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Summary

This study explores a research process to gather individual memories to support research
into a collection of black-and-white photographic archives taken by Dr Carl Alexander Gibson-Hill in
Singapore and Malaya during the 1940s to 1960s. Grounded in a qualitative research framework,
this study adopts the photo-elicitation method (Harper, 2002) through facilitated group discussions
to collect individual interpretations and interactions of participants (Morgan, 1996). Using
photographs from the Gibson-Hill Photographic Collection, elderly individuals take part in small
group discussions, sharing personal stories and experiences with their peers. The individual
memories of those who lived during the period when the photographs were taken provide
multifaceted perspectives and enrich our understanding of the history of this region. Furthermore,
there exist a programming gap for healthy and active older adults that supports the maintenance of
their well-being through cognitively-engaging activities. This research endeavours to bridge this gap
through engagement with photographic archives. The study hypothesized that such group
workshops can generate data to support research into photographic archives by eliciting personal
memories from elderly participants through their conversations and increase social participation
among the elderly.

Seventeen participants, aged 65 to 91 years, from Bo Tien Day Activity Centre for the Elderly
and Singapore Anglican Community Services (PEACE-Connect), were divided into smaller groups of 5
to 6 and engaged in two 2-hour workshop sessions in March 2024. Data was collected through
audio-visual recordings, demographic information, participant reflections and facilitators’ notes.
Non-verbatim transcriptions were analysed through reflexive thematic analysis (Braun & Clarke,
2019) to reveal four primary themes: 1) Significance of Places, where participants identified and
shared details about places depicted in the photographs; 2) Personal Reflection and Nostalgia, which
highlighted how the images evoked personal memories, especially of their childhood; 3) Reflections
on Changes Over Time, where participants compared past scenes with contemporary settings,

reflecting on changes over time; and 4) Contextually Relevant Details, which included miscellaneous
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information, historical or cultural knowledge shared by participants. The findings revealed that
participants were highly engaged throughout the sessions, actively contributing to social
interactions. They responded positively to the process of reminiscing, utilising the photographs as
prompts to share and discuss their memories. This collective exchange of stories helped to cultivate
a strong sense of community within the group and provided valuable insights into the unique
experiences of elderly participants, which is able to inform ongoing research on the Gibson-Hill
Photographic Collection. This research also highlights the potential of group workshops to stimulate
social participation among older adults, contributing to the broader discourse on elderly
engagement.

This study is part of and funded by the Creation and Analysis of a Digital Asset with the
Gibson-Hill Photographic Collection (MOE-T2EP40120-0006) and is approved by Nanyang

Technological University’s Institutional Review Board (IRB-2022-990).
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Chapter One: Introduction
Background

It should not be news that the global population is ageing at an unprecedented pace. Locally,
by 2030, almost a quarter of Singapore citizens will be aged 65 and above (‘Overview’, 2022). There
is a pressing need to confront the challenges posed by an ageing population while nurturing their
well-being and independence, and one way to do so is to engage this population socially through
programmes. Despite considerable efforts to develop programmes for seniors facing health
adversities, such as dementia, there is a noticeable lack of attention given to the large segment of
the elderly community who are healthy and independent. It is crucial to prioritise the development
of programmes that support the maintenance of the well-being and activity levels of older adults
and there is especially a need for cognitively-engaging programmes for this group. With their
professional and life experiences, this population eagerly seeks opportunities to participate and
contribute to the community, which allows them to feel a deep sense of fulfilment when they are
acknowledged as a valued member of society (Klever, 2013). This research endeavours to bridge this
gap and explore avenues in programming to cater to the well and active ageing population through
engaging with photographic archives.

It is imperative to develop programmes that provide intellectual stimulation, as there is
evidence that sustained brain engagement have considerable benefits for the elderly (Fioranelli et
al., 2023; Phinney et al., 2014). Fortunately, museum collections and archival materials offer an
abundance of pre-existing resources that can be harnessed to meet this objective effectively.
Leveraging these readily available materials not only maximises their value but is also a pragmatic
and sustainable approach to address the needs of this demographic.

Among the many archives available is a comprehensive collection of photographic archives
taken by Dr Carl Alexander Gibson-Hill during the 1940s to 1960s. Dr Carl Alexander Gibson-Hill
(1911 - 1963) was the director of the Raffles Museum from 1956-63 (Hodgson, 1965). He was also

the president (1956—61) of the Malayan Branch of the Royal Asiatic Society and previously the editor
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of the society’s journal. Through his work, Gibson-Hill left an extensive volume of published articles
about the natural, geographical and cultural history of this region (Tan B, 2016). Apart from his
written articles, Gibson-Hill’s photographic work offers us a glimpse into life in Singapore and Malaya
during the 1940s to 1960s (Tan B & Lim, 2008). With themes spanning natural history, architecture
and everyday scenes, the photographs taken by Gibson-Hill shed light on the social and political
landscape of the region during the period as seen through his eyes.

These photographs are ideal for use with the elderly given their content on scenes and
activities that were prevalent during their youth and can be used in reminiscence-based activities.
Prior studies, such as Wu et al. (2020) has shown that old photographs can evoke past memories and
increase brain activity in older adults. On one hand, they help generate information and leads for
future research by connecting individuals’ memaories to broader historical narratives. On the other,
they provide content for curating engaging programmes that stimulate cognitive activity in seniors.
By utilising such archival materials and collections, programmes can be designed to promote
cognitive engagement and enhance the overall well-being of the senior community. Despite
considerable literature on reminiscence, which will be addressed in the following chapter, there
appears to be few that specifically utilises photographic archives to initiate conversations among the
elderly, serving as both a process and a source for personal stories to enrich historical narratives.
This paper proposes that archival photographs be integrated into senior engagement programmes to
support historical research and contribute to the cognitive and emotional enrichment of the elderly,
using the Gibson-Hill Photographic Collection in this explorative study.

Stored within the National Museum Singapore, the Gibson-Hill Photographic Collection was
digitised and studied under the Ministry of Education, Singapore Tier 2 grant: Creation and Analysis
of a Digital Asset with the Gibson-Hill Photographic Collection [MOE-T2EP40120-0006] with Principal
Investigator Associate Prof Oh Soonhwa and Co-Principal Investigator Assistant Prof Chu Kiu-Wai.
Prior to the award of the grant, the contents of the Gibson-Hill Photographic Collection were

scarcely studied. Yet, this lack of context of these photographs is what makes them the most suited
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for use in this study to glean an understanding of the photographs through the experiences of
individuals who have lived through the period. The elderly would be able to relate to the subjects of
the photographs objectively, and share their perspectives through their own experiences of post-war
Singapore in the 1940s to 1960s. This photographic archive is an ideal material to start conversations
with the elderly as it contains scenes and places from their lives, from which we can glean insights
beyond the photographic capture in time. It is also rare to have access to such a complete body of an
individual’s work, especially for a continuous duration within a geographical region.

Historical research has conventionally been confined to the realm of scholarship; however,
the landscape is evolving, and there is a growing shift towards crowd-sourcing research and
democratising research processes. Initiatives such as the Citizen Archivist Project by the National
Archives of Singapore (NAS) exemplify the use of online crowd-sourcing for community participation
in research activities, effectively harnessing collective knowledge and memories to create a rich
tapestry of historical narratives with and by the public. In a similar vein, this paper suggests group
programmes be organised for seniors to converse and discuss their individual memories using
photographic archives as prompts. These group workshops are viewed not merely as a methodology
but as a dynamic and interactive process which organically flows with the conversations and
interests of participants in reaction to the photographs presented. The workshop format aims to de-
institutionalise heritage programmes, providing an inclusive space where seniors can engage in
spontaneous and authentic dialogues with one another. The emphasis lies on embracing the lived
experiences and individual perspectives of the senior participants, allowing their personal stories to
shape the course of these conversations.

Photographs embody and present the past and can tell us a lot about history. In
Photographs and the Sound of History (2008), Elizabeth Edwards argues that photographs have
social functions which can only be observed when in engagement with the everyday —in the case of
this paper, in conversations with others. Apart from visually presenting history, “photographs not

only represent but also evoke” (p. 29) and can be extended beyond the image itself. Photographic

14



archives serve as tools in these interactions, facilitating the elicitation of memory of the elderly
through reminiscence with one another in a social context, which studies have shown allows the
elderly to feel comfort and may lead to heightened self-esteem (Klever, 2013). By adopting
reminiscence into group engagement with photographic archives, the stories shared by senior adults
are validated, further reaffirming their importance to society and the world today (Klever, 2013).
This inclusive approach explores and preserves cultural perspectives, enabling the elderly to make
integral contributions by filling in their own experiences to a historical context. This inverts the
traditional top-down approach of heritage programmes, fostering a bottom-up model that is
participatory and empowering. This shift in perspective not only enriches the research landscape but
also has the potential to create bonds among the programme participants and a shared sense of
identity that extends beyond the workshop process. This research recognises the potential of crowd-
sourcing and participation of seniors to contribute to historical research through group workshops
fuelled by organic conversations. This inclusive approach values individual voices and lived
experiences, shaping a more holistic understanding of our shared history and identity.
Memory in the Elderly as a Resource

The memories of the elderly are a window into our shared history. In Jacques Le Goff's 1992
preface, he astutely posits that "Memory is the raw material of history". Indeed, the reservoir of
personal past memories within individuals is a valuable asset, not only for comprehending an
individual’s unique perspectives but also for enriching recorded history through diverse viewpoints
(Green, 2004). In Telling Stories, the authors contextualise personal narratives in history, arguing
that “personal narratives are contextualized by, reflect on, and explore the individual’s place in
collective events and historical time. They evoke many additional narratives with their own distinct
temporalities beyond the individual life” (Maynes et al. 2012, p.43). Personal narratives from one’s
life experiences are interconnected to broader histories and communities and are also reflections of
how they might relate to and interpret events and places. Maynes and colleagues (2012) used

Michael Honey’s Black Workers Remember: An Oral History of Segregation, Unionism, and the
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Freedom Struggle as an example to demonstrated how oral history was used to convey the struggles
of Black workers. In particular, the book highlighted how men and women emphasised different
aspects of their experiences, with the latter noting about how their work allows them to raise their
children, which added a significant additional dimension to the historical account. Extrapolating from
this, the memories of the elderly would be particularly noteworthy. As individuals who have
witnessed the physical and social transformations of society over time, within their lived experiences
lies historical knowledge, which is an indispensable resource for advancing our understanding of the
past, which as other scholars of oral history and memory have argued, diversifies perspectives and
adds additional dimensions to historical accounts. Moreover, the sharing of memories among this
population holds dual significance, not only providing historical insights but also fostering a tangible
enhancement of their social connectedness. Evidence suggests that engaging in such reminiscences
and exchanges promotes greater social connectedness among the elderly, which is a preventive
factor against many psychological and physical illnesses (Klever, 2013). By encouraging seniors to
share their memories and experiences, we recognise their unique roles as living repositories of
history, nurturing a supportive environment that bolsters their well-being and quality of life, which

should be acknowledged and harnessed by researchers and societal stakeholders alike.

Ageing Population

In Singapore, the population is ageing fast with 18.4% of citizens aged 65 and above in 2022,
and it is estimated that by 2030, this proportion will increase to 23.8% (‘Overview’, 2022). The recent
COVID-19 pandemic also highlighted key areas that the elderly lack support in, including isolation
and opportunities for social participation. Social isolation is related to “negative mental health
outcomes” in those who live alone or were forced to stay home for extended periods of time
(COVID-19 Mental Wellness Taskforce Report, 2020, p. 10). | firmly believe that swift action should
be taken in research to provide support for this expanding demographic, such as the development of

community-based activities that encourage social participation.
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Social Participation
As Hashidate and colleagues (2021) have pointed out, there is no one fixed definition for

social participation in literature till date and similar concepts have been discussed using terms such
as social connectedness, social engagement among others. For this present paper, | adopt the
definition of social participation from Levasseur et al. (2010) where social participation refers to an
individual’s involvement with others through activities, which may include participation or
engagement and this includes activities that individuals partake in a group setting. The authors
based this on the analyses of 43 different definitions, reflecting the many facades of social
participation and describe the six levels of involvement for the individual in relation to others:

1. Doing an activity in preparation for connecting with others

2. Being alone with others

3. Interacting with others without a specific activity

4. Doing an activity with others with a common goal

5. Helping others

6. Contributing to society
They categorized levels 3 to 6 as social participation and levels 5 and 6 as social engagement. This
paper focuses on this definition of social participation (levels 3 to 6). Social participation has been
linked with improved physical functioning and psychological well-being (Levasseur et al., 2010;
Morgal et al., 2021), a slower decline in cognitive functioning (Ertel et al., 2008) as well as lower

incidence of dementia (Nemoto et al., 2017) in the elderly.

Photographs in Memory Work

Photography has the unique ability to record and support memories, while also serving as a
form of memory in and of itself (Bate, 2010). John Berger (2013) suggests that a photograph, in
containing a message about the event it records, serves as a memento of what is no longer present,

regardless of its accuracy. In History and Memory (1992), Jacques Le Goff highlights the

17



democratising effect of photography on memory by allowing for the preservation of a moment in
time, thereby contributing to collective memory. Conversely, for an individual who has experienced
the event or spaces documented in the photograph, approaching the very image triggers memories
of past experiences. Photographs can thus be used as tools to facilitate memory work, as they invoke
responses from individuals in different ways based on their past experiences and function as a space
for memory to surface (Bate, 2010). Photo elicitation interviews make use of photographs in the
interview process to foster collaboration and discussion (Harper, 2002). In reminiscence therapy,
photographs are often used to facilitate the recall of past events and have been shown to have
psychological benefits (Cotelli et al., 2012).

Photographic archives have the potential to elicit diverse and personal responses in different
ways from individuals based on their own unique experiences, and can be used to enrich historical
understanding. Embracing a photographic archive like the Gibson-Hill Photographic Collection, which
remains underexplored, fosters inclusivity and co-construction of historical narratives with the
elderly, valuing their unique perspectives as living witnesses to the past.

