William F. Buckley, Jr., 
came to Providence the other night and told an audience of 1,000 how 
encouraging it is that resistance is growing to the twentieth century. 
This sounds not at all strange coming from Mr. Buckley . . . " / / "U.S. 
Representative Frank Chelf, whose capacity for reading the minds of the 
founding fathers always seems to be sharpened when he is standing 
for re-election, has divined that the authors of the Constitution meant 
something other than what they wrote in Article Three, Section One." 

Take a look at these approaches in editorials on the same subject: 
"After calling President Johnson's State of the Union message "broad-
gauged and progressive,'" the New York Times, January 5, 1965, in the 
second paragraph said "he ventured nothing new in foreign policy. . . . 
On the hard questions such as future policy in Vietnam and nuclear 
sharing with NATO allies, the speech casts no light." The St. Louis 
Post-Dis))atch gave the first five of 15 paragraphs to "the attention paid 
by the President to matters beyond the necessities of life," the sixth 
to his "evident determination to continue efforts toward East-West 
agreements"; and began the seventh with: "The principal disappoint
ment . . . was Mr. Johnson's references to the war in Vietnam." 

On approach and tone, another editor: William H. Fitzpatrick, Nor
folk Ledger-Star, wrote: "A good editorial starts from animosity [al
ways?] . . . But unlike most poetry and drama an editorial must go a 
great distance beyond emotional approach. . . . Thomas Jefferson's 
Declaration of Independence does precisely what I think the best sort 
of editorial writer should seek to do . . . Rule One is to use reason 
and logic . . . Another rule . . . let your imagination go in writing. 
Let it soar . . . touch not only the minds of men but the hearts of men." 

Long Enough to Reach the Ground 

To present the facts upon which opinions are based takes space, 
means editorials longer than the length of the writer's pencil, a pre
scription for length in the age before the typewriter. Will the readers 
submit to the "ordeal" of length? Do they, as attested by the popularity 
of columnists? People who can really read at all will read an acre if it 
is well done. There is little difference in the readership of long and short 
editorials. 

"Reader-habit," wrote Warren H. Pierce, St. Petersburg (Florida) 
Times, in the Spring, 1952, Masthead, 

has a great deal to do with determining the "right" length of editorials. . . . 
The right length of editorials, it seems to me, is about like Abraham 
Lincoln's definition of the right length for a man's legs—long enough to 
reach the ground. There is an equally simple empiric test for editorials: 
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Do they get action and accomplish useful ends? Alongside that neither 
arbitrary limits on word-count, or even literary quality, are very important. 

The Times, of London, printed January 1, 1965, what may have 
been its shortest editorial: "Nineteen-Sixty-Four was a year of words. 
The only hope for Britain is that 1965 shall be a year of deeds. The less 
said the way of expectation, forecast, and hypothesis, the better. What 
is needed is action. The Prime Minister has invoked the Dunkirk spirit. 
Some fun has been made of this. The British people should at least 
cease believing they are still fighting a phony war." 

John P. Lewis of Franklin, New Hampshire, in his weekly took 
almost 22 inches, double column, for T H E J-T ANSWERS U P ON SCHOOL 

PROBLEMS: "In my own experience I have never been able to detect 
the slightest difference in readership or reaction between editorials, 
just because one happened to be short and one long. . . . The hell with 
the idea that you can write editorials by nice easy rules like 'keep 'em 
short.' * Robert Estabrook, Washington Post, is unafraid of long editorials. 
On January 1, 1960, THE FATEFUL DECADE, filled two wide-measure 
columns. 

Because the editorial writer should, first of all "sell" the best informed 
and most thoughtful readers, Chilton R. Bush, Stanford University, 
wrote in ASNE Bulletin, August, 1958, "The editorial writer who dis
cusses an important complex problem can't risk trying to influence such 
readers about something important in a 300 to 400 word message. . . . 
Use enough space to anticipate and explain every important point." 

Master the Style Devices 

"Truth needs not the foil of rhetoric"? Was the Victorian rationalist 
right when he refused to "plaster the fair face of truth with that pestilent 
cosmetic, rhetoric"? Enough is enough is enough, even of good style 
devices. No one argues that editorials should be "painted ladies." That 
they should have color, that they should appeal to the senses and im
agination as well as to the intellect, needs no argument. Isocrates, 
"that old man eloquent" who fixed the form of rhetorical prose for 
the Greek world and, through the influence of Cicero, for modern times 
as well, used alliteration and assonance with continence, abstained even 
to excess from the language of metaphor, confined himself to words of 
current speech, using them with nice precision and combining them in a 
manner to produce an effect of dignity and distinction. Where others 
relied for effect upon striking words and phrases, he subordinated the 
individual words and clauses to a larger unity. As an architect, he 
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looked to the effect of die whole edifice and took infinite pains with 
composition, the smooth joining of part to part. He was careful in 
the transition from sentence to sentence and from division to division, 
arranging all according to plan. Melody and rhythm were for Isocrates 
as important to prose as to poetry. 

"Well, why not?" asked Mary Ellen Chase in The Psalms for The 
Common Reader, why not, as the Psalmists did, "purposely employ 
words, images, figures, and sentence structure in such a way as to 
appeal" to readers? 