Research Aims

This research aims to elicit memories from elderly individuals through conversations centred
on the photographs in the Gibson-Hill Photographic Collection. By engaging participants with these
photographic archives and encouraging them to share their personal experiences, the study allows
those who lived through the period depicted in the photographs to contribute valuable insights to
scholarly research. Additionally, the group workshops offer a platform for social participation,
presenting a model that could be integrated into regular programming for healthy and active older
adults. This investigation asks: Are group workshops able to generate data to support research into
photographic archives by eliciting personal memories from elderly participants through their

conversations? Would taking part in the workshop increase social participation for the elderly?
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Chapter Two: Literature Review
This study examines the potential of workshops to stimulate conversations from elderly
participants by eliciting personal memories to generate data to support research into the Gibson-Hill
Photographic Collection and how such an activity might increase social participation. In this chapter,
| present key concepts from literature that are relevant to the study to provide a comprehensive
understanding of the research context and background. The chapter is organised into the following
sections:
1. Dr Carl Alexander Gibson-Hill: Offers a background on the photographer and his
photographic archives.
2. Photographs and Memory: Examines how photography serves as a tool for recording the
past and its social and cultural roles.
3. Visual Methodologies: Discusses photo-elicitation interviews as a research method and their
applications.
4. Art and Heritage Programmes for the Elderly: Reviews relevant art and heritage-related
programmes designed for the elderly.
5. Existing Programmes in Singapore: Provides an overview of current programmes in
Singapore and relevant discussions.
6. Gaps in Literature: Identifies gaps in existing literature and how the current study addresses
these gaps.
Dr Carl Alexander Gibson-Hill
Dr Carl Alexander Gibson-Hill (1911-63) was a prominent figure in botany, natural history,
and ethnography in Malaya who had a strong interest in birds and boats. Born in England, Gibson-
Hill was formally trained in medicine and upon completing his training, travelled out of England to
work as a medical officer at Christmas Island and the Cocos (Keeling) Islands before arriving in
Singapore in December 1941, just before the Japanese invasion (Tan B & Lim, 2008). During the war,

he was interned at Changi Prison and Sime Road Camp, where he continued to engage in research
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and lectures with other scholars (Tan B & Lim, 2008). During the years following the Japanese
occupation, he was appointed the Curator of Zoology and later the Director of the Raffles Museum
and held the position until his death in 1963 (B. Tan & Lim, 2008). Another one of his notable
appointments, among many others, was his involvement with the Malayan Branch of the Royal
Asiatic Society, where he served as President (1956-61) and Editor (1948-61) of its journal (Tan B &
Lim, 2008). Apart from his academic and research work, Gibson-Hill was also a passionate
photographer and an active member of the local arts community in Malaya. He was one of the
founding members of the Singapore Arts Society and Singapore Camera Club, and was later
appointed the President of the Singapore Photographic Society (1953-54). Throughout his career in
Singapore and Malaya, he engaged extensively with the local photography community and
participated in many international salons and competitions as a judge (Tan B & Lim, 2008). He also
made ample use of his access as a British official to travel across the region to document its diverse
natural landscapes, buildings and local cultures. His job most likely provided him with sufficient free
time to engage in his hobby, and he was known to be a perfectionist, ensuring that the contents of
the Journal of the Malayan Branch of the Royal Asiatic Society (JMBRAS), which he edited, contained
no mistakes (Luyt, 2019). Gibson-Hill was in Malaya during a time when the colonial government was
progressively stepping down and exiting the region, providing him with unique opportunities to
document Malaya's transition and its rapidly changing society. Tragically, Gibson-Hill's career was cut
short by his death in August 1963, but his research and artistic contributions to the region in the

form of the Gibson-Hill Photographic Collection remains today.

The Gibson-Hill Photographic Collection

The Gibson-Hill Photographic Collection is a valuable collection of photographs that offers
insights into life in Singapore and Malaya during the 1940s t01960s, providing a unique perspective
on life in the region during a critical period of history that marks the beginning of the end of direct
colonial control. It offers a visual narrative of the social and political landscape of the region, as

perceived through the lens of a British colonial official who remained in Singapore for an extended
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amount of time. The archive contains more than 270 rolls of black and white film negatives,
amounting to about 7,600 images that captured a range of subject matters such as natural history,
architecture, and daily life in Singapore and Malaya. As part of the research group led by Principal
Investigator Associate Prof Oh Soonhwa and Co-Principal Investigator Assistant Prof Chu Kiu-Wai, we
identified several themes within the collection, namely: Photographs of everyday life, rituals and

religion, pictorial-style photographs, buildings and architecture, and others.

Buildings

Figure 1 Thematic categorisation of sample digital scans of film negatives in the Gibson-Hill Photographic Collection,

courtesy of photoarchive.space

The film negatives in the collection were produced between the late 1940s and Gibson-Hill’s
death in 1963. Although Gibson-Hill arrived in Singapore in 1942, World War Il broke out soon after.
He was captured and interned at Changi Prison, where he was unable to produce any photographs
for the next three years (in-person communication with Oh, 2024). It was only upon his return to
Singapore in 1947 as the Assistant Curator at the Raffles Museum did he began to photograph and
produce publications on the region. While the majority of his photography appear not to have been
published, a portion of the collection was reproduced as photographs in publications authored by
Gibson-Hill himself, such as Singapore: Twenty-four Camera Studies (1948) and The Malayan

Landscape (1949). Notably, his photographs were also featured in Malaya (1962) and Cantonese
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Society in China and Singapore: Gender, Religion, Medicine and Money (2011). Unfortunately, these
were the only known publications of his photography. Since his death in 1963, this collection of
photographic negatives has been in the possession of the National Museum Singapore, albeit
without cataloguing. The digitisation undertaken by the research team now allows for a closer
examination and facilitates research into the contents of these photographic archives. This enables
us to appreciate not only the artistic merit of Gibson-Hill’s work but also to gain insights into the
history of Singapore and Malaya through the perspective of an expatriate during the post-war years.
The archive's breadth and depth provide a significant resource for scholars and researchers, offering
a rich source for studying the visual and cultural history of Singapore and Malaya. The digitised
collection reveals a multifaceted narrative, capturing the socio-political landscape, daily life, and
cultural practices of the time. Gibson-Hill’'s photographs serve as an invaluable visual
documentation, offering perspectives that complement written historical records.

The collection’s potential extends beyond academic research; it also presents unique
opportunities for engaging the public to explore personal memories and communal histories. Older
adults who have lived in the period captured in Gibson-Hill’s photographs can be involved in the
analysis and discussion of these photographs, allowing researchers to tap into a rich reservoir of
lived experiences and oral histories. These interactions can help validate and contextualise the visual
narratives captured by Gibson-Hill, providing first-hand accounts that enrich the historical
understanding of Singapore and Malaya through their memories.

Photographs and Memory
The relationship between photographs and memory forms the foundation of this study.

Photography serves as a powerful tool for recording moments in time, thus establishing a close

1 Although Gibson-Hill was not officially credited as the photographer in this publication, a line as part of the
book’s List of Illustrations states “Editor’s note: These photographs are from Dr. Topley’s private collection.
Although they are not catalogued, she recalls that Carl A. Gibson-Hill took these photographs for her.” The
Gibson-Hill Photographic Collection contains some of the photographs featured in the book. See Topley, M.
(2011). Cantonese Society in Hong Kong and Singapore: Gender, Religion, Medicine and Money (). DeBernardi,
Ed.). Hong Kong University Press. vii. http://www.jstor.org/stable/j.ctt1xwb36
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relationship with memory and the past. As John Berger (2013) notes, “Photography, because it
preserves the appearance of an event or a person, has always been closely associated with the idea
of the historical” (p. 48). Western conventions on historical accuracy and narrative regard
photography as a “time machine” (Bate, 2010, p. 243) or relate it to loss or death, thereby
influencing the relationship between photography and history (Edwards, 2008). In his seminal book,
History and Memory (1992), Jacques Le Goff posits that photography enabled a memory to be
precisely preserved, which was never possible before. By preserving the past, photography also
democratises memory (Le Goff, 1992). This democratisation allows individuals to engage with
photographs not only as viewers, but as active participants in the interpretation of history.

Beyond a record of the past, the act of taking a photograph renders it an art form, as the
image is carefully selected and composed by the photographer. Critical discourse and academic
scholarship have firmly established photography as a legitimate art form. Theorists and critics such
as Susan Sontag, Roland Barthes, and John Berger have extensively analysed the medium, exploring
its aesthetic, cultural, and philosophical dimensions, though these analyses are not the primary focus
of this thesis. Instead, it is essential to recognise that a photograph is a collective endeavour, created
not just by the photographer but by all its actors involved (Latour, 2005) in its capture and
subsequent viewing. As Walter Benjamin articulated in his well-known essay A Short History of
Photography (1972), “One can no longer view them as the productions of individuals; they have
become collective images, so powerful that capacity to assimilate them is related to the condition of
reducing them in size” (p. 212). This notion is also supported by David Bate (2010) in his essay, which
addressed the contribution of the role of photography to memory and history. Citing Derrida,
Benjamin and Kracauer, Bate postulates to consider photography as “instruments for collective
cultural memory” (p.245) that stretches beyond the image itself. The production and later viewing of
photographs thus confer upon them a social role, affirming that photographs cannot exist in
isolation. Given this collective nature of photographs, their true potential is realized when they are

viewed or used within a group setting. In such contexts, the collective act of engaging with images
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enhances communal reflection, enabling a more layered and comprehensive understanding of the
past.

In a similar vein, Elizabeth Edwards (2008) argues that especially in the context of indigenous
and cross-cultural histories, photographs take on a social and cultural role that has the ability to
narrate the past beyond the physicality of the image, suggesting the dynamic extension of the
photograph as an avenue to explore social and collective experiences of its users. Edwards argues
that to fully understand the impact of photographs in making histories, we need to consider them
beyond their physicality as objects, since they are “integrally related to other sensory forms through
which the past is articulated” (p. 41), for instance, in oral histories. This is possible because the
nature of photography “not only represent but also evoke” (Edwards, 2008, p. 29). David Bate's
essay, The Memory of Photography (2010), provides an example of how his encounter with a
photograph, the 1844 image of Nelson's Column in Trafalgar Square from William Henry Fox Talbot’s
book The Pencil of Nature, can elicit involuntary and unconscious memory recall by activating his
prior knowledge and experience:

With a little effort | can recall a quite obvious personal association as to why | find the image

evocative of “something”. As a child | grew up near Portsmouth on the south coast of

England. Portsmouth is a naval city where HMS Victory, Nelson’s flagship, still stands in the

old Naval Dockyard. Thus, the story of Nelson and his death is long since familiar to me:

Nelson was a figure in my own childhood. | had visited many times his old ship on which he

lost his life and whose death spot was eagerly pointed out each time by the young sailors

guiding our group around the ship. | can recall there and then the scene on the ship, as a

child, reconstructing in my mind the battle scene at the “tragic spot” and moment where he

was shot by a sniper. The photograph by Talbot of the Nelson monument base and square

evokes, | suggest, a certain remembrance of this childhood scene “involuntarily”. (p. 254,

italics my own)
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From the above example, it is evident that viewing a photograph involves not only perceiving its
content but also spontaneously eliciting specific memories from the past associated with the image.
Additionally, the reflection that follows indicates that recent experiences, alongside specific
childhood memories, influence one's interest and engagement with the photograph:

Yet | have seen this photograph many times and not noted previously any specific interest in

it. On reflection, | realize, a novel | read recently on a trip to Naples has rekindled this old

memory (the death of Nelson), which has activated an involuntary interest in this

photograph. (p. 255)

Memory, in this paper's context, refers to the recollection of past events and experiences
that a person has. As | have attempted to illustrate through the literature cited above, photography
can trigger memories and evoke strong feelings in an individual, helping us to understand the past,
present and future. Annette Kuhn (2007) studied how individual and collective memories intersects
through family photographs using a Verstehen approach to gain insight, emphasising the value of
individual insights generated through workshops. Even though Kuhn’s paper focuses on personal
family photographs that her subjects have a direct connection to, her study offers a methodological
overview of how photographs can be used to facilitate memory work in a workshop setting that
allows participants to approach and participate as they “do not feel that they have to be ‘experts’ in
order to be able to do the work and find it valuable” (Kuhn, 2007, p. 285). She posits that “alongside
personal insights, working in this way can also generate findings of considerable scholarly value and
cultural significance” (Kuhn, 2007, p. 285), which aligns with the study proposed by this paper.
Kuhn’s approach, even though not specifically mentioned, refers to photo elicitation interviews,
which has been used in anthropology and sociology, and can include photographs that are generated
by participants or the researcher (Richard & Lahman, 2015). In Richard and Lahman (2015),
decontextualised photographs were used in photo-elicitation interviewing which allowed forging
connections and sharing of experiences. By using a set of photographs that are unrelated to the

participants interviewed, the photographs act as visual prompts that contextualise the interview
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questions. In another study by Ward et al. (2020), photographs were generated by participants with
dementia and later brought into discussion in small groups. In this way, the photographs supported
memory and provided a context for group discussion. Discussions allow multiple individuals to
express their experiences and viewpoints, which others can either agree with or contest, fostering a
sense of being heard and acknowledged by others. This collaborative aspect of photo-elicitation
interviewing is also highlighted by Douglas Harper (2002) as being unique to this research method.
Reminiscence Therapy and Programmes

Another way photographs have been used alongside memory elicitation is in the specific
clinical practice of reminiscence therapy, which involves the “discussion of memories and past
experiences with other people using tangible prompts such as photographs or music to evoke
memories and stimulate conversation” (Woods et al., 2018, p. 1). Reminiscence can be defined as a
recollection of a past event, and may involve specific or generic episodes from personal experience
that may or may not have been previously forgotten. Introduced in the 1980s, reminiscence therapy
has been employed as a psychosocial intervention for individuals with dementia and has
demonstrated positive effects on psychological function, self-esteem, and cognitive functioning
(Cotelli et al., 2012; Yen & Lin, 2018). In a study with elderly women with depression in China, “old
public photographs” were found to be able to serve as effective prompts to evoke personal
memories (Wu et al., 2020). The study utilised photographs sourced from the internet that do not
have direct personal associations with the participants, which differs from the usual practice of
reminiscence therapy that uses personal images. Using functional magnetic resonance imaging, the
study found evidence of brain activity caused by reminiscence, which substantiates my hypothesis of
eliciting personal memories using the photographs from the Gibson-Hill Photographic Collection.
Despite its clinical nature, the paper holds relevance due to its provision of empirical evidence
demonstrating that viewing historical photographs can indeed prompt personal memory recall.
Furthermore, the paper underscores the practical implication of the study—suggesting that

institutions could integrate reminiscence therapy utilising public photos as tangible prompts,
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particularly in situations where personal photographs may not be accessible. In another study, Yen
and Lin (2016) highlighted the importance of selecting culturally relevant content for discussion,
such as themes that evoke recollections of past events, including hometowns, childhood
experiences, food and entertainment. In their systematic review of reminiscence therapy in the
Taiwanese context, they identified specific themes designed for Taiwanese older adults, such as the
hardships of war, Taiwanese festivals, traditional Chinese food, old-style entertainments, and
experiences with leprosy, which facilitated the elderly with dementia in remembering and sharing
their past experiences. Likewise, literature from other cultures primarily reports the use of
reminiscence therapy with older adults who have dementia or other psychological disorders, such as
anxiety and loneliness, although there is limited evidence on the efficacy of the intervention in these
contexts (Syed Elias et al., 2015). The application of reminiscence therapy to the wider older adult
population appears to be scarce in present scholarship, if it exists at all.

Beyond therapy, reminiscence has also been adopted in programmes for the elderly. One
study examines the efficacy of a single-session reminiscence programme using museum objects with
retirement communities in the United States and found that even within the span of one session,
the programme appeared to have positive effects on participants (Smiraglia, 2015). This study
underscores the significant potential of incorporating reminiscence into engagement programmes,
suggesting that even a single session can be beneficial for elderly participants. In Singapore,
reminiscence has been used alongside museum artifacts and art-making to elicit conversations
through encouraging self-expression in persons with dementia (Tan MKB, 2018). In a pilot “art-for-
dementia care programme”, elderly participants with dementia explored the collection at The
Peranakan Museum with the aim to “reawaken memories and promote personal expression” (Tan
MKB, 2018, p. 25). The study found benefits for the programme, including: “(1) fostering space for
self-discovery, growth and socialising; (2) art as a resource for multi-sensorial engagement and
stimulation; and (3) encouraging play and boosting morale” (Tan MKB, 2018, p. 25). This successful

project, situated within an Asian cultural context, demonstrates that reminiscence programmes can
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be effectively applied outside of the predominantly Western contexts where most studies have been
conducted. The project also underscored the potential of using museum collections, which are
archival objects, to elicit past life experiences in the elderly.

Another example in Singapore is House of Memories, a “museum-led dementia awareness
training programme” that was developed by the National Museums Liverpool (“My House of
Memories” Singapore App | British Council Singapore, n.d.). Adapted to the Singapore context, a
mobile application featuring a selection of everyday objects from Singapore’s National Collection
was developed for seniors with dementia. This application allows objects from the museum’s
collection to be viewed remotely on mobile devices for reminiscence activities with their caregivers
(‘House of Memories’, n.d.), thereby encouraging interactions through the use of heritage objects.
The increasing prevalence of reminiscence-based programmes beyond clinical therapy interventions
is commendable; however, most of these initiatives still exclusively target individuals with dementia
(see Channel News Asia, 2022). These programmes, referred to as “enrichment reminiscence
programmes”, may have similar benefits to reminiscence therapy based on existing studies, which
are found to promote well-being and enhance social interactions, however, few have been studied
in detail (Smiraglia, 2015). There is a need for these programmes to be evaluated and studied further
to understand their broader impact and potential applications.

Visual Methodologies

Visual methodologies, such as photo-elicitation interviews have been widely used to explore
various research topics, including memory and cultural practices within the community. Photo-
elicitation interviewing is an interviewing technique characterised by researchers eliciting
information from participants using photographs. Traditionally, this method involves employing
photographs directly relevant to participants, encouraging them to "discuss their interpretation" of
the visual stimuli (Richard & Lahman, 2015, p. 5). Photo-elicitation interviews, historically employed
in anthropology and sociology, can be classified into two primary types: participant-generated

photographs or those provided by the researcher. In the context of this study, decontextualised
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photographs were utilised in photo-elicitation interviews, fostering a unique connection between
the interviewer and the participant, which encouraged the participants’ sharing of personal views.
By incorporating a set of photographs unrelated to the participants, the research found that these
visual prompts served to contextualise the interview questions. This approach enabled the
researcher to gather valuable data pertaining to participants' thoughts and personal beliefs, derived
from their selection and discussion of decontextualised photographs.

Referencing Collier and Collier (1986), the authors highlighted that photo-elicitation
interviews serves to diminish barriers associated with illiteracy and offer a sense of familiarity in the
interview process, thereby alleviating potential daunting aspects for participants. While this
observation may primarily pertain to participant-generated photographs, which hold inherent
familiarity for participants, the chosen mode of interviewing also acts as an anchor for discussion,
thereby “promoting fluent thought processes” (p. 5). Extrapolating from this perspective, it can be
argued that the photo-elicitation interviewing method is particularly well-suited for implementation
with older adults. This is especially relevant for this demographic, as traditional interview methods
may be constrained by participants' varying levels of comprehension, particularly in cases where
literacy is limited. By leveraging visual prompts, photo-elicitation interviewing can offer an inclusive
and accessible avenue for eliciting rich narratives and insights from older adults who may face
challenges with conventional interview approaches.

In another study by Tricia King (2022), the author discusses the use of photography with the
dual-purpose of collecting data and sharing data within a residential home setting for elderly. In
Phase 1 of her study, King made use of photo-elicitation following Annette Kuhn's visual analysis
framework (2007). During this phase, King initiated individual interviews with participants, engaging
in a structured discourse that encompassed the "description of the image, the picture's context of
production, the context of the aesthetics, and finally the reception of the audience and the
longevity" (p. 131). Drawing from Martha Langford's oral-photographic method, also known as

'performative viewing,' King employed photographs as prompts to instigate analysis and discussions
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regarding both the depicted subject matter and elements beyond the image, such as the identity of
the photographer and the contextual details of the photograph's capture (Langford, 2007). Given the
research's objective of comprehending the thoughts and experiences of elderly residents following
their transition into the residential facility, King's utilisation of existing images enabled residents to
establish "solid connections" and grasp the intricate relationship between memories and
photographs (p. 131). This, in turn, laid a foundation for Phase 2, where King collaboratively created
images with the residents. Notably, King continually referenced the previously discussed
photographs throughout her interactions with the residents, aiming to extract further
interpretations and generate additional layers of meaning. This innovative approach facilitates
interconnections between different images, providing a rich and nuanced exploration of the
residents' experiences. Within the study, King observed distinct ways in which residents employ
personal photographs when interacting individually with the researcher as opposed to participating
in a group setting. She illustrated this phenomenon through the case of Gladys, who, when sharing
her travel photographs with the researcher, conveyed a sense of melancholy about her current
confinement in the residential facility, expressing her inability to travel abroad again. Yet, in a group
context with her peers, Gladys shifted her narrative to one of gratitude and good fortune,
emphasising the enriching experiences she had on her travels. As demonstrated by this example,
personal photographs have the capacity to unveil profound feelings, providing a valuable avenue
within a care setting to address complex emotions experienced by the subjects. While this finding
pertains specifically to personal photographs, it prompts contemplation about the potential
emotional resonance that archival photographs might evoke. Although unexplored in King's
research, archival photographs could similarly elicit deep emotions and memories, particularly if the
subject matter holds significant personal relevance for the viewer. A parallel can be drawn to David
Bate's account of his experience with an image of Trafalgar Square, suggesting that even archival

photographs possess the potential to evoke poignant emotional responses and memories.
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Lastly, King held two group sessions for residents following the individual interviews, where
residents presented their chosen images to the group. Notably, whereas the individual interviews
prompted residents to share lengthy narratives about their lives, the group setting witnessed a
distinct alteration characterised by "short and very literal" responses from the residents (p. 134).
This shift in response style facilitated an interactive dynamic wherein other residents could readily
contribute, either by discussing their reactions to the presented image or by sharing similar personal
stories. This means that a single image possesses the capacity to elicit a multitude of stories from
different individuals. This observation bears relevance to my research as it suggests that individuals
can establish connections and articulate responses to photographs that may not have direct
personal relevance to them. The idea that participants can engage meaningfully with archival
photographs, even those unrelated to their personal experiences, aligns with the potential for
diverse and collective narrative construction during group discussions, further contributing to the
understanding of the broader implications of utilising archival photographs in reminiscence-based
activities.

Tim Fawns (2020) presents photo-elicitation interviews as multimodal sites for data
collection and generation, which often produces unexpected data points. Citing Bates et al. (2017)
and Harper (1986), the author argues that photographs are used not just for recollection but to
“promote dialogue” through understanding what meaning the images hold for participants. This
approach recognises the power of images to stimulate conversation and tap into personal
experiences and memories, making it particularly relevant to elderly engagement with archival
photographs. While photographic elicitation has been claimed to generate more detailed
recollection, there has been criticism regarding the accuracy of the memory. Fawns argues that it is
important to differentiate whether the goal is to retrieve factual information or to gain insights into
the individual's subjective experiences and interpretations. In the context of Fawns' study, the focus
was not on the precision of past memories but on how they relate to participants in the present.

Similarly, in my study, | will focus on the subjective experiences and interpretations of elderly
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individuals when engaging with archival photographs, rather than seeking precise memory recall.
This approach acknowledges the value of personal stories and interpretations, even if they may not
completely align with historical accuracy.

Perhaps more important than collecting accurate and detailed data, photo-elicitation
interviews allow the collection of information that might have been overlooked. For instance, in the
workshops conducted for this study, participants shared colloquial names of places and their
associations with these places from their childhood experiences. Examples include ‘K3 (fire city)
referring to the area surrounding Kallang Gasworks and the sale of chicks in shops in the area,
shared by multiple participants across sessions. "Photographs can prompt a participant to think
about something that was not necessarily forgotten or unknown, but that would not otherwise have
been thought about" (Fawns, 2020, p. 494). When approaching a particular photograph, participants
would often talk about and share beyond what the researcher could see in the image, frequently in
narratives related to other images in the collection. In a recent article, Fawns (2023) discusses the
use of photographs as cues for remembering, emphasising that the process of cued recall is not
merely a response to a photographic stimulus but rather a complex and distributed process involving
various cognitive, social, and material factors. The author presents findings from photo-elicitation
interviews and proposes that cued recall consists of several processes, including catalysing,
stimulating, simulation and narrative production, inference, association, and meaning-making. The
article also examines the role of diverse photographic practices in the process of remembering and
the implications for conceptions of cueing, recall, and autobiographical memory. Based on the
findings from photo-elicitation interviews, the process of cued recall involves several interconnected
processes. These processes are not isolated but work together to construct memories around
photographs.

The utilisation of visual methodologies, particularly photo-elicitation interviews, presents an
all-round approach to engaging elderly individuals in research. By leveraging photographs as

prompts, this method not only facilitates the recall of personal memories but also encourages
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dialogue and collective narrative construction. The complex interplay of cognitive, social, and
material factors involved in cued recall underscores the depth and richness of the data generated
through this approach. Furthermore, the ability of photographs to evoke both individual and shared
experiences highlights their potential as powerful tools in reminiscence-based activities. Photo-
elicitation interviews hold significant promise for future research, particularly in contexts involving
memory, cultural practices, and the exploration of historical narratives through archival
photographs.

Arts and Heritage Programmes for the Elderly

Engaging elderly participants with archival photographs can enhance memory recall and
storytelling, thereby contributing valuable qualitative data to historical research. This approach not
only aids in preserving the personal and collective memories of the elderly but also fosters a sense of
inclusion and relevance by recognising and valuing their contributions. Photographs act as prompts
that elicit detailed recollections of daily life, social customs, and significant events from participants'
pasts, bridging the gap between visual documentation and personal testimony.

Active participation through the arts is known to benefit the elderly community in various
ways. Both active and passive arts engagements are effective in reducing cognitive decline and
improving the well-being and quality of life in healthy older adults (Fioranelli et al., 2023). Fioranelli
and colleagues (2023) highlighted that these benefits could result from a combination of factors
such as the activity itself or the group effect, the latter often not considered in studies and warrants
further exploration. The interactions between individuals could have positive impacts on
participants. | am particularly interested in the group effect of engagements and how participants’
interactions with one another may positively influence their experiences.

The potential positive impacts of arts engagement on the elderly extend beyond cognitive
benefits. Studies have demonstrated that participation in artistic activities can lead to increased
socialisation and a sense of belonging for the elderly (Tan MKB, 2018; Phinney et al., 2014).

Community engagement with art, which involves producing an artwork that is shared with the
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public, has been shown to enhance community participation and instill a sense of being a valued
member of society. This, in turn, contributes to a greater overall sense of well-being and fulfillment
(Phinney et al., 2014). Moreover, the creative expression offered through arts engagement serves as
a therapeutic outlet, allowing the elderly to explore and communicate their thoughts and emotions
meaningfully. Collaborative arts projects offer older adults opportunities to share their wisdom and
experiences with younger individuals while gaining insights from them. Additionally, in a taxonomy
of arts interventions for persons with dementia, Cousins and colleagues (2019) emphasised that a
welcoming environment is crucial in participatory arts activities for senior adults. Such an
environment, which provides a supportive and inclusive atmosphere for personal and artistic
growth, fosters social connection among participants.

Considerable evidence indicates that arts-based interventions positively impact persons with
dementia (Eekelaar et al., 2012) and senior adults (Ho et al., 2021). A recent study in Singapore
found that group-based arts and heritage intervention has positive and lasting results on
participants, including enhancement in life satisfaction and social connections (Ho et al., 2021). In an
older case study of the Lyceum’s Remembering Your Town programme, elderly residents are invited
to share their life experiences to supplement details of the history of their town with their
recollections (Richardson et al., 1984). Likewise, this format can be further adopted as a process to
gather data on archival materials with limited contextual information. This is beneficial for the
elderly as the sharing of memories and information has the potential to instill confidence and foster
increased social interactions (Todd et al., 2017). The Lyceum’s programme also resulted in increased
museum outreach and identification of elderly individuals who could contribute to oral history
projects or item donations (Richardson et al., 1984). This demonstrates that such programmes
benefit both participants and host institutions. Additionally, bringing programmes directly to the
community can enhance accessibility, particularly for elderly audiences who may face challenges
commuting (Richardson et al., 1984). In the context of the present study, conducting sessions at

familiar community locations could improve participation and engagement. Museum programmes
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provide a setting and context for the elderly to participate in group experiences (Todd et al., 2017)
which is related to improvements in quality of life and feelings of fulfilment (Levasseur et al., 2010)
and a heightened sense of belonging, which can positively impact physical health and well-being
(Morgan et al., 2021), as well as decrease chances of cognitive decline (Ertel et al., 2008). Given the
extensive literature on the benefits of social participation for the elderly, activities that engage older
adults in group settings within their communities should be encouraged.