All honest writers know that art is artificial rather than "inspirational," 
that effects are carefully planned and designed, that words are sifted, 
scrutinized, and meticulously chosen, that sentences are studied and 
weighed before they are set down on paper. . . . Of all those literary de
vices recognized and used again and again by the Psalmists—repetition, 
imagery, swift changes in sentence structure, comparison and contrast, 
variety in stress and in length of line—two stand out because of their 
frequency and because, in themselves, they illustrate so clearly the imag
ination of the poets who used them to such fine effects. The first is the 
use of the simile or the metaphor; the second, the employment of the 
question. [Similes and metaphors from the life they knew] 

In An Adventure with a Genius, Alleyne Ireland tells of hearing 
Joseph Pulitzer propound a dozen times his theory of editorial writing. 
Pulitzer called for three cardinal qualities: brevity, directness, and style. 

He watched the style of each man with the closest attention, examin
ing the length of the paragraphs, of the sentences, of the words, the 
variety of the vocabulary, the choice of adjectives and adverbs, the em
ployment of superlatives, the selection of a heading, the nicety of adjust
ment between the thought to be expressed and the language employed 
for its expression. He was never content that a man should stand upon 
his record; growth and development were the chief aims of his disci
pline.4 

"A good editorial, to Joseph Pulitzer, ranked with a great news beat," 
Frank I. Cobb wrote in describing Pulitzer as a publisher. "A great 
editorial was beyond price." 

In a foreword to the editorials of Frank I. Cobb, Pulitzer's most 
distinguished "pupil," Woodrow Wilson wrote, "I recognized in him a 
peculiar genius for giving direct and effective expression to the en
lightened opinions which he held." Not forgetting that Cobb's "sturdi-

•Alleyne Ireland, An Adventure with a Cenius: Joseph Pulitzer, © E. P. Dutton 
& Co., Inc., 1920. 
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ness of character and clear vision of duty" had much to do with his 
forceful editorials, one should not discount the value of the style devices 
of which he was master. 

Reviewing Cobb of "The World" in the Nation, Lewis S. Gannett 
wrote: 

Cobb's power lay not in literary grace or charm, but in a sledge
hammer directness, a manifest sincerity, and a capacity to dig and dis
cover facts and then array them vigorously. He used short sentences; 
he knew the force of repetition; and he never wasted space in persiflage, 
intellectual subtleties, or fine writing. He knew what he wanted to say 
before he began writing an editorial; and when he had said it, he 
stopped. There are no introductions and no perorations in his writing, but 
he had the gift of the final sentence that leaves an echo. 

Cobb knew well the importance of the strong title, the direct opening 
paragraph, and of circling back from the final paragraph to the first. 
His titles reveal use of strong words, of questions, of contrast, of allitera
tion. In PEACE WITHOUT VICTORY, he wrote (first and last sentences): 

President Wilson uttered a profound historical truth when he as
serted in his address to the Senate that a durable peace "must be a peace 
without victory." . . . The President has not undertaken to define the 
terms of peace to Europe, but he has undertaken to define the funda
mental principles of peace, and if those principles are not true, then the 
Declaration of Indepndence is a living lie. 

The repetition of the same idea in the same words or by variation 
was one of Cobb's chief style weapons. It is not enough to make a point 
clear only once. The emphasis of repeated phrases, of repeated quota
tions, is essential to leading thought and inspiring action. The business
man who advertises relies on repetition, not on brilliancy or wit or great 
variety. "The courtship which culminates in marriage consists largely of 
the repetition of the same sentence millions of times," Arthur Brisbane 
once wrote. "It sounds dull to outsiders, but it brings results." Supple
menting the important weapon of repetition, Cobb used the auxiliary 
arms of parallel structure and cumulation; figures of speech to appeal 
to the visually minded; contrast which simplified issues; questions, ably 
framed; alliteration, with a careful regard for sense as well as sound; 
an occasional epigram, short and quotable. He used allusions, literary 
and historical. He included a wealth of concrete details. Occasionally, 
he used the lie direct, paradox, deadly parallel, paraphrase, personifica
tion. Often he used quotations, at the beginning, in the body, in the last 
paragraph. 
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Pulitzer Winners Used Style Devices 

Editorials that won Pulitzer prizes employed effectively various 
style devices: Frank H. Simonds' T H E LUSITANIA ANNIVERSARY, 1917, 
contrast, repetition, alliteration, and parallel construction; Frank O'Brien's, 
T H E UNKNOWN SOLDIER, 1922, personification, questions, quotations; F. 
Lauriston Bullard's, 1924, questions ten times repeated, " W H O MADE 
CALVIN COOLIDGE?'*; Bullard's, 1927, alliteration and repetition; Grover 
C. Hall's, 1928, figures of speech; Charles R. Ryckman's, 1931, colorful 
figures; George B. Parker's, 1936, personal pronoun, "you"; R. G. Call-
vert's, 1939, repetition; Don Murray's, 1954, "you"; Buford Boone's, 
1957, questions; Harry Ashmore's, 1958, contrast, simplification; Ralph 
McGill's, 1959, contrast, figures of speech, repetition; William J. Dorvil-
lier's, 1960, parallel construction, contrast, alliteration; Thomas M. 
Storke's, 1961, parallel structure, repetition; Ira B. Harkey, Jr.'s, 1962, 
contrast, repetition, alliteration.7 

"You" and "Your" 

Not to be used too often, but effective now and then, in starting 
right where the reader is, are the words your and you: 

How do you plan to start the new year? You probably don't plan to 
start it in a hospital, recuperating from unnecessary injuries suffered in 
an avoidable automobile accident [Rebecca F. Gross, the writer, did, 
losing both legs, but recovered to resume her work.]—Lock Haven Express, 
December 31, 1953. 