While considerable literature supports the advantages of art and heritage engagements in
fostering social interactions among the elderly, recent scholarly works have predominantly focused
on art creation or co-creating artworks with artists, particularly for seniors with dementia (see, for
example, Ho et al., 2021; Tan M, 2018). There is a noticeable lack of studies on other forms of
passive engagements, such as viewing art?. This is important because passive engagements may be
more accessible and approachable for the elderly, as they present fewer barriers to entry and are
less logistically intensive to adopt from a programming perspective. Therefore, there is a need for
more comprehensive research to investigate art-based engagements involving observation and
discussion. Such engagements could also serve as potential preventive measures against decline in
healthy and independent elderly individuals residing in the community. Lastly, the majority of these
studies have been conducted in Western countries, with only a small proportion of research focusing

on the Asian context.
Existing Programmes in Singapore

Senior-Friendly Tours by the National Museum of Singapore
The National Museum of Singapore run monthly Senior-friendly On-site Tours®, where

volunteer Care Facilitators lead a conversational tour which allows participants to share anecdotes

2 passive art engagement can refer to activities such as visiting a museum or viewing an artwork or photograph.
Davies et al. (2012) provides definitions for the different levels of art engagement for studies pertaining to the
relationship between arts engagement and health.

3 The Senior-friendly On-site Tour is one of the offerings by the National Museum of Singapore (NMS). NMS has
a dedicated programme for seniors and organises various online, on-site and self-guided tours of its permanent
galleries. The tours have since been renamed as Experience Reunion Senior-friendly Tours as of 29 May 2024.
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related to the artefacts presented in the museum (Senior Programmes at the National Museum,
2023). The one-hour tour features new themes each month and each senior, along with their
caregiver, is led by one volunteer Care Facilitator for the duration of the tour. | have personally
participated in an edition of the tour with my grandmother in March 2023. The volunteer facilitator
who led our tour was equipped with additional items, as well as activity boards at various points
during the tour to evoke different senses from senior participants, with the aim to prompt memories
and discussions through engaging with objects and activities. During the tour, | observed that the
one-to-one format posed limitations for meaningful conversations. For instance, throughout our
tour, my grandmother encountered difficulty in responding or relating to the questions posed by the
facilitator due to unfamiliarity and inaccessibility of memories. In my view, the conversation could
take on another dimension if it involved other participants of the same age group, fostering
collective engagement and banter, as shown in Ward et al. (2020), where participants could
supplement with additional information or opposing viewpoints. Existing literature has also shown
the positive impacts of group engagements for the elderly, which not only mitigates loneliness and
improves social connectedness (Ertel et al., 2008; Morgan et al., 2021; Levasseur et al., 2010). Like all
of us, seniors seek validation and relatedness from others (Yalom, 2015). When they are able to
express themselves to others, they feel heard and seen, which decreases feelings of isolation. This
underscores the importance of programmes that facilitate social interaction among the elderly,

highlighting the relevance and significance of this study in the current context.

Photovoice by AMKFSC Community Services

As part of efforts in community development and participatory research, AMKFSC
Community Services ran a photovoice project in 2022 with 31 residents of the Teck Ghee
neighbourhood, with majority of the participants being seniors (Ng, 2022). A specific methodology,
photovoice uses participatory photography in identifying issues important to participants (Wang &
Burris, 1997), through documenting and sharing stories of “treasured assets, spaces and

connections” (Ng, 2022, p. 7) with their peers. This participant-led approach emphasised organic
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conversations within the group as a site for knowledge production, providing valuable insights to
their concerns. This research is promising as it indicated that by engaging participants in
unstructured and spontaneous conversations, organisers could extract valuable information for
community development and while facilitating social interactions and fostering community building
in participants. Drawing parallels to the current study, the notion of generating historical narratives
through workshops does not appear far-fetched at all. The participant-driven nature of such
programming provides a fertile ground for eliciting meaningful stories and experiences.
Programmes on Engagement with Archival Photographs

There is limited scholarship on the use of photographs to facilitate reminiscence and
memory elicitation for the rest of the elderly population, especially for older adults who are still
active in the community. Scholarship on museum engagement programmes for the elderly are
scarce as most art programmes studied were from areas of gerontology, which evaluated these
programmes based on validated measures from the field (Smiraglia. 2016), rather than the
effectiveness of these programmes as engagement programmes. In more recent years, there is
indeed an increase in literature on art programmes for the elderly, however, many of these focus on
art creation and its effects on the mental well-being of the elderly participants (see for example Tan
MKB, 2018; Ho, 2021). As | have attempted to show above, significant literature exists on the use of
photography to evoke memory. However, there remains a noticeable gap in specifically utilising
photographic archives to initiate conversations among the elderly, serving as both a process and a
source for historical narratives, which this paper attempts to address. Moreover, | have noticed a
lack of emphasis on group experiences which are grounds for meaningful communication and
mutual validation. Furthermore, opportunities for seniors to actively contribute their perspectives to
research are few; it is my opinion that being able to participate in historical research through the
lens of their memories can be empowering for seniors.

In this chapter, | have provided a literature review of the relevant concepts to this study, on

the relationship between photographs and memory, photo-elicitation interviewing and programmes
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for the elderly. This review supports the research’s aims to address elderly participation in a social
group to discuss photographic archives. While the use of archival photographs in memory elicitation
is not new, this research builds upon existing scholarship on reminiscence, photo elicitation and
group workshops for the elderly by exploring the process as a means for the elderly to contribute to
research processes and be engaged through social participation. This will be discussed at length in

the next chapter.
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Chapter Three: Methodology

This chapter details the research methods adopted as well as the procedures undertaken for
data collection using group workshops and photo-elicitation. This study has been approved by the
Institutional Review Board of Nanyang Technological University (IRB-2022-990)%.
Photo-Elicitation with Group Workshops

This study aims to engage the elderly in conversations and elicit their memories using
photographs from the Gibson-Hill Photographic Collection. To achieve this, the photo-elicitation
method is employed within a group setting, harnessing the collaborative and interactive
environment that only such a context can provide. This approach not only facilitates individual recall
but also encourages participants to build on each other's memories, deepening the collective insight
into the past. A qualitative research method, focus group discussions and group workshops have
been used interchangeably in prior literature to refer to a method that brings together formed
groups to interact and actively engage with one another, as well as the researcher (see Morgan,
1996; Kuhn, 2007). Focus group discussion can be defined as a research method that collects data
through facilitated interactions of participants (Morgan, 1996). This is differentiated from group
interviews, as interaction among participants is necessary and encouraged, enabling the capture of
rich data and diverse insights of individuals. Similarly, Kuhn posits the workshop method can
produce new findings through the interactivity involved of participants with one another, and
participants with researcher (Kuhn, 2007). Specifically, this means the collection of interactive data
from organic interactions of participants in a group with one another, as well as with the facilitator
that encourages more fully-articulated accounts from group members that allow the use of their
own language and terminologies (Wilkinson, 1998). The qualitative research explores the individual

perspectives and experiences of elderly participants engaging with archival photographs through

4 The Institutional Review Board’s approval can be found in Appendix 3.1
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group workshops. In this regard, we learn vernacular or colloquial terms, which facilitates a deeper
understanding of the archival photographs of the Gibson-Hill Photographic Collection.

The small group workshop serves as an ideal test bed, offering scalability for potential future
research. This methodology allows for a collaborative and interactive environment in which
participants can engage with one another and share their memories and experiences related to the
scenes presented in the archival photographs. This approach fosters a sense of community and
socialisation, as participants can build on and enhance each other's recollections during the
discussions. There is potential to trigger memories in one another, leading to richer and more vivid
discussions. The value of group work in comparison with individual interviewing allows for the
exploration of shared experiences and building upon each other's memories, creating a social
context for remembering. In a group setting, participants also share different narratives as compared
to individual interviews, and an interactive dynamic is facilitated where others can contribute and
share similar personal stories (King, 2022). In addition, when used with the elderly population, there
is an additional alignment with the well-researched notion that social interaction plays a crucial role
in promoting cognitive health and well-being among older adults (Hu et al., 2012), which makes it an
appropriate format. In the study by Michael KB Tan (2018), seniors with dementia took partin a
series of art-centered group workshops at the Peranakan Museum using a selection of the museum’s
collections. Through museum object interactions and art-making, the workshops facilitated
recollection of the seniors’ memories and the programme reported benefits that include
socialisation and boosted morale among others. These positive outcomes could potentially be
replicated in this present study using photographic archives to elicit memories.

Photo-elicitation refers to a qualitative research method that uses photographs as a stimulus
to facilitate participants' discussions and reflections on specific topics or experiences (Harper, 2002).
As | have presented in the Literature Review chapter, the photo-elicitation process is especially
suitable for working with the elderly to generate recollection of past events, due to its reliance on

visual recognition and speech which diminishes barriers associated with illiteracy (Richard &
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Lahman, 2015; Collier & Collier, 1986), as compared to the traditional interview method. By
leveraging visual prompts, photo-elicitation can offer inclusivity and accessibility for eliciting rich
narratives and insights from older adults who may face challenges with conventional interview
approaches (Richard & Lahman, 2015).

This study adopts the photo-elicitation method in group workshops. Participants are
prompted by a facilitator to view and discuss the contents of photographs from the Gibson-Hill
Photographic Collection, first, to identify where the photograph might be taken and second, to share
any memories or details relating to the scene. Leveraging the interactive nature of groups, the
method encourages interactions and conversations among participants to collect data to understand
the contents of the Gibson-Hill Photographic Collection.

Pilot Studies

Prior to designing the study, initial one-on-one pilot studies were conducted with individuals
to test the processes involved, which helped refine the methodology and identify any potential
issues or challenges that may arise during the actual research sessions. Several casual one-to-one
conversations were held with senior adults ranging from the ages of 81 — 91 years between May to
July 2023. While these pilot sessions were not group workshops, the conversational setting provided
a testing ground for the flow of conversations and the possible data that could be generated from
organic discussions. These sessions also helped inform the duration of the workshops and the

number of photographs that may be discussed.

In these conversations, there were no fixed duration and individuals were presented the
photographs as a set, and were free to stop and discuss any photograph that caught their attention.
It was observed that with little prompting, individuals approach photographs in a manner consistent
with Terry Barrett’s proposed conceptual framework (1986). Barrett’s framework breaks down the
visual engagement a viewer has with a photograph into the following steps: Initial perception,

subject matter, interpretation, emotional response, analysis and evaluation, cultural and social
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context and personal connection. In Figure 2 below, | present a simple analysis of an interview

transcript of one of the pilot sessions and we can observe some consistencies with the framework.

Initial
perception/
subject matter Context

Interviewee: Oh! Collyer Quay... Now it is One Fullerton and then extended out right. | used

to catch a bumboat from here with my cousin to go out to, what do they call it. Something

happened to all these big tankers, like they owe money to the sailors or suppliers and their

boats get confiscated and put on auction. My cousin from Taiwan is a ship broker and when
pi;m;ajlr he is here | will accompany him. It was very dangerous, but at the time, we were still young

and energetic, so we would climb using a ladder to the big tanker.

Clara: Oh so you would just take a bumboat out to the tankers, and you would climb up?

Interviewee: We chartered like a few hours. This is nice. I’'m sure One Fullerton would love

it... Before and after... Analysis and
evaluation

Figure 2 Analysis of a part of an interview transcript using Barrett's (1986) conceptual framework

From these sessions, it became apparent that having some prompting questions to initiate
discussions would be beneficial, which was subsequently implemented in the workshop sessions.
Drawing on Terry Barrett’s framework (1986) and Michael Parsons’ theories on the aesthetic
experience (1987), as well as insights from initial one-on-one conversations, it was evident that
initial perception and subject matter take precedence when individuals approach photographs. This
informed the conversational prompts | later prepared for the workshops. Additionally, it was
observed that presenting photographs as a set could be distracting, as the discussion often jumped
quickly from one image to another, limiting the depth of engagement. Therefore, for the planned
workshop sessions, | curated a set of about 20 photographs but presented them to the group one
image at a time. | anticipated that this approach would foster more interaction within the group, as
participants would have the opportunity to share and discuss one image at a time in greater detail,

which was the case during the workshop sessions.

Design of the Study
This section will address the rationale behind the study design, including the selection of

participants and research sites, as well as the formation of small groups and recruitment.
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Participants

The participants of this study are senior adults living in Singapore aged 65 years and above
as of the time of the study in March 2024 (year of birth 1959 or earlier). These are individuals who
have lived through the period depicted in the photographs of the Gibson-Hill Photographic
Collection, determined to be taken between 1947 to 1963 when Dr Carl Alexander Gibson-Hill was
residing in Singapore. Additionally, by positioning the study with this population that aligns with the
national definition of the elderly in Singapore, this study contributes to the growing research into
elderly engagement in Singapore. Participants are generally healthy, independent, and capable of
providing informed consent for their involvement. As the study requires recollection of past
memories as well as engaging in conversations with others, it was expected for participants to be
cognitively well, in order to support the ongoing research on the contents of the photographs. While
it is expected that participants may not be able to provide a fully accurate account of past events,
cognitive impairment may further exacerbate this risk and this is avoided in this study.

Participants were expected to possess either English or Mandarin conversational proficiency
since the facilitation language was in English and Mandarin. This was confirmed with participants in
writing through the pre-session questionnaire (Appendix 3.2). It is important to note that while this
criterion may exclude certain individuals from the study, it aligns with the literacy rate in Singapore,
where the majority of residents are reported as "literate in English and a mother tongue language"
(74.3%), with the majority speaking Mandarin as a secondary language (56.1%) (Census of
Population 2020, 2021). Based on this, the recruited participants are expected to be representative
of the broader Singapore population. Other exclusion criteria encompass individuals with severe
cognitive and speech impairments, as the ability to actively engage in conversations forms a

fundamental aspect of this study.
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Research Sites

| narrowed down the possible research sites to senior activity centres which served healthy
and independent elderly. It was my intention to specifically study engagement programmes for
healthy seniors, a research gap that | have pointed out in the preceding chapter.

Participants were recruited from active members of two senior activity centres that are
located in different geographical areas in Singapore. The two research sites are both community-
based social recreational centres for elderly living in the neighbourhood:

e Bo Tien Day Activity Centre for the Elderly — The centre is located at Blk 125 Pending Road
and serves Singaporean and Permanent Residents aged 55 and above who are mobile,
offering daytime programmes to support the elderly and their family members. providing
daily meals and focuses on light leisure activities for clients. As of August 2024, in
collaboration with Tzu Chi Foundation, the centre also provides physiotherapy sessions to
improve the mobility and quality of life of their clients.

e Singapore Anglican Community Services (PEACE-Connect) — Supporting seniors in Kampong
Glam, the Anglican Cluster Operator and Anglican Senior Centre provide essential services to
enhance the well-being of elderly residents. The Community Case Management Services
(CCMS) ensures seniors receive coordinated care tailored to their needs, helping them live
independently at home. The Community Resource, Engagement, and Support Team (CREST)
raises awareness about mental health and dementia, offering early detection, emotional
support, and connections to necessary health and social services. Additionally, the Anglican
Senior Centre (PEACE-Connect) operates two community spaces at Blk 5 and Blk 8 Beach
Road, where seniors aged 60 and above can participate in daily activities, social programs,

and receive basic care support, fostering an active and connected community.

Furthermore, as the study aims to collect data through the memories of the senior participants, it is

important to exclude individuals with known cognitive impairments such as dementia, which may
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adversely affect the credibility of the data. By approaching senior activity centres and recruiting from
their active members, participants would be living in the same geographical community and be
familiar with one another through other programmes organised by the centre. This has been
recommended by prior studies using groups, that formed groups be relatively homogeneous,
especially in relation to their background, occupation and age (see for example Wilkinson, 1998;
Morgan et al., 2021). As this study focuses on the conversations that arise from the group’s
interactions with one another, it is especially important that group participants can relate to one
another, fostering a sense of neighbourly connection among participants, crucial to forming cohesive
groups (Yalom, 2015). Furthermore, there is potential to build rapport with their peers through the
study, as pointed out by previous studies working with groups, which may have a longer-term effect
beyond the workshop sessions.

Small Groups

The ideal group size that allows effective communication and conversations is between 5 to
12 members, providing enough diversity and perspectives for meaningful interaction while still
allowing for individual participation and engagement (Yalom, 2015). This is coherent with the group
size recruited by previous studies (see for example Tan MKB, 2018; Yen & Lin 2018). Recruitment
was done at two senior activity centres, and groups formed are between 5 to 7 participants based
on their demographic and availability to participate.

The formation of more than one separate group serves multiple purposes. Firstly, it allows
for the repetition of the procedure, which is essential for addressing any potential issues and blind
spots that may arise with just one group. It was also important to repeat the procedure with another
group in order to increase the pool of data collected. In @rngreen and Levinsen’s (2017) literature
review of workshops as a research methodology, the authors argue that “repeating these workshops
in different local contexts brings forward new aspects and nuances to the existing knowledge, as
well as allows for identifying the research findings’ blind spots” (p. 78). Secondly, the workshop's

focus on collecting conversational data benefits from smaller group sizes. This facilitates more
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effective data analysis in the later stages of the study. In smaller groups, participant responses and
conversations can be comprehensively recorded and subsequently transcribed with minimal
concerns such as participants speaking simultaneously, ensuring a more accurate and insightful data
collection process. Prior literature on similar conversation-led sessions also supports this format and
group size (see for example Clark-lbafiez, 2004; Ward et al., 2020).
Recruitment

Due to the qualitative and exploratory nature of the study, it was intended to recruit a total
of 10 to 12 participants in order to balance out the variety of data points, the complexity of the data
collection and analysis process over a short timeframe of the research study. Recruitment was done
through purposeful sampling (Marshall, 1996) at two community senior activity centres. This
sampling method was chosen to ensure that the most suitable members who are healthy and active
were approached to participate. With the assistance of administrative staff at each of the centres,
participants are recruited on an opt-in basis with the understanding that they will be taking partin a
research study through a discussion-based workshop activity that will span two weeks. Recruited
participants completed a pre-session questionnaire (Appendix 3.2) to provide demographic
information, ensuring homogeneity of age, gender, and backgrounds, and to form groups based on
participants’ availability. To avoid confusion and improve acceptance among senior participants, as
recommended by Smiraglia (2015), the questionnaire was intentionally designed to be simple, with
only minimal essential questions. Smiraglia's study with American retirees showed that lengthy
guestionnaires were burdensome and led to incomplete responses. Therefore, a shorter,
straightforward questionnaire was adopted in this study to enhance participant compliance during
the data collection phase.
Selection of Photographs

To begin data collection, an initial selection of photographs from the Gibson-Hill
Photographic Collection was made. As the aim of the study is to collect information based on

participants past experiences and personal memories, | selected photographs in the archive relating
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to social life, activities and events, as opposed to photographs of architecture and landscapes in
order to promote dialogue of participants’ personal experiences. In the pilot studies with individuals,
these photographs, which capture the scenes of everyday life, are well-suited for initiating
conversations about past experiences, as individuals are able to provide their own perspectives or
even specific anecdotes prompted by these photographs. Figure 3 below gives an example of one of

the photographs used in the sessions, for detailed list of photographs used, please see Appendix 3.3.

Figure 3 F1 GO007 025 from the Gibson-Hill Photographic Collection

Following the photo-elicitation interview methodology, participants are encouraged to
interpret and share their personal views (Richard & Lahman, 2015). The senior adults | have
encountered have demonstrated greater receptivity to printed formats, possibly due to their
familiarity with printed images from the pre-digital era. During the recruitment process, | have also
used a digital tablet device to show some sample images and some participants remarked that it was
“difficult to see clearly” (in-person communication with Participants S5 & S12, 2024). Although this
could be in part due to the size of the tablet screen, the use of printed photographs also enables
participants to closely examine the prints individually or collectively as a group.

To foster group cohesion and encourage collaborative interactions, a single large print is
employed instead of distributing individual copies of the same image. This approach aligns with the
objective of facilitating joint engagement among participants. Initial conversational prompts were

also generated based on what is observed to be depicted in the photographs. To illustrate, to begin
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the discussion of the photograph in Figure 3, the following is an excerpt of the prompt given for one

of the workshops, italic text in parentheses are my translations for the purposes of this thesis:

29:45 BAIB KA BX—K, XIKBABEAMERY, JUSFRIERHANE. FRAN

BEAHLE2175HFECAIRT R, | don’t know when or where this photo is taken, but it is

roughly around 1940s to 1960s.

30:01 AF(RMIBIX. XBEHAERFRITABIGE? (Let’s look at this. Is there anything

here that you might recognise?) (Appendix 4.1, p. 127)

Participants’ Demographic Information

Although the original intention was to recruit up to 12 participants through purposeful

sampling, one of the research sites expressed interest in offering the programme to more of their

clients. As a result, the study included a total of 18 participants from active members of two

community-based senior activity centres, Bo Tien Day Activity Centre for the Elderly (Group A) and

Singapore Anglican Community Services (PEACE-Connect) (Groups B and C). In order to maintain the

small group size, participants were split into three workshop groups.

Table 1 below presents the basic demographic information of participants involved in the

study, coded B1-6 and S1-12:

Group A

Age (as of Last
No. March 2024) Gender Ethnicity Language Education  Occupation
B1 79 F C English Primary Babysitter
B2 75 F C Mandarin, Hokkien  Secondary NA
B3 84 F C Mandarin Primary NA
B4 91 F C English, Cantonese Secondary Nurse
B5 70 M C Mandarin Secondary Cleaner
B6 78 M C Mandarin NA Dispatch
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Group B

Age (as of Last
No. 2024) Gender Ethnicity Language Education  Occupation
S1 86 F C Mandarin NIL Cleaner
S2 76 F C Mandarin Primary Cleaner
S3 75 F C Mandarin NIL Part-time
S4 80 F C Mandarin Primary  Factory Packer
Mandarin, English,
S5 72 M C Malay Primary Handyman
Group C
Age (as of Last
No. 2024) Gender Ethnicity Language Education  Occupation
S6 83 M C Mandarin Primary Cleaner
S7 77 F C Mandarin, English Primary F&B
English, Mandarin,
S8 65 F C Hokkien N Level Freelancer
S9 65 M M English, Malay Secondary Postman
S10 73 F M Malay, English Primary Factory
S11 69 F M Malay, English NIL Bar work
S12 69 F M Malay, English Secondary Postal Services

Table 1 Participants' demographic information

Although the initial recruitment targeted only English-speaking participants, upon
commencement of recruitment, | was informed by administrative staffs from both centres that this
would exclude majority of their clients who only had limited English proficiency. As such, it was
decided to expand the recruitment criteria to include both English and Mandarin-speaking
participants, as | am effectively bilingual and thus, able to lead conversations in both languages and
offer basic translations among participants during the workshops when necessary.

Participants’ age ranges between 65 to 91 years (mean = 75.94 years) and there were 5 male
participants and 13 female participants. Ethnic Chinese formed the majority (77.78%) of the
participants, with Group A and B being homogeneous. 22.22% or 4 participants were ethnically
Malay. Most participants had little to no formal education (up to Primary level) and only a third had
secondary education. Group A had workshops conducted in Mandarin, while Groups B and C had

workshops conducted in a mix of English and Mandarin.
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Group Sessions

A week prior to the commencement of the workshop sessions, | visited each centre to meet
interested participants and explained the study in detail, with the assistance of a staff member at
each centre. The presence of the staff was important to help reiterate key points to individual
participants and assist those with mobility limitations. During these visits, | observed that some
participants demonstrated an aversion to writing or had limited literacy. This observation later
informed adjustments in how reflections were collected from participants, which | will discuss later
in this chapter. Additionally, this preliminary visit was crucial for familiarising myself with the
participants and establishing initial rapport. It also provided an opportunity for participants to ask
any questions they had. In this session, | presented some sample photographs to give participants a
preview of the materials that would be discussed.

Following this initial visit, two facilitated group sessions were held for each group, scheduled
one to two weeks apart®. Each session lasted up to two hours and focused on discussing selected
photographs from the Gibson-Hill Photographic Collection. The schedule was determined based on
the availability of each centre and the participants, allowing ample time for administrative tasks and
preparation between sessions. As the lead facilitator, | introduced myself as a student researcher
studying the photographs that the group would be examining. During each session, | was supported
by an assistant who observed the participants and took notes. For the workshop outline of the two

sessions for each group, see Table 2.

Session 1 e Participants sign Informed Consent Form (Appendix 3.4)

(2 hours) e Self-introduction of facilitator and participants

e Introduction to Gibson-Hill Photographic Collection

e Discussion of photographs

Session 2 e Brief recap of Gibson-Hill Photographic Collection and participant
(2 hours) consent

e Introduction and warm up

e Discussion of photographs

e Group discussion, debrief

Table 2 Workshop outline

5 Photographic documentation of the workshops conducted in March 2024 can be found in Appendix 3.6
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After participants sign the Informed Consent Form (Appendix 3.4), the group took turns to
introduce themselves through an icebreaking activity, where participants shared their name and an
action that is associated with a cherished memory. The activity introduces memory recollection and
interestingly, prompted most participants to share about their past occupations. The introductory
activity also aimed to allow participants to get comfortable with one another. Thereafter, an
introduction to the Gibson-Hill Photographic Collection was provided to present relevant
background information about the photographer and the circumstances surrounding the
photographs. This provides a context for the participants, especially pertaining to the period in
history the photographs were taken. This holds significance because, as noted by Terry Barrett
(1985), providing a context establishes the framework for the viewer's understanding. In the paper’s
opening, Barrett illustrated the same photograph being published under varying accompanying
captions and given different contexts which are vastly different from one another. Consequently,
this causes the photograph to assume varied meanings within each of these settings. To avoid this,
an introduction during the workshop is therefore necessary to establish a common understanding,
providing not just essential information about Dr Carl Alexander Gibson-Hill, but also the purpose of
the workshop towards knowledge production. As a preamble and in combination with the
facilitators' guiding questions, participants can establish a context for understanding and
approaching the photographs, including gaining awareness of the period in which they were taken,
which often helped them identify possible locations and experiences pertaining to the period.

After the initial introductions, the session begun with the facilitator holding up a single
photograph, inviting the group to share their initial impressions on what can be observed in the
photograph. The opening question is intentionally straightforward, aiming to have participants
identify the content of the photograph, and recount any personal memories associated with it. This
approach aligns with Michael Parsons' (1987) theories on the aesthetic experience: In the initial
state of favouritism: Viewers take interest in what has been represented, followed by personal

associations to the representation (Parsons, 1987). Participants were prompted to share their own
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experiences and memories related to the photograph and were reassured that all memories and
anecdotes they share are valuable and significant. Participants are encouraged to freely express any
experiences related to individual photographs and this was emphasised throughout the two sessions
for each group. The photographs were also passed around the group, so that participants can take a
closer look and point out any observations directly. The conversations were kept organic, and |
mostly only followed up with questions to clarify what was shared by an individual, ask them to
elaborate or at times translate for the rest of the group when necessary. Throughout the session, |
maintained a role focused on prompting participants to elaborate and ensuring turn-taking.
Importantly, in order to maintain a neutral stance, | intentionally avoided offering personal opinions
during the session, except when necessary, such as when | was asked a direct question by the
participants. Participants were encouraged to respond to one another, fostering a collaborative and
interactive environment.

The total number of photographs discussed during the two sessions varied; Groups A and B
each discussed a total of 10 photographs, while Group C examined 16 photographs. This variation is
attributable to the depth of conversations generated within the different groups, which influenced
the number of photographs they could discuss within the workshop sessions. | have prepared up to
20 photographs for the workshops, and while a majority of the photographs used in the workshops
are the same images, | also picked photographs that may have relevance to the particular group
based on what was shared in the group’s discussions. This was a decision made after the first
session, where several participants mentioned that due to transport inaccessibility, it was
uncommon for them to travel around and would usually only venture around their immediate
vicinity. Other participants also mentioned locations that they were familiar with in their youth, or
workplaces. As the workshops are based on conversations among the participants, | decided to also
include photographs that | assume participants may have more to share about. The discussion time
for each photograph varies with the photograph and the group. Some photographs elicit more

responses from participants than others, and some photographs generated more discussions. |
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would move on to the next photograph when the discussion naturally comes to a standstill, often
after checking that there was no further sharing from any of the participants. Both sessions followed
a similar format for each group. Although the sessions were planned to be two hours each, all of the
sessions ended early between 1.5 to 1.75 hours, to accommodate participants’ tardiness and to keep
to schedule for the centres’ other activities.

At the end of the two sessions, participants were led in a group discussion and debrief about
their experience of the session. The format of the discussion follows a similar format as the
workshop, led by guiding questions from the facilitator. Although it was initially intended for
participants to write a written reflection, during the recruitment process, it was found that many
participants had an aversion to writing, or had limited writing capability, as mentioned earlier in this
chapter. As a result from having to fill in forms, some participants demonstrated visual signs of
discomfort. In order to prioritise participants’ comfort and well-being, a decision was made to
modify the reflection and debrief process to a verbal discussion format where guiding questions
were prepared for participants to share their personal experience of the workshop sessions with the
group. Eventually, this format may have improved the reflective process as it also enabled
participants to add on to what others have shared. The list of guiding questions can be found in
Appendix 3.5.

The data collected in this study are the conversations among participants, and participants
with the facilitator in the form of audio-visual recordings. The recordings were transcribed non-
verbatim to maintain the fundamental meaning of speech. Appendix 4.1 presents the transcriptions
in its original language. Given that the research aims to elicit memories and stories from participants
to complement research into the photographic archives, overarching themes were identified across
the data set. However, it is also pertinent to examine the data corresponding to the photographs to
understand how the workshops have generated useful data that informs us of the content of the
photograph through the lens of participants' personal experiences. Accordingly, in the next chapter,

| will first present an overview of the themes and sub-themes illustrated by examples in the form of
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excerpts from the transcripts of the workshops. This will be followed by a comprehensive
examination of the data collected from all workshop groups on one photograph.