You're a taxpayer. You live in a democracy. You have the right to know 
where your tax dollars go. But will government tell you? . . . You pay your 
money and guess where it goes—Washington won't tell you. Who do you 
think you are, anyhow? A citizen?—Milwaukee Journal. 

How would you like to have the Government give you, free of charge, 
a luxury superliner, a fat check every year to help operate it and let you 
keep the profit?—Washington Post. 

7In John Hohenberg's The Pulitzer Prize Story are a list of winners, 1917-1958; 
texts of prize editorials of William Allen White, 1923; Louis Isaac Jaffe, 1929; 
Hodding Carter, 1946; Lauren K. Soth, 1956; Buford Boone, 1957; Harry S. 
Ashmore, 1958. Summer issues of the Masthead, 1954, 1955, 1957, 1958, 1959, 
1960, 1962, respectively, had Pulitzer prize editorials of Murray, Soth, Boone, 
Ashmore, and McGill, Dorvillier, Storke. Issues 1957 to 1961 inclusive reprinted 
Sigma Delta Chi prize winning editorials. Because of the Hohenberg book, a 
chapter on Pulitzer prize editorials has not been updated to be included herein. 
Students may update Hohenberg's list, seek for texts in Editor & Publisher, a May 
issue each year with stories of awards, and in the Quill, the June issues. 
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If you live in Richmond, you will be interested in knowing that in 
December you will borrow $4,920,000. That will bring your debt to an 
all-time high of $44,932,112. Of course, you don't have to repay all that 
money by yourself.—Richmond Times-Dispatch. 

The 1959 General Assembly, opening today in Raleigh, will serve as 
poorly or as well as you, the people demand. . . . Your newspaper will 
help you with the job. . . . But you—as reader, citizen, and taxpayer—must 
help.—Greensboro News. 

The Potency of Figures 

To paraphrase Ralph Waldo Emerson: The editorial writer must be, 
to a certain extent, a poet. "We are such imaginative creatures that 
nothing so works on the human mind, barbarous or civil, as a trope. 
Condense some daily experience into a glowing symbol, and an audience 
is electrified. . . . It is a wonderful aid to the memory, which carries 
away the image and never loses it." To show the potency of figures of 
speech, here are examples: 

. . . like a small boy who washes dirt off his face but forgets his neck; 
a victim of the foot-in-mouth disease; trussed with the provincial chains 
that have always bound us to Wall Street; removing a carbuncle from 
the neck of the United States Senate; spread like crabgrass; constantly 
pulling new rabbits out of the hat; like a re-run of an old movie; like a 
backwoods preacher imploring everyone to come down that sawdust trail; 
the mayor hogged the floor for the better part of two hours; the governor-
elect faced three seasoned pitchers in the pre-inaugural practice and proved 
that he had his eye on the ball; behaving like a petulant small boy 
who won't play a game because the rules don't quite suit him; these 
statesmen react as violently as though a Soviet ICBM, instead of a Presi
dential proposal, were zeroing in on Capitol Hill; about as much chance 
as a nightingale in Milwaukee's winter; somewhat like the agony en
dured by the man at the bank window inquiring about his bank balance 
and wondering if it will cover the checks he's written and the bills to 
come; slick handling of the son left us wondering whether the race was 
being run by the thoroughbred or his handlers; now dictated Russian 
policy takes another sharp and sudden turn, this time almost a U-tum; he 
teed off with a drive straight down the middle of the fairway and most of 
the way around he managed to keep adroitly out of rough or sandtraps; one 
crop of which Colorado and the Rocky Mountain Empire always have a 
surplus is that of bird-dog statesmen; to play the old, cracked record of 
military alliance, military aid, military containment; as full of holes 
as a hunk of Swiss cheese; everybody who drives a car knows that St. 
Louis suffers from hardening of the arteries. 

T .R .B . from Washington," in the New Republic, makes effective 
use of figures of speech: ". . . the American economic patient shows two 
ailments—an attack of grippe (the temporary recession) and—much worse 
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—signs of pernicious anemia (a retarded annual growth rate)"; "a Presi
dent can't vaccinate against economic smallpox in advance of the disease; 
he must wait until the scar pustules appear"; ". . . this deliberate 
delayed beat achieves a sort of hypnotic syncopation. The Johnson deliv
ery doesn't sound silver trumpets . . . It is revolution by lullaby"; "It is a 
thermonuclear bomb dropped on a mouse"; "He believes in growing 
bananas on Pikes Peak. He is the greatest sugar daddy of all time"; 
"On the floor lay a mangled corpse, like Caesar" [Supreme Court 
decision on Communist Registration, 1965].8 

Most of these figures of speech have the appeal of the familiar: The 
editorial writer does not have to strain for effect in his search for 
figures. Metaphors may seem dead to the writer—and once and again 
they are—but to the reader, the appeal of recognition can be "as warming 
as burning logs to the heart of the average man," as Heywood Broun 
wrote in the Nation, May 28, 1930. Horace Greeley liked the homely 
twist: "The stubborn conservative is like a horse on a ferryboat. The 
horse may buck, but the boat moves on, and the animal with it." "Ike is 
running like a dry creek," the Scripps-Howard Newspapers wrote, August 
25, 1952. 

Trite? Hackneyed? Yes, but if the writer foreswore all such he would 
be burning his bridges to the reader's comprehension. 

Figures of speech can be overdone, however. James Reston in 1960 
wrote that "not since the days of Red Grange has the state of Illinois 
seen such agility in a broken field" as Richard Nixon had shown, his 
"problem in the election being: T o have two strings to his bow, to come 
out flat-footed for Eisenhower and still be cock of the walk; to carry 
water on both shoulders without upsetting the applecart; to fish in, 
and pour oil on, troubled waters; to defend the past and take time by 
the forelock without falling between two stools; and, of course, to bring 
home the bacon through thick and thin.'" 

"St. Louis Post-Dispatch Editorial Writer Rufus Terral examined the 
mixture of metaphor that streamed out of President Eisenhower's press 
conference last week, grasped his pencil like a sword, and fired this 
broadside of ironic gripeshot," Time reported in April 1957. 

Mr. Eisenhower said at his press conference that Britain had a heroic 
row to hoe in trying to keep its economic nose above water, and that it is 
trying to cut the cloth to what it has, not to what it would like to have. 
As we understand it, what the President is saying here is that the British 
are having to sink or swim in their effort to plant the seedbed of a 
viable economy, and that they cannot insist upon sewing too fine a seam 

*© Harrison-Blaine of New Jersey, Inc. Reprinted by permission. 
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in doing it. To put it another way and quite simply, the United Kingdom 
has its back to the wall in its Spartan efforts to climb out of the slough 
of despond, and there is no use crying over spilt milk; whilst, if they 
are but allowed in their own way to put the best face on it they can, 
the country must eventually be able to stand again on its own bottom, 
though we cannot expect to let them eat cake and have it too. A remark
ably clear statement of plain fact, we would call it, and we can't under
stand how some people can have the guile to go about pretending they 
hadn't quite caught what it was the President said. 

Sense and Sting 

Alliteration continues to be a powerful weapon of editorial writers. 
Its follow-through is effective when it underlines ideas with a sting and 
sense! 

"The only unusual features of the Republican and conservative 
Democratic criticism of the President's budget—and the anticipated 
$11,900,000,000 deficit—are in volume and vigor. . . . Economy consists 
of a good deal more than dramatic denunciation." / / "Too many edito
rial pages read as if the editor was more interested in wordage than 
wisdom and wallop . . . This tepid and torpid approach . . ." / / "What 
Eugene Collins Pulliam thinks is important. . . . Proud, powerful, 
profane, Pulliam's prejudices pour out of the printing presses of six 
newspapers in four cities of Indiana." / / " . . . now that the dinosaur 
wing has been decimated." 

As Dreadful a Weapon . . . 

"The power of quotation is as dreadful a weapon as any which the 
human intellect can forge," John Jay Chapman wrote in a biography 
of William Lloyd Garrison. From well-stored minds, with the handy 
quotation book for stimulation and verification, come quotations that are 
potent. From the Washington Post, August 21, 1958: 

Representative Wayne Aspinall asserts that he had a long-standing com- . 
mitment, and that he had nothing to do with the lack of a quorum. So be 
it. But let it also be recorded that, again by curious coincidence, the lack of 
a quorum prevented the bill from being considered on its merits in the 
full Committee and on the House floor, and that hence it died in this 
session of Congress. And let there be remembered, for future appraisal 
of such coincidences, the words of John Lilburne about Oliver Cromwell: 

"You shall scarce speak to Cromwell about anything but he will lay 
his hand on his breast, elevate his eyes, and call Cod to record. He will 
weep, howl, and repent, even while he doth smite you under the fifth 
rib." 
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As he stormed off the political stage, the New Republic, November 
24, 1962, wrote, the former Vice President, Richard Nixon, told the press 
of his "wish that you had given my opponent the same going over that 
you gave me. . . . You won't have Nixon to kick around any more, 
because, gentlemen, this is my last press conference. . . ." 

Consider Sir Winston Churchill's farewell after his dismissal by the 
British electorate in 1945: "The decision of the British people has been 
recorded in the votes counted today. I have therefore laid down the 
charge which was placed upon me in darker times. I regret that I was 
not permitted to finish the work against Japan. For this, however, all 
plans and preparations have been made, and the results may come much 
quicker than we have hitherto been entitled to expect. Immense responsi
bilities abroad and at home fall upon the new government, and we must 
all hope that they will be succssful in bearing them. It only remains 
for me to express to the British people, for whom I have acted in these 
perilous years, my profound gratitude for the unflinching, unswerving 
support . . . they have given me during my task, and for the many 
expressions of kindness . . . they have shown their servant." 

" T h e English,' Voltaire said, 'hang an admiral occasionally as an 
example to the others,'" Doris Fleeson quoted in an October 1965 column. 
"The power excesses of too many chairmen of the standing committees 
of Congress should suggest to its grumbling members that the system 
described by Voltaire has merit. . . . Nobody wants to hang Repre
sentative Harold D. Cooley, a congenial man, generally liberal even 
on the race issue, though a Southerner. But his total use of every parlia
mentary device to crash through his complex measure [bill setting sugar 
import quotas] in the adjournment rush shows that his self-confidence 
could do with some chastening." 

Paraphrase of quotations is also a strong weapon, recalling the old 
and sending the new winging into men's minds. A brilliant paraphrase 
was created by Norman Cousins in Modern Man Is Obsolete: "One atom 
divisible with insecurity and obliteration for all." 

Using the "dreadful" weapon of quotation, February 12, 1959, the 
St. Louis Post-Dispatch also showed the value of parallel construction 
and contrast: 

LINCOLN SPEAKS TO US 

It is not the rough log cabin that we celebrate. Most of the world's 
people are born in humble abodes. 

It is not triumph over the wilderness poverty along Pigeon Creek 
and the frontier isolation of New Salem's hilltop. Handicaps and obstacles 
are surmounted by countless men and women. 