The transcripts were analysed through reflexive thematic analysis (Braun & Clarke, 2019),
which was selected due to its organic approach to generate themes from the data in order to
facilitate knowledge production. Reflexive thematic analysis is particularly suitable for analysing
recordings from small groups, where the interactive nature of discussions can generate complex
data and is advantageous because it is flexible in approach, enabling the identification and
interpretation of recurring patterns and themes generated from the data recorded in conversations
within the group. Reflexive thematic analysis places emphasis on the researcher’s active role in
interpreting the data based on their perspectives and insights (Braun & Clarke, 2019). Given the
subjective nature of memory and the complexity of interpreting historical photographs, this
approach facilitates a deep engagement with the data, allowing for the capture of both explicit and
implicit meanings. In comparison to other forms of codebook approaches, which rely on adherence
to specific frameworks and analyses based on pre-determined set of codes (Byrne, 2021), Reflexive
thematic analysis is data- and researcher-specific. This method is not meant for accuracy but rather,
the meaningful participation of the researcher in interpreting the data and is thus well-suited to
handle the conversational dynamics of group workshops where the researcher also acts as the
facilitator, where much is unsaid or implied, to reveal shared and divergent experiences. This makes
it an ideal methodology for uncovering the collective and individual dimensions of the elderly
participants' interactions with the photographs from the Gibson-Hill Photographic Collection and the
meanings and memories ascribed to them. The data was analysed through the six-step framework of
thematic analysis (Braun & Clarke, 2006) which is discussed in the next chapter.

This chapter has detailed the methods of the study, which utilises group workshops and
photo elicitation to collect data on individual memories of elderly participants. By engaging
participants with photographs from the Gibson-Hill Photographic Collection, this approach aims to

access and document personal recollections that can contribute to the historical understanding of
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the collection. The use of group workshops has been shown to create a conducive environment for
stimulating conversations, fostering social interaction, and encouraging collective reminiscence
among participants. The use of photo-elicitation is particularly appropriate for this research, as it
leverages photographs’ ability to elicit rich, narrative responses from participants. The reflexive
thematic analysis applied to the collected data allows for a nuanced exploration of the themes and
patterns that emerge from the discussions, which will be presented at length in the next chapter.
In summary, this methodology provides a robust framework for achieving the dual

objectives of this study and is well-suited to address the research questions. This approach not only
supports the primary aim of gathering valuable historical data but also highlights the potential of

group workshops as an effective means of promoting social participation among senior participants.
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Chapter Four: Results

This chapter presents findings derived from both results of the thematic analysis of the
transcripts of conversations with the participants, as well as facilitator observations in workshops
conducted with three distinct groups of seniors— Group A, B and C. Through reflexive thematic
analysis (Braun & Clarke, 2019), this study identified four key themes in the stories of past
experiences shared across all three groups: 1) Significance of Places, 2) Personal Reflection and
Nostalgia, 3) Reflections on Changes Over Time, and 4) Contextually Relevant Details, suggesting that
this methodology is effective in collecting contextual information of the past. Additionally, the
analysis revealed nuanced dynamics in the seniors' interactions, preferences, and perceptions of
memory-related activities.

This study seeks to elicit memories of elderly individuals in order to complement research
into photographic archives. Through collecting personal stories and experiences, the research hopes
to be able to identify and contextualise photographic archive in the Gibson-Hill collection.
Furthermore, the study also examines the potential of workshops to stimulate conversations and
increase social participation among elderly participants.

Thematic Analysis Process

The data collected through the workshops are analysed using reflexive thematic analysis
(Braun & Clarke, 2019) to identify recurring patterns and themes that emerged in the conversations.
Reflexive thematic analysis is a variant of thematic analysis (Braun & Clarke, 2006) that values the
researcher’s active role in data generation. This approach is particularly apt, given my dual role as
both facilitator and researcher during the workshops. Consequently, my facilitation style and
interpretation of the data extend beyond mere content analysis to encompass my interactions with
the participants.

Following the six-step framework of thematic analysis (Braun & Clarke, 2006), the process
began with familiarisation with the data. The audio files were transcribed manually, with the

assistance of helpers during the first round, focusing on the content of conversations among
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participants and between participants and the facilitator. All assistants involved in this initial
transcription phase had similar language capabilities to myself (bilingual in English and Mandarin
Chinese) and were instructed to transcribe only what was understood. In the second round, |
reviewed the video recordings alongside the initial transcripts to further refine the accuracy of the
transcripts. Instances where participants spoke a language or dialect that could not be understood,
or where overlapping conversations made dialogue unintelligible, were noted. During this stage,
participants' dialogue was also attributed to specific speakers. Each transcript was read multiple
times to ensure familiarity with the data.

In the second phase, participants’ responses related to historical or geographical information
associated with the photographs were identified and digitally highlighted on the transcripts in
Microsoft Word forming the basis for later coding. This process was repeated at least twice for each
document. Due to the complexity and diversity of the data collected, the codes were further

categorised and colour-coded into preliminary themes as seen in Figure 4 and as follows:

e QObservation from photo (yellow)

e Historical/ geographical information - related to photo (turquoise)
e Historical information - others (grey)

e Personal experience (green)

e Comparison to now (pink)

00:59:20 LABTE L I—F 2 Mt 42

Participant S1: & HF W .

Participant 55: Fill=i2

Participant S2: HTEAFAEED. IF--PREW, FrEENPRE. REM.

Clara: FTLFTERRDMT?

Participant S2: FTEIRATEE). SR T W. XREMZE | HEFT -

Participant S5: X MLEEIE, MFERHARD. LLATEIBEEY, IEEEW . MERER
FHAERREN M. BR 8RO SELIE. e EesETE. =
BE-0H marina 14 .

Figure 4 Screen capture of the working analysis file for Group B, Session 2 Transcript. Responses that relate to geographical
information or activities within the photograph are digitally highlighted. Colour codes are based on preliminary themes

generated.
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In preparation for the third phase, the codes were assigned to the respective photographs and
transferred to a table format (see Figure 5). With all the data coded, the codes are reviewed across
the three groups to identify any overlaps and those that share the same concept or information are
condensed into a single code. The codes are interpreted across the dataset to identify relationships
between them and generate sub-themes or themes to present an overview of the dataset. The
fourth phase focuses on reviewing the potential themes created and refining them. The changes

made at this stage are summarised below:

e | eliminated the Observation from Photo theme as much of the information is repeated in
the other themes

e | redefined and renamed Historical Information — Others theme to Related Information

e | renamed Personal Experience to Personal Connection to better reflect participants’ sharing
as being connected to the physical space shown in the photographs

e Sub-themes were created

Theme Phase 2 Phase 4 Final Phase
1 Observation from
photo
Historicafl/ Geographical Information
2 . geog'raphlcal Identification of Places Significance of Places
information - related
to photo Colloquial Names
Personal Connection
) Childhood Personal Reflection and
3 Personal experience - ; .
Family and Friends Nostalgia
Livelihood
Comparison to Now
4 Comparison to now Nostalgia Reflections on Changes
Changes for the Better Over Time
Government Policies
5 Historical information - Related Information Contextually' Relevant
others Details

Table 3 Evolution and refinement of themes
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The fifth phase involves a final refinement of the themes and how the themes and sub-themes

relate to one another (Bruan & Clarke, 2006; Maguire & Delahunt, 2017). This chapter presents the

final phase, which is the written analysis of the data collected.

Thematic Analysis

Photo: F1 GOO11 034

Farrer Park
VIRIRAH - HERF
arrer Park

W6+ SEIAREIFar
rer Parkch24Ri+A

Observation from Hismrinall," Historical information . ! . Con ison to Others/ conversational
photo ) geogr‘aphlcal {others) rsonal experience mparison to now segue
information (photo)
Attt EEE—4 Ll e I2--BREAn L AR
izt kan ok [unsure] it EILED, B wwmamie ). MATEGE
L] - AT HT -
EA R E
ARfERE  umReor B2 BT

parkffEal . Em
B2 TERR
ZE#mE
MRS B
HAE SR HBATH
TSR B fR37
= BKEIEIME. 1B—
THidF T -
LA A {8 1t
{i1%&Kallang Bahru,
BedokEFEZ -

T IEFHITEAR
BTE

TSl T
B sE - )5
FIK - TIAETH
» EREEEE-
AT B ERERE
H- LIRS, B8
M. A
R RATHLe

Figure 5 Screen capture of raw codes tagged to a photograph

Figure 6 is a final thematic map that illustrates the relationships between themes:

Identification
of Places

Colloquial
Names

Significance
of Places

Nostalgia for
What is Lost

Reflections on
Changes Over
Time

Changes for
the Better

Government
Policies

Figure 6 Thematic map

Childhood

Family and
Friends

Personal
Reflection
and Nostalgia

Photographs

Similar
practices

Contextually
Relevant
Details

Prices of
commodity
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Identified Themes

The analysis of the participants' discussions revealed several key themes: 1) Significance of
Places, 2) Personal Reflection and Nostalgia, 3) Reflections on Changes Over Time, and 4)
Contextually Relevant Details. The first theme, Significance of Places, involves the identification of
specific locations and colloquial names in the photographs. Participants' memories provided crucial
spatial context and cultural significance, enhancing our understanding of the images and aiding in
archival research.

The second theme, Personal Reflection and Nostalgia, captures participants' personal
anecdotes and memories related to the photographs. These stories offer a nuanced perspective on
historical facts, revealing the lived experiences and emotional significance of the depicted scenes,
thus adding depth to the visual records.

The third theme, Reflections on Changes Over Time, encompasses participants' reflections
on changes over time, comparing the past to the present. This theme includes sub-themes such as
nostalgia for what is lost, positive changes, and the impact of government policies, providing insights
into how historical changes are perceived and experienced by participants.

The final theme, Contextually Relevant Details, includes miscellaneous yet relevant details
that do not fit into the other themes. This theme covers general information like commodity prices
and similar cultural practices, which enrich the understanding of the photographs by providing
additional context and cross-cultural comparisons.

Detailed Presentation of Themes

Theme 1: Significance of Places

Significance of Places pertains to the identification and details of possible geographical
locations depicted in the photographs and constitutes a significant portion of the data collected
from the conversations. This theme directly addresses the research objective of leveraging
participants' memories to enhance research into the photographic archives.

Sub-themes within Theme 1 include:
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Identification of Places. Participants frequently identified specific locations depicted in the
photographs, drawing from their personal memories and experiences. This sub-theme includes
naming of streets, landmarks and significant places of interest. Such identifications are invaluable for
contextualising the photographs, as they provide precise geographical references that can be cross-
referenced with historical maps and other archival materials. For example, in response to Figure 7,
participants discussed the lack of maternity hospitals which led all of them to unanimously agree
that the photograph must be taken in Kadang Kerbau Hospital as they claimed that it was the only
maternity hospital during the time®. The discussion also included the prevalence of home birthing
especially during the postwar period, as well as the difference in attitudes of medical care
professionals as compared to today. The following are excerpts from different groups:

Group C, Session 2:

Clara: Maybe we can look at this, since we have a bit of time?

Participant S10: Oh ini (this)... this one KK, KK!

Participant S10, 11 and 12: KK, KK (Hospital)!

Participant S9: Baby what [laughs]

Clara: Only KK got baby?

Participant S11: Kandang Kerbau!

Participant S10: Ya, Kandang Kerbau...

Clara: The hospital for the babies...

Participant S10: This one Kandang Kerbau.

Clara: Kandang Kerbau right... that is the old name for KK Hospital?

Participant S10: Ya, ya... KK Hospital

Clara: So everybody was born there?

[Group laughs]

5 Kadang Kerbau Hospital, also known as KK Hospital opened in 1924 and remained the only maternity hospital
in Singapore until 1970 (Tan J, 2022).
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Participant S9: Almost all la. Because, no other hospital. Just KK hospital only, for babies.
(Appendix 4.1, pp. 273-274)
Group A, Session 2:
Participant B4: Oh this is maternity hospital. You see all everybody carry baby. [laughs]
Kandang Kerbau hospital.
Participant B3: Tekka la.
Clara: Tekka?
Participant B1: Tekka. KK Hospital.
Clara: KK?
Participant B3: KK!
Participant B4: You see everybody carry baby. (Appendix 4.1, p. 180)
These are information that would otherwise not been easily found in official history records and
could explain why Gibson-Hill took photographs in the hospital — it is perhaps a scene novel at the

time and the hospital was significant in the British Empire for being the largest and busiest (Tan J,

2022).

Figure 7 F3 G0187 A035 from the Gibson-Hill Photographic Collection
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Figure 8 F1 GO039 009 from the Gibson-Hill Photographic Collection

Colloquial Names. Another critical aspect of this theme is the identification of colloquial or
vernacular names used informally to refer to popular places of interest and things at the time. These
colloquial names often hold cultural and social significance, reflecting how locals referred to and
related to places and things. For example, participants in one of the groups referred to pop soda as
pok zui, explaining to me that in order to open the bottles, a bottle opener has to be used and a
sound “pok” will be made, hence its colloquial name (see Appendix 4.1, pp. 227-228). In another
example, in response to the photograph in Figure 8, participants in separate sessions all brought up
gor zhang chiu kar, which is in the vicinity of where this photograph was taken, and was a popular
spot for dates when they were younger. Participant S2 shared that it was a common date activity to
take a stroll there and enjoy some satay “LAHI ] paktor (to go on a date) ¥t /&"z satay Wi, % gor
zhang chiu kar FEERE . (02D satay, il %1, ” (Appendix 4.1, p. 232). Different
participants share similar experiences of the same place, revealing its importance as a social
gathering spot: “I know near the river [there were] a lot of stalls [where] you can go there and eat...
Satay [too]” (Appendix 4.1, p. 174).

The mention of gor zhang chiu kar also elicited further related memories from other
participants that overlap with the Personal Reflection and Nostalgia theme, such as former
workplaces and memories with family and friends. For instance, Participant B6 shared that he used

to work as a dispatch worker and would frequent the area to notarise letters at law firms “F& PAA i
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office boy TR MU 2o ... REFIREE I ZE 225225 84201 ... sumpah (to notarise) HELEAE . 23
LIS . ” (Appendix 4.1, p. 173). Understanding these informal names enriches the archival
records, adding layers of meaning and providing leads for further research into local history and
culture.
Theme 2: Personal Reflection and Nostalgia

Another major theme evident in the collected data is Personal Reflection and Nostalgia,
which encompasses anecdotal sharing elicited from participants upon viewing the photographs.
These anecdotal accounts provide a glimpse into life during the time period and the significance of
the places or scenes photographed by Gibson-Hill. This can potentially offer a more comprehensive
understanding of why he may have chosen to photograph particular areas.

This theme can be further subdivided into: Childhood, Family and Friends, and Livelihood.
The first two categories can be considered together, as participants frequently recounted
experiences from their childhood that involved family and friends. This was a prevalent theme across
all workshop sessions, with participants recalling specific experiences of visiting places or partaking
in similar activities during their childhood with loved ones. Sub-themes within Theme 2 include:

Childhood. Many participants recounted experiences from their childhoods, often involving
visits to the places depicted in the photographs. These stories offer valuable insights into the social
and cultural context of the time, which could inform us of Gibson-Hill’s interests. When presented
with the photograph in Figure 9, which could be identified as the now-defunct Kallang Gasworks’,
most participants could identify with the area known to them as A% (fire city). Interestingly,
participants separately recounted childhood memories involving chicks when presented with this

photograph. These childhood memories bring a personal and emotional dimension to the historical

7 Kallang Gasworks was built to supply piped gas for streetlights and households in Singapore up until 1998. For
more information on Kallang Gasworks, see Tan, B. 2018. Kallang Gasworks. National Library Board Singapore.
https://www.nlb.gov.sg/main/article-detail?’cmsuuid=093ecbc7-b83d-4916-9868-9d8465378096
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record, illustrating how public spaces and urban environments were experienced by the younger

generation then.

Figure 9 F2 G0O100 019 from the Gibson-Hill Photographic Collection

The excerpt below from the transcript of Group B, Session 2 illustrates one such recollection

of the sale of eggs and chicks in shops they remember in their childhood in ‘K3 (fire city):
00:23:56 AN ZHIMF? FEEAAZ MFAERE, A8, Pt LN Al 34 B3 A
HIRAEMHA? BRAFMFEME? &2 TIIX? (That curved bridge? | know where that
curved bridge is, it's over there. So | was just asking what was around here before? Was it a
place where people lived? Or was it an industrial area?)
Participant S2: % LMIX . (Not an industrial area.)
Participant S5: At /2R 2 F2 /NS ? SEHUR . (A lot of chicks were reared for sale.)
Participant S1: A1 NfE (No one stays there.)
Participant S2: = /NS L FRA TN A -+ IEAT 04N B 14 -+« (Raising chicks! When
we were young... there were also rattan makers...)
Participant S3: {5 T-- (Make chairs.)
Participant S2: ARIALEARIA . AL AY K3 (1t’s over there, the place is called “fire city’.)
[dialect / overlapping dialogue]

Participant S5: ‘& i4h 5 1Y [dialect] hui xia lor IE gas FEKIBANER . (It’s nickname is

called ‘hui xia lor’ [fire burning?]. The gas generates electricity.)
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Clara: FITLL/NASAMATT R FERSE ML ?  (So the chicks are reared for sale?)

Participant S2: X, fRZ &, (Yes, there were many shops)

Participant S5: iX Mg K K. (This is fire.)

Participant S2: A R/ MEEE I /& —HEIIR Z (8] (And there were a lot of rattan shops

inarow.)

Participant S1: INIEAT A #8¥&H 1 - (There’s nothing now.)

Participant S2: ILIEAT 4 #¥%H - (There’s nothing now.)

Participant S1: 1R & A\ LAY 2K (A lot of people bought eggs) [dialect] A lot of chicks

Participant S2: A /N AR IR 1 2275 (When we were little, we would go and see.)

Participant S1: M fEAILIE /NS H—HIE L, —H—H/ANBRIEICAHR Z /NG, LH N

Kl E£FE. WINIHH) . (They hatch chicks there, one by one, a lot of chicks, I still

remember a lot of chicks. Sold them to others to raise. They were just born.)

(Appendix 4.1, p. 222)

Family and Friends. Participants frequently shared memaories involving family members and
friends, providing a glimpse into the social fabric of the past. These accounts often revealed the
significance of certain locations as sites of familial and social interaction. Participant S10 recounted
“Last time, [when we go for] picnic, my mother my father [would] all go... We bring all the kettle...
we cook — aiya, suka la (I love it!)” (Appendix 4.1, p. 267). Photographs of places evoke a fond
memory, revealing the place beyond a physical space but also as a place of bonding and community.
Such stories enrich the understanding of historical spaces, highlighting their multifaceted roles in
daily life.

Participants were also prompted to recount activities associated with elements they
observed within the photographs, beyond merely identifying specific locations. For instance, an

image depicting attap houses prompted Participant S3 to recall weaving the roofs by hand with their

66



grandmother, which were then sold at a relative’s business. Another participant, S1, shared their
own experience in the same craft, briefly explaining the process:

Participant S3: AR /INIHEFR BT 08t & 7R X A attap J&. Wi, H O. BERIRMNIE

SRBAATTTE, IR TR IR AR R AE AR FE . (When | was a kid, my grandmother used to

make this attap house. She made it herself. Because my relatives opened a shop, my

grandma would make it there every day.)

Participant S1: XMW EF Frid, REEEFHiL. (1also made this before.)

Clara: XMEEEFEFE? (How do you make this?)

Participant S3: S22k (You have to tie it.)

Participant S1: AL /NHF-, SRR —SCRK—CRIXFERL 2 ao (bend) 2R G ... IXFE SR E AT

PL... (The leaf, with one stick in this way, you bend it and cut... You make it like this and it

can...) [overlapped conversations, unclear]

Participant S3: FA T/ NHMERFR H F XA, —F—H . XM FFL. (When we were

kids, we made this by ourselves, piece by piece. | made this before.) (Appendix 4.1, p. 218)
These personal anecdotes, which might have been overlooked without the participants' attention to
the roofs in the photographs, illuminate the socio-economic circumstances and craftsmanship of the
time and highlight the prevalence of familial collaboration and support. The act of weaving attap
roofs together illustrates how traditional skills were passed down through generations and how
family businesses operated in the past. Such stories enrich our understanding of the photographs,

offering a more comprehensive view of the cultural and social dynamics of the time. Additionally,
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these shared memories contribute to a more nuanced historical narrative, emphasising the role of

everyday activities and relationships in shaping community life.

Figure 10 F3 G0159 013 from the Gibson-Hill Photographic Collection

Livelihood. This sub-theme includes anecdotes related to participants' or their relatives
occupations and daily work routines. Discussions about livelihoods offer a perspective on the
economic conditions and labour practices of the past that is commonplace during the time. For
instance, a photograph of a scene at a bottling factory (Figure 10) prompted discussions on how
much manual labour was involved, and participants shared about their past jobs. Participant S5
shared about his sales and delivery role with a soda brand and how the lunar new year period would
be the busiest time of the year as families would buy cartons of drinks:

P delivery 40 F /47 FK 30 % A LEARIA salesman, FF—#H lorry 3% Punggol &

e —MHNRERHE—FE—FE L. R T RIFER, M3

[dialect] cannot rest (I did delivery for about 40 years. When | was about 30 years old, | was a

salesman with the company and drove a lorry around, even places like the ends of Punggol |

would go. One or two colleagues would follow me to carry cartons of drinks for delivery.

Whenever it is the new year, business was very good, to the point that we cannot rest.)

(Appendix 4.1, p. 228)

Discussions also easily flowed in connection with the theme Reflections on Changes Over
Time, such as how the nature of work has changed today in comparison to the reliance on manual

labour of the past. In response to Figure 10, Participants B3 and B6 mentioned that workers are
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hired to ensure that the bottles are filled, “... HHANK—A>—A 2t L. B S AT,

(b A) #tKdt—2. ” (Appendix 4.1, p. 169). On top of mere identification of places and
activities, these anecdotes shared by participants bring a personal and emotional layer to historical
facts, transforming them from static data points into lived experiences. While historical records can
provide information about events, places, and general trends, personal stories reveal the human
side of these facts.

Overall, the Personal Reflection and Nostalgia theme, enriched by participants' anecdotes,
provides a nuanced and multidimensional perspective on historical facts. These stories transform
photographs from mere visual records into vivid representations of lived experiences, offering a
deeper and more personal understanding of the past. Such personal stories can also reveal hidden or
lesser-known aspects of history that are not recorded officially, filling gaps in historical record and

ensuring a more accurate portrayal of the past can be preserved for future generations.

Theme 3: Reflections on Changes Over Time

Codes within this theme pertain to comparisons between the past and the present. These
comparisons often reflect the changes noted by the participants and their perception of the
evolution of the environment and society over time, whether through the depictions within the
photographs or generalised comments on the passage of time. Although not a primary research
objective of this study, these comparisons provide insight into what may have been significant to
participants, and by extension, to people who lived during that period which may have prompted
Gibson-Hill’s interest. Sub-themes within Theme 3 include:

Nostalgia for What is Lost. Participants frequently expressed a sense of nostalgia for aspects
of the past that have disappeared or changed significantly. This sub-theme includes reflections on
places, practices, and objects that once held importance but are no longer present. In response to
Figure 8, Participants $10 and S11 reflected on how an old haunt that was nearby — Satay Club — was
no longer around: “Young young la... Miss all that...” (Appendix 4.1, p. 271). Nostalgic sentiments like

the example given highlights the emotional and cultural value of these lost elements. Despite Figure
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8 featuring a building that still exists till this day, participants are prompted to think about and
verbalise a sense of longing for what was lost.

Changes for the Better. Conversely, many participants acknowledged changes that have
improved their lives or the environment. This sub-theme encompasses positive developments such
as advancements in infrastructure, social services, and overall quality of life. In response to Figure 7,
Group A talked about how medical professionals were seen as fierce and scary:

Participant B3: LART#7 1R X, [dialect] 2K % N. (In the past, nurses were very fierce

and scolded people all the time.)

Clara: &' ? (Really?)

Participant B3: /8 — i S E MR /R . (They scold you for the slightest things.)

Participant B4: No la | don’t think so. [inaudible]

Participant B3: [dialect] FHt 2 7EH A4, (1 was born there.) [dialect]

Clara: Participant B3 ¥t LART I3 1R X1, (Participant B3 said that in the past, the nurses

were very fierce.)

Participant B4: Oh, you laugh.

Participant B3: /RULIRJEAD LU FR... (When you say it hurts, they will tell you...)

Participant B4: Last time doctor all those very strict.

Clara: Very strict?

Participant B1: Very strict. Last time.

Clara: LLRTEEAE P AR ELE ™ ? (Were doctors and nurses stricter in the past?)

Participant B3: /. R XIfJMR, ANUFH]. (Strict. Very fierce, not good.)

Clara: Then BUZE = 2EH7 1?2 (How about the doctors and nurses now?)

Participant B1: Now cannot.

Participant B3: BI7E1R4F T - (They are very good now.) (Appendix 4.1, pp. 181-182)
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In another instance, Participant S10 identified Masjid Alkaff Upper Serangoon in one of the
photographs and shared their ongoing connection with the location, where they volunteer. Although
they had not seen the mosque in the state captured by Gibson-Hill, the photograph sparked their
interest, prompting them to discuss their observations of the area today. The participant noted how
the area has changed over time: “Different from now, it’s very cantik (beautiful)... Now got so many
flats here... near the MRT Woodleigh there” (Appendix 4.1, p. 262). Participants' discussions about
these improvements help to contextualise the photographs within a broader narrative of progress
and development over the years.

Government Policies. Participants often referenced government initiatives and policies that
have facilitated the changes they observed. This sub-theme includes discussions such as urban
development, river clean-ups and housing policies that have shaped the landscape and society. The
cleanliness of rivers was a frequent topic during discussions of photographs featuring water bodies.
Participants recalled Singapore's rivers in the past as dirty and often emitting foul smells. An excerpt
from the transcript of Group A, Session 2:

Participant B4: Ya it is Singapore River.

Participant B6: XJWET N3k .  (Yes, Singapore River.)

Clara: B N3 o LARTHIE D03 BRILAE BB I A A A A —H#£2 (What is the

difference between the Singapore River in the past and the Singapore River today?)

Participant B6: ~—#f, LLETIRMUHE. (Not the same. It was very dirty in the past.)

Participant B4: Oh very important, Singapore River.

Clara: LARTLAE?  (Very dirty in the past?)

Participant B6: IX ™ ik /K I, k. A BKEIBA 4 & . (This is when the

water is high, the tide is high. It is not that high without the tide.)

Participant B4: Last time at the end, very dirty. Now government clean up the whole thing.

Clara: Oh yea?

Participant B6: ik /R E AN ZINTAE. (At high tide, you can’t see the filth.)
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Participant B4: At the end of the river, you can smell rubber.

Participant B6: Ya lo. 78 1), QISR T (I 4340, e LHI7K. (It changes

colour. If the tide goes out, it's all red. Muddy water.)

Clara: Oh Y& 7K (Oh, muddy water)? Participant B6 say this photo is when it is high tide. If it

is low tide, you can see all the rubbish at the bottom.

Participant B4: Maybe la. That | don’t know.

Participant B6: 2R J5 BURFRIE... 35 | F-8H#r. (Then the government filled it in and

renovated it.) (Appendix 4.1, p. 179)

These references offer a more comprehensive understanding of the photographs, extending
beyond their visual representation. The conversations enhance our perception of the depicted
places, prompting us to consider why or under what circumstances Gibson-Hill might have taken
such photographs. Additionally, this information provides a socio-political context for the images,
illustrating how seniors perceive governmental actions that have influenced the transformation of
places and communities over time. Comparisons between the past and present revealed
participants' feelings about these changes, sparking conversations when individuals shared similar
sentiments or even when they disagreed, thus stimulating further discussion.

In some instances, participants' reflections on changes over time overlapped with other
themes, such as Personal Reflection and Nostalgia or Significance of Places. For example,
participants often identify a location (Significance of Places) and comment on its current state
(Reflections on Changes Over Time). When such overlaps occurred, the analysis focused on the most
prominent sub-theme to maintain clarity and coherence.

To summarise, this theme provides a dynamic lens through which to view the photographs,
linking historical images to contemporary experiences and perspectives. This theme enriches the
understanding of the photographic archives by integrating participants' personal and communal

narratives about change, continuity, and the passage of time.
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Theme 4: Contextually Relevant Details

The final theme encompasses a range of related information that is crucial for obtaining a
comprehensive understanding of the photographs but may not fit neatly into the other three
themes. This theme includes general information, such as commaodity prices, which frequently
emerged during conversations, as well as similar practices or events that participants were reminded
of when viewing the photographs. For example, discussions about commodity prices provided
context for understanding the economic conditions of the time, offering a richer background against
which the photographs can be interpreted. Some examples from various groups are that it costs “3
to 4 cents for one bowl of noodles” and that coffee used to be 3 cents “CARTWIME... —#F =41 Ek”
(Appendix 4.1, p. 135). This kind of information helps to situate the images within the everyday
realities of the era, adding depth to the visual data.