It is not the fact that he became President of the United States. The 
names of some of our more than 30 Chief Executives are almost forgotten. 
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Nor do we remember primarily Booth's mad bullet since assassination 
has been the tragic lot of many public figures. 

What we revere on the 150th anniversary of Abraham Lincoln's birth 
is his vast, immeasurable, still growing contribution to popular govern
ment and the democratic way of life. 

Almost a century has passed since "the long, bony, wiry, sad man 
from the north fork of the Sangamon"—the description is from his law 
partner, Billy Herndon—told his neighbors goodby and left Springfield 
not ever to come back alive. Yet the preserver of the Union remains the 
great example in word and deed of leadership in government of and for 
and by the people. 

To those who resort to violence to gain their ends he speaks, this 
fundamental truth: 

"There is no grievance that is the fit object of redress by mob law." 
To those who think they have a right to order the lives of others, he 

says: 
"As / would not be a slave, so I would not be a master. This ex

presses my idea of democracy.'' 
To those who are faint-hearted in the protection of human rights, he 

says: 
"The cause of civil liberty must not be surrendered at the end of 

one or even one hundred defeats." 
To those who cling to outworn notions, the political leader who quit 

an outmoded political party and helped form a new one holds up this 
standard of conduct: 

"/ shall try to correct errors where shown to be errors, and I shall 
adopt new views as fast as they shall appear to be the true views." 

To office holders in positions of trust established by the people, he 
gives the fairest of counsel: 

"It is as much the duty of the government to render prompt justice 
against itself, in favor of citizens, as it is to administer the same between 
private individuals." 

To all who are concerned about national security in an uncertain 
world, he speaks clearly and calmly: 

"Our reliance is in the love of liberty which Cod has planted in us. 
Our defense is in the spirit which prized freedom as the heritage of all 
men, in all lands everywliere." 

There are words of Lincoln that come down to us now, after all the 
rushing, crowded years, words that ring like the ax blows of the young 
railsplitter in the prairie timber, words for him to act on in the black days 
of disunion, guidelines for us to apply today—in his memory and for 
our own sakes. 

Parallel construction and repetition were used in W H Y THE LADY 
W E P T , lead editorial in the Washington Post, March 2, 1958. Nine 
paragraphs, after the first, began: "She wept," each giving an additional 
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reason why a delegate to the Virginia House of Delegates publicly re
proached and rebuked for defending the principles of liberty, wept; 
and ended: "No wonder the lady wept. The wonder is that the whole 
House did not weep. The wonder is that the whole state does not weep." 

Four quoted sentences (each saying a government loan was repaid 
with interest) by a former Secretary of the Treasury preceded H o w A 
LOAN W A S 'REPAID,' in the St. Louis Post-Dispatch, in November 1962. 

The editorial stated: "The net of it is that Hanna paid $1,772,000 for a 
commercially valuable smelter that is worth more than $16,000,000—the 
sum for which it is insured. The difference was paid by the American 
taxpayer." 

Another example of deadly parallel is the editorial T I M E FUMBLES O N , 
March 16, 1958, reprinted by permission of The Atlanta Journal-

Time, the magazine which is often in error but seldom in doubt, has 
a piece in its current issue which purports to show that American news
papers, including the Atlanta Journal, are playing down the current re
cession. 

Anyone who has followed the so-called Press section of Time over a 
period of even a few weeks cannot but realize that the magazine operates 
on the basic premise that, in order to insure the continued success of its 
own operation, it must constantly work to undermine public confidence 
in newspapers. Most of the time it seeks to accomplish this by half-
truths and innuendo. In this particular instance, however, it has re
sorted to complete falsehood, fabricating a fantastic story. 

Time says "The Journal suppressed the news of a layoff of 2,000 
Lockheed workers last fall until it could report the factory had found other 
jobs for them." 

The truth is that Lockheed announced the layoff Aug. 15. The Journal 
printed it that afternoon under a three-column head. 

Time says The Journal, until last week "even banned the word re
cession from the paper." 

The truth is that a cursory check of our files from December until now 
reveals scores of stories, many of them on the front page, which used 
the word "recession" and even "depression" in both text and headlines. 

Time says "The Atlanta Journal has zealously kept the state's slump 
off the front page." 

The truth is that, as long ago as January, The Journal front-paged a 
four-part series on the Georgia farm slump and that it has done such a 
comprehensive job of covering the declining economic situation as to 
attract considerable abuse, written or verbal, from pollyannic critics who 
seem to feel that the best way to deal with a recession is to ignore it in 
the hope it will go away. 

Three statements; three complete falsehoods. That's a pretty poor 
batting average, even for Time. 
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Series of Questions? 

Asking a series of questions is a welcome change from positive state
ments and is a stimulus to reader thinking. It can be especially useful 
when addressed to public officials. 

"Had he become a candidate," a Cervts Journal editorial included, 
July 16, 1958, "he would have faced questions about the more than 
$100,000 that oil men outside Colorado put up for him in his unsuccessful 
bid for the U.S. Senate in 1956. . . . What was Thornton supposed to do 
for that $100,000? What had he promised oil producers? How would he 
have voted on a natural gas control bill? Could it be said that the oil 
and gas interests had 'influenced' Dan Thornton with that relatively huge 
contribution?" The Worcester Gazette, February 19, 1959, in N o ROOM 
FOR WASTE IN THE STATE BUDGET asked these questions: 

The legislative printing budget was cut this year; does it have to 
bounce right up again by 42 per cent next year? Are claims for damages 
by state-owned automobiles really going to cost the taxpayers two-thirds 
more next year than this year? How much slack is there in the 25 mil
lion dollar Department of Public Works* account for hiring private 
contractors, an account that was proposed after last fall's exposure of 
dubious hiring practices? Does the state have to spend 50 per cent more 
for repairs and alterations next year than it is spending this year? Should 
the cost of special supplies be up a million dollars over this year and three 
million dollars over last year? 

On another level, Carey McWilliams asked questions, November 16, 
1964, in The Nation: 

In a word, an era of politics in the grand style is upon us; the 
mouthing of traditional pieties will no longer suffice, nor will slogans 
substitute for policies. Is a "great society" one that, on an ever larger 
scale, continues to despoil the environment? Are present budget priorities 
really designed to produce a "great society" or a caricature of one? Can 
we continue to guide our foreign policy with compulsive slogans: "anti-
communism," "containment," "the free world," etc.? How is the scale 
of the military budget to be determined? How is a policy of reconver
sion to be brought about? How should resources be allocated? Should we 
plan and for what? How do we propose to cope with the on-going conse
quences of the scientific revolution? How are we to fashion the first 
multi-racial large industrial society the world has ever known—without 
discrimination and with full equality of opportunity? These are some of 
the issues a real opposition would have to raise." 

This and other quotations from The Nation are reprinted by permission. 
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Simplification, Contrast . . . 

Simplification of issues is also a useful weapon. After "endless dis
cussion," an editor may hit the bull's-eye as did a N e w York Times writer, 
May 7, 1941: "The question we confront today is not whether or not 
Americans 'want war." If Britain is defeated, we are going to get war, 
whether or not we want it. The only real question is whether we shall 
choose to fight under our own terms and conditions, or under the terms 
and conditions set by Hitler." "What is so wrong with the Air Force 
that the Air Force feels it cannot afford to let its employer, the taxpayer, 
know all about it?" asked the Louisville Courier-Journal. "That is the 
heart of the issue in Washington's refusal . . . to let either the public 
or the public's watchdog have complete copies of an Air Force report 
criticizing the Air Force's missile program." 

"The problems exist and they will not go away," the St. Louis Post-
Dispatch said in 1962. 

To assume that they can only be solved by our "winning" or "losing" 
the cold war is to misconstrue the nature of the world struggle. It is not, 
indeed, a war at all, and we should not become victims of our own 
metaphors. Nor is it a game, which after four periods will come to an end, 
with a neat little score to determine who won. Rather it is a conflict be
tween basic philosophies of government, of man, of politics—a contest of 
social and economic systems—which has been going on in one form or 
another for centuries, and will continue to go on (if anything does) long 
after the present antagonists have passed from the scene. 

Contrast is a strong weapon. From the informal editorials of "T.R.B. 
from Washington," of the New Republic:10 

Two sets of malefactors went to jail in America last week, each for 
30 days. In Philadelphia, Federal Judge Ganey sentenced seven executives 
of giant electrical firms for their part in the biggest antitrust conspiracy in 
history. . . . The other group sentenced last week were two young women 
and two young men. . . . The place—Rock Hill, South Carolina. In jail, 
they join nine local Negro students sentenced a week earlier. They 
broke the law by asking service at a segregated drugstore lunch counter 
and refusing to leave when asked by the manager. 

The Cuban Affair isn't settled yet and has topped the news for a fort
night. One minor thing that strikes us is the example of Kennedy style. 
He has been tough but he has been vocally moderate, with a blessed 
absence of posturing. This is one historic episode that has emerged, so far, 

1 0© Harrison-Blaine of New Jersey, Inc. Reprinted by permission. 
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without a single patriotic slogan for the school kids. Flamboyancy makes 
Kennedy uncomfortable. He has avoided clamor and glamor and followed 
his lonely judgment. He touched bases—he kept De Gaulle, Macmillan, 
and Eisenhower informed (even while the latter was attacking him), and 
also the Latin American countries. When Senator Russell urged him to 
invade Cuba at once, he quietly declined and at the same time (rightly 
or wrongly) he turned down the awkwardly-timed Lippmann proposal 
to swap our bases in Turkey for Khrushchev's in Cuba. He stayed cool 
in the face of what must have been galling insinuations, as for example 
the Arthur Krock hint that the crisis represented calculated political 
timing. 

The President remembered to praise Khrushchev for being "states
manlike" and he accompanied it with a characteristic piece of understate
ment: "Developments," he wrote, "were approaching a point where events 
could have been unmanageable." 

Enumeration, Cumulat ion, Repetition . . . 

Enumeration, whether by number or by subject, is a much used and 
effective style device and develops easily into cumulation—building up 
to a climax. 

Enumeration and cumulation are found in T H E MADNESS OF VER

SAILLES, by William MacDonald, May 17, 1919, of which Oswald Gar
rison Villard wrote: "No more powerful or prophetic editorial ever ap
peared in The Nation or, I sometimes think, in any other journal": 

For a rigorous peace, in short, the world was already somewhat pre
pared. But it was not prepared for a peace of undisguised vengeance, for 
a peace which openly flouts some of the plainest dictates of reason and 
humanity, repudiates every generous word that Mr. Wilson has ever 
uttered regarding Germany, flies in the face of accepted principles of law 
and economics, and makes the very name of democracy a reproach. In the 
whole history of diplomacy, there is no treaty more properly to be regard
ed as an international crime than the amazing document which the 
German representatives are now asked to sign. 

When, in 1958, State Senator Hayden Campbell, "one of Mississippi's 
most improbable legislators introduced a bill . . . which would permit 
cities and counties to donate public funds to the Citizens Councils," the 
Delta Democrat-Times, Greenville, enumerated, cumulatively, "certain 
assumptions": 

1. The Citizens Councils need dough. 
2. Hayden Campbell needs the services of a good psychiatrist. 
3. Mississippi's cities and counties need all the tax money they can 

gather for presently authorized public services. 
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4. If this bill should pass, as it probably will, and if Washington county 
supervisors or Greenville city councilmen make such donations as 
would be authorized, the county and the city would need new officials. 

5. And, we suspect, that any taxpayer who objects to such diversion of 
the funds to which his taxes contribute, would need only the services 
of a competent lawyer to throw the whole mess into the legislative 
garbage pail where it belongs. 

Cervts Journal, May 2, 1962, enumerated and "cumulated": 

Future generations of Coloradans will be puzzled and perplexed over 
how Edwin C. Johnson continued without humiliation through many 
years to distort public issues, mangle the meaning of words, shed estab
lished principles without immunity, jump from one bandwagon to 
another without missing a step, run errands for the Republicans while 
getting elected as a Democrat, play both sides against the middle without 
getting tagged, violate intellectual integrity with abandon and generally 
behave in matters of public conscience precisely the way children are 
taught not to behave. 

Repetition, as can be determined from a reading of Cobb of "The 
World," is a powerful weapon. Examples have been cited, and others 
can be found easily by reading editorials of today. 

Personification 

The style device of personification was conspicuous in OBITUARY 
NOTICE, in the St. Louis Post-Dispatch, October 28, 1946: 

O. P. Aye [Office of Price Administration], of 1 Main Street, has ex
pired of a chronic case of profitibus motivitis, complicated toward the 
last by an attack of virus republicanism. . . . 

The body is at the mortuary of Taft, Wherry, & Co. Funeral services 
will be conducted there tomorrow. The only flowers will be a full-length 
pall of genuine deflated American dollars, the gift of the National As
sociation of Manufacturers, the American Farm Bureau Federation, the 
United States Chamber of Commerce, and Mr. John L. Lewis. Burial 
will be at Potter's Field. At the request of the family, crocodile tears will 
be omitted. 

OBITUARY OF A DELUSION, Wall Street Journal, February 27, 1958, 
was on the "unlamented death of the 'fair trade* movement." MEANEST 
PICKPOCKET IN OUR MIDST, Yonkers Herald Statesman, November 10, 
1958, was identified as Inflation. 

He stalks the streets and fears no man. And so far he has proved in
vincible. 
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He is congenitally cruel. For he selects as his choicest victims those 
who are most helpless against him, widows and orphans and retired pen
sioners and those too ill or aged to resist, all who may be on fixed in
comes. . . . 

It's high time to give serious, universal consideration to how we are 
going to catch and cage this culpit, Inflation. For if we don't, pretty 
soon he will be too strong for even a government to resist. 

By way of review, here are the style devices the Philadelphia Eve
ning Bulletin used in Grand Jury Investigation—WHAT IT'S ALL ABOUT, 

August 24, 1962: enumeration, one, two, three, four efforts made to 
"frustrate the search for the truth"; questions: "What are they afraid of? 
Why are they afraid to say 'Our record is an open book; we are proud of 
it; we have nothing to hide?""; quotation, from its own CORRUPT—YES; 

BUT NOT CONTENTED editorial of November 6, 1949; questions: "But 
where do we stand today? Can anyone pretend that 'reform* is still the 
watchword in City Hall?"; parallel structure: "Philadelphians have seen 
. . . They have seen . . . They have learned . . . They have heard 
evidence . . . They have been told . . . And yesterday they learned, 
again . . ."; figure of speech: Dilworth is "no wide-eyed babe"; repeti
tion and parallel structure: "Dilworth and the Democratic machine know 
this . . ; They know . . . They know . . ."; simplification: "The Grand 
Jury issue thus boils down to two simple questions: Are the people 
of Philadelphia entitled to honest government or not? Is the Grand Jury 
investigation a tool by which the people can fight for honest govern
ment?" 

The Six Sharp Weapons 

As rare seasonings, satire and irony, two of the six sharp weapons, 
have a place in editorials. "But satire and irony are dangerous when 
vended in the public market," warned Harold M. Anderson, New York 
Sun, in Editor & Publisher, April 21, 1928. "We write for hasty readers. 
. . . Flippancy dynamites confidence." "Not by wounding prejudices is 
the cause of truth most efficiently served," wrote John Fiske, the histo
rian. "Men do not give up false or inadequate beliefs by hearing them 
scoffed at or harshly criticized. They give them up only when they 
have been taught truths with which the false or inadequate beliefs are 
incompatible." 

The six sharp weapons are to be used with caution, the editor remem
bering what may happen to him who takes to the sword. Innuendo, the 
poisoned dart, may be effective for the hit-and-run Senator but not for 
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the editorial writer. Satire is the rapier, effective in throwing light on 
evils and weaknesses of institutions, conventions, customs. "The spirit 
which produces the satire is honest enough," wrote Anthony Trollope in 
his autobiography, "but the very desire which moves the satirist to do 
his work energetically makes him dishonest." Parody, a form of satire, is 
more effective than ridicule, the wheel of torture, which usually generates 
sympathy for the victim. 

Irony, the inverted statement, carries often a sneer and may alienate 
the reader's sympathy. And it too invites exaggeration, as Ewen Irvine, 
Montreal Star, warned, "and leads away from the primary rule of all 
newspapering: get your facts straight." Sarcasm, the broad ax, nearly 
always creates sympathy for the person attacked. Invective is direct 
abuse, and not even Heywood Broun used it effectively, as when he 
asked "From now on, I want to know, will the institution of learning in 
Cambridge which once we called Harvard be known as Hangman's 
House?"—this in a column on the Sacco-Vanzetti case. 

Using sharp weapons, the Delta Democrat-Times "narrowed down" 
Senator Eastland's motives in wanting to visit Trujillo: 

1. He wanted to meet Kim Novak. 
2. He thought by buttering up Trujillo, the dictator would let him in on 

the secret of how to get rich by being the "public servant" of a poverty 
stricken people. 

3. He wanted to take a ride on the floating hotel the general's son uses 
as a pleasure yacht and the government calls a battleship. 

4. He thought Trujillo might lend him some slave labor for his Dodds-
ville plantation. 

5. He was under the influence of Carribean moonshine. . .er, that is 
moonlight. 

6. Eastland had been so busy making "Communist" mountains out of 
molehills and reading about cotton that he didn't know Trujillo is a 
hoodlum just like he doesn't know what is going on in his own Delta 
if it isn't directly connected with the cotton industry. 
Number six is the most likely. 

The New York Herald Tribune "ticked off* qualifications of Orval 
Faubus in 1958 when he announced he was running for a third term: 
Courage, "he chased those kids right out of school"; adaptability, "he 
can talk out of both sides of his mouth better than almost any politician 
we know"; persuasiveness, "some envious folks might call it rabble-rous
ing"; and so on. 

Arthur Krock, New York Times, in 1961 asked for ridicule, "becoming 
a lost art in American public controversies," of the John Birch Society. 
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He recalled that "the emasculation of the Liberty League by President 
Franklin D. Roosevelt was achieved by making the general public 
laugh at it." Art Buchwald, twentieth century "court jester," makes 
effective use of sharp weapons in his columns. 

To Sum Up, to Tie Up the Package 

At its best, the editorial is always informative, adding background 
and perspective; is "a free expression upon the news or the tendencies 
of the day"; is "the expression of the paper's conscience, courage and 
convictions"; is written with clearness of style and sound reasoning; is 
an instrument of democracy, helping "to create the conditions in which 
self-government can function successfully." 

Personality, temperament, philosophy go into the making of scientist 
and of artist and of the scientist-artist who writes editorials. So do 
training and study, the discipline of college courses, and the discipline 
of "graduate work" on a newspaper, whether self-imposed or admin
istered by an editor of the Joseph Pulitzer mold. 

From a study of the living text of today's editorials, from his own 
efforts to make words behave as he wants them to, the editor will come 
to realize that to "talk in the language of the people" is not so simple 
as the formula "just one little word after another." To influence people, 
he will study words and sentence structure. He will know—or learn— 
psychology as well as rhetoric. There will be purpose in suiting the 
style to the subject, in choosing style devices to fit the tempo and pace 
of his thought. 
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ASIAN MASS COMMUNICATION RESEARCH AND INFORMATION CENTRE 
39 NEWTON ROAD. SINGAPORE 1130. REPUBLIC OF SINGAPORE 

EDITORIAL WRITING 
"Think like a wise man, but talk in the language of the people.' 

Editorials combine communication and craftsmanship. 

Keep in mind: subject matter, audience, the goal of the editorial, and the 
writing devices needed to achieve that goal. 

Three general purposes of the editorial: to inform, to interpret and to 
entertain. 

The editorial writer: pursues ideas combining analysis and clarification, 
pointing out significance with praise, criticism, recommendation, and, 
where it seems fitting, entertaining by frivolizing as he interprets or 
advocates. 

Good writers can accelerate the sluggish pace of public opinion. 

Writer must have purpose clearly in mind before starting to write. 

Make sure your approach is appropriate. You use insect powder to kill lice 
not a sledgehammer. Language should be temperate. Keep the thundering 
tone for the obvious big occasion. 

STRUCTURE 

Title first and last sentences are key elements. The title attracts reader's 
attention; the first paragraph - like choosing the right bait to catch a fish. 
Once you have the fish(or reader hooked) then you can proceed to reel him 
in. Setting out your arguments and rounding off with a neat conclusion. 

You have to have confidence in your own opinions. Over-qualifying 
statements(it may be, apparently,, in a way, may have a point etc)will quickly 
turn the reader away because editorial lacks punch. Such phrases tend to 
conceal lack of knowledge. 
Weasal approach...on the one hand this, on the other hand that... 

First set down an outline of what you want to say, what conclusion you wish 
to reach. You're looking for unity, coherence and logic. Then freshness and 
readability. 
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The right length of editorials - long enough to make all your points without 
tiring out the reader. It can be 50 words or 5,000 AS LONG AS THE 
READER, AT THE END, CONSIDERS IT THE RIGHT LENGTH FOR THE 
PARTICULAR SUBJECT. 

WRITING DEVICES 

Editorial writing offers the chance for style, the effective combinations of 
words, phrases and sentences that appeal to the senses as well as to the 
intellect. 
There is a strong need for sentences to flow into each other. Like music or 
poetry, there will be a strong sense of rhythm. Short sentences alternating 
with long ones. 

Effective devices: 
Addressing reader directly(you, your) 
Figures of speech 
Alliteration 
Handy quotations 
Series of questions 
Simplification 
Contrast 
Enumeration, cumulation and repetition 
Satire and irony (occasionally and with care) 
Tie up the package 
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