Moreover, participants often drew parallels between the scenes in the photographs and
their own cultural practices or events. For instance, when a photograph of a Chinese opera stage
was shown, participants from different cultural backgrounds shared their experiences of similar
cultural practices in their own communities. In response to the photograph in Figure 3, Participant
S10 shared about the Bangsawan, a traditional Malay opera that was performed by actors and
accompanied by musicians that was commonly seen around Geylang Serai. They recounted, “Last
time, long long time, when we were small they will set up the stage like this. But bigger stage. Mostly
they act like legends, stories like that... Like the kings... Kampung people lah.” (Appendix 4.1, p. 243).
These cross-cultural comparisons highlight the diverse ways in which different groups experienced
and remembered similar events or practices, enriching the overall narrative constructed from the
photographs.

Additionally, this theme captures miscellaneous yet pertinent details that emerged during
the discussions. These could include participants' reflections on the lack of road names in the past
[“PARIKE B2 K. ” (Appendix 4.1, p. 209)] to accurately identify geographical places, gender

roles or social activities depicted in the photographs. Such details, while not central to the other

73



themes, provide valuable context and contribute to a more nuanced understanding of the
photographs. Overall, the Contextually Relevant Details theme serves as a repository for diverse
insights that, while not easily classified under the other themes, are integral to creating a
comprehensive and multifaceted interpretation of the photographic archives.
Detailed Thematic Analysis of a Photograph

In this section, | present a detailed analysis of the data collected on one photograph, Figure
11, to illustrate the effectiveness of the workshops in generating valuable information for the

photographic archives. This analysis is framed using the themes discussed in the preceding section.

Photograph 1 — F1 G0O057 022

Figure 11 F1 GO057 022 from the Gibson-Hill Photographic Collection

Significance of Places. Participants identified specific locations in the photograph, providing
valuable geographical context. Most participants seemed to agree that such markets were commonly
found in Singapore’s Chinatown and more specifically along Trengganu Street. Only one participant
identified another possible location, being near Waterloo Street. During the discussion, it was also
brought up by one of the participants that unlike today, there were hardly street names during the
time, so they would remember places by other characteristics such as landmarks. It was also pointed
out that the pillars in the background suggest that the market stall was located in front of a tea shop
and a liquor shop, suggesting that it is an informal market. Participants in one of the groups also
noted that guang dong yan, the Cantonese, frequented such tea places, with many of them living in

Chinatown. These identifications are crucial for understanding the historical and cultural significance
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of the image. They anchor the photograph in specific spatial settings, allowing for further archival
research and historical validation. To illustrate this, with the geographical information provided by

the participants, | was able to find another similar photograph from another photographic archive

(Figure 12) to validate the identification.

Figure 12 1950s road side market in Chinatown, Singapore. Arthur B Reich Collection, courtesy of National Archives of
Singapore

The use of colloquial names is noteworthy, where participants referred to places and
described items using informal, vernacular terms that were prevalent during the period. For
example, some participants pointed out the dressing of the woman on the left of the photograph as
a ma jie, referring to female domestic helpers usually of Cantonese origin who worked in Singapore
between the 1930s and 1970s (Gaw, 1988). This use of colloquial nomenclature provides valuable
insights into how participants remembered and related to these past locales, adding a layer of
cultural and social understanding that goes beyond formal geographic identification.

Personal Reflection and Nostalgia. Participants frequently shared anecdotes from their
childhoods, providing valuable insights into life during the period when the photograph was taken.
One participant reminisced about observing the sale and live slaughter of game such as monkeys and
snakes while walking around the market as a child. This specific memory aligns with other
photographs from the Gibson-Hill Photographic Collection not shown to participants, suggesting a
high level of correlation and thus, accuracy. Other participants added to this narrative, recalling the

sale of live fish, turtles, and frogs. These personal stories add depth to the visual record by
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highlighting the emotional and experiential significance of the depicted place. Participants also
discussed how the location in the photograph related to their daily life. For instance, they
characterised the market as informal and infrequent, noting the absence of permanent structures
like tables and drawing parallels with their experiences of other markets. In particular, Participant S1
shared memories of their childhood in Yishun, carrying homegrown vegetables and walking a
considerable distance to sell them. Similarly, like in the photograph, they would bring the goods out
to the streets and lay them out on the ground to sell (Appendix 4.1, p. 209). Discussions like these
reflect the economic activities and occupational landscape of the time, offering a nuanced
perspective on how places such as the market were integral to the lives of people then. Many
participants shared memories involving visiting markets like these with family, emphasising the social
connections and communal activities that are associated with the market. These stories underscore
the social fabric and community interactions that characterised the depicted scene, enriching our
understanding of the photograph's historical and cultural context.

Reflections on Changes Over Time. A prominent theme in the discussions was the
comparison of the past with the present where participants reflected on the transformations that
have occurred. Participants of different groups noted the cheng (¥F) or scales used by the seller in
the photograph, reminisced on how produce was weighed in the past and how digital technology
today added convenience to this process. These reflections offer insights into how historical changes
are perceived and experienced, highlighting participants' feelings of nostalgia, loss, or appreciation
for progress. Participants also expressed nostalgia for lost practices, noting the changes brought
about by development. For example, one group observed the change in the size of produce,
specifically the bitter melon sold by the vendor. They attributed the increased size of modern bitter
melons to the use of fertilisers, which contrasts with past practices where farmers grew smaller
amounts of produce without such enhancements. One group of participants was also prompted to
share about their own community farming experiences. These observations provide context for the

availability and nature of food at the time.
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Contextually Relevant Details. Discussions frequently included references that reflect
economic conditions, providing additional context to the photograph. For example, Participant S1
noted the wooden cart used by the vendor, which was a common tool in daily life during the period
depicted, and noted that carts have evolved since then to handy and sleek trolleys today [/ il 1Y)
T IR, XS . WA BIAE RIS FEEIIRE R 4. (Appendix 4.1, p. 210)]. Such
details offer a glimpse into the typical tools used or seen that were significant to people of that time.
Participants also discussed the prevalence of women working in markets, particularly in the sale of
produce, whereas men were mostly seen selling meat or delivering goods. These discussions shed
light on the gender roles of the era, opening avenues for further research. Such exchanges enrich our
understanding of the photograph by highlighting the significance and prevalence of these scenes,
deepening our appreciation of the socio-economic and cultural dynamics of the period.

In another instance, Participant B4 brought their own postcard collection to share with their
peers the following week (Figure 13 and Figure 14), continuing the discussion from the previous
session. This demonstrates how the photograph extended beyond its physical image, transforming
into a memory of a place for the participant that persisted beyond the initial workshop session. This
aligns with Edwards’ (2008) and Bate’s (2010) arguments that photographs are inherently connected
to personal memories and emotions. The participant's decision to return home and search for these

postcards, which hold their own significance, underscores this connection.
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Figure 13 Participant B4’s contribution of her personal postcard collection to the group’s discussion

This example illustrates how photographs can serve as catalysts for deeper personal
engagement and recollection, enriching the workshop experience. It also highlights the dynamic
interplay between visual stimuli and memory, reinforcing the idea that photographs are more than
mere images; they are vessels of personal history and sentiment. This interaction not only validates
the participants’ experiences but also enhances the collective understanding of the photographs’

historical and emotional contexts.
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Figure 14 Front and back of the postcard from Participant B4's personal collection, the text identifies the photograph on the

front of the postcard to be “Singapore’s Chinatown market located at Temple Street/ Smith Street/ Trengganu Street.”

The Workshop Experience
As | have attempted to present in the findings above, the workshops with elderly
participants indeed supported the research into the photographic archives by enriching our

understanding of the historical, social and cultural context of the past. Another key aspect of the
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study was also to examine the potential of such workshops to stimulate conversations and increase
social participation among the elderly. To help us understand the workshop experience, participants
answered questions and discussed their experiences alongside their peers during the debrief at the
conclusion of the workshop?®. This section presents an overview of the key points highlighted by
participants, as well as observations from facilitators.

Engagement. A key point noted by many participants were the lack of opportunities to
converse with others in their daily lives. For example, Participant B4 mentioned that the nature of
the activities at the senior activity centre does not allow many opportunities for conversations
[“Every day they give us cards or something to do to keep our minds busy. So, we don’t chat very
much, occasionally only then we chat” (Appendix 4.1, p. 189)], a sentiment shared by Participant S5,
that they felt that an activity like this is revitalising [“... M5 T4 B A PSR, X FhE 58S 717
(Appendix 4.1, p. 233)]. Some participants also felt that such sessions allowed them to discover new
things, for example, Participant S10 mentioned excitement at wanting to know more from others
(“Happy... excited also, like want to know more together (Appendix 4.1, p. 278)”) and Participant B6
mentioned that by speaking and listening more, you can gain new knowledge [“£ #f, £Wr, £
T, R ZWUc— S &iR” (Appendix 4.1, p. 186)]. There appears to be an interest to not just

participate but also learn, a sentiment that is reflected by Participant B2 that they may not know a
lot of things [“EBEIR % EFHEIE" (Appendix 4.1, p. 189)] and that they can learn from their
peers.

Participants also enjoyed sharing their memories and listening to others talk about their

experiences. Some acknowledged that doing so validates their memories in the process of adding up

the facts [“FERFAN— =, BiF—=, SEXUELERN, THE" (Appendix 4.1, p. 188)],

others found elation of sharing similar experiences [“/0» AR &% . BRSNS NFIE .. FRAE, 1K

8 For detailed responses from participants, please see the original transcripts of the workshops in Appendix 4.1
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WHIE ! BATKFE 2 ZEZALZ —FER)! 7 (Appendix 4.1, p. 235)] and some simply enjoyed having

the chance to participate in a conversation [“FE N =XREEEEN. BIETH. " (Appendix 4.1, p. 188)].

One group of participants also recognised the role of the photographs that allowed them to recall past
memories, which they do not often do and being able to talk about their memories and experience
made them feel happy:

Participant $3: HLE A XA, REDSINRATAHRIEZ . HBIZLEH .. FOYIRATE

SNETRATA BRI E AR, (XFE)IREF. (1t is because of this programme that we get

to reminisce about these memories. Seeing these photos... because usually, we probably

would not see them. [This] is very good.)

Participant S1: tH 2% A £ F|LARTE 114 . (I don’t think much about what happened in

the past.)

Participant $3: BRI IEE, PHFA KRS, ERILNEMZERIAMR S (Although

sometimes when we look at the photographs, we may not recount quite right, but we are still

happy to recall about the past.)

Participant S5: XK M. (It is interesting.)

Participant S4: 73 H GE[AIIK ! (The past can only be reminisced!)

(Appendix 4.1, pp. 233-234)

One participant (S8) expressed discomfort with conversational-based activities, finding it
difficult to engage and preferring more active programmes such as exercise and craft sessions [“(In
the first session) | feel very sleepy. Don’t know what happened. But in singing and painting class, |
am very active. | can listen to the teacher and don’t talk also can. | am very active” (Appendix 4.1, p.
275)]. This feedback indicates that while most senior participants enjoyed the discussions, some
prefer not to join in and may benefit from alternative forms of engagement. This should be

considered in future programme planning to accommodate diverse individual preferences. Overall,
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participant responses suggest that most were positively engaged throughout the workshops,
emphasising the importance of such sessions for fostering social interactions.

Social Participation. Participants' responses and facilitator observations suggest that the
workshops positively impact social participation among the participants. In the first session, it was
noted that participants were initially reserved and primarily conversed with me as the facilitator,
with limited interactions among themselves. However, by the second session, there was a noticeable
improvement in their ability to sustain conversations with each other across the three groups.
Debrief responses corroborate this observation, as exemplified by Participants B4 and B6, who
agreed that the workshop sessions helped them get to know their peers better:

Participant B4: Actually, after all this you are more closer.

Clara: You are more closer?

Participant B4: | feel closer. Why? Because | look at him before and | don’t even know what'’s

his name.

Participant B6: Ya. XM, [LAIAIH. (Yes, | know them better.)

Participant B4: Become more friendly and more closer.

Participant B6: [KAMRE A W, IRASNIRAMMEI AN ZEERE.  (Because, if they don’t speak,

you would not know how they are like as a person.)

Participant B4: | don’t know him, | don’t what he’s been doing, | don’t know his past and all

that.

Clara: But now you know him?

Participant B4: So we are now closer, we can talk something. (Appendix 4.1, p. 186)

From the short excerpt, we gain insight from participants that before the sessions, they did not even
know each other’s names. This was interestingly not unique to just one group as it was observed
that participants mostly avoided speaking to one another in the first session. This was also reflected
by Participant S8 during the self-introductions segment, that they referred to another participant

generically as “Uncle” as opposed to their name [“FXAI 1Yt Uncle” (Appendix 4.1, p. 239)]. The
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workshop sessions facilitated conversations among peers, fostering a sense of closeness and
providing common topics for future discussions. This was a common experience across all three
workshop groups. Participant S8, who felt disengaged during the first session, also acknowledged an
improvement in the second session. The group conversations became more active and interesting,
allowing S8 to feel more comfortable and engaged by listening to others' sharing. In another group,
participants recognised a difference between reminiscing alone and in a group, the latter bringing
more joy especially when realising commonalities among themselves [“FR/NEHEH S, PR ZIX
Ko BFATKZFIXFER AT IR 715 2% (Appendix, p. 235)]. Facilitator observations also support
the improvement of social participation at the end of the two sessions.

Attitude towards Memories. Participants have mixed views on their memories and its
importance. Some believe their memories are valuable and worth treasuring, while others think
their memories may not be significant to others. Participants generally believe that others are
uninterested in their memories as they have no relation to them [“#& ) AN EZE XKW1+ 2 [dialect]
They have their own problems” (Appendix 4.1, p. 235)], especially the younger generation [“Because
nowadays, the young people don’t care much about the past. Don’t care much about the past, how
Singapore came to be. Only certain sections of the people will be interested” (Appendix 4.1, p. 191)].
Most participants recognised the importance of living in the present and believed that dwelling on
the past was futile. The excerpt below demonstrates this:

Participant S4: N RATAEEEIX AT, RATEFE ML L LM HMALETR 7. FF

AT LARIER, (B RATEE IR AR LR R0 w2 IXRE, FHRAT. 15 LLATISE S 2l

T, — VSRR ... PLETRAE R 2R E . (Because we live in this world, we

usually don't mention the past. We can reminisce about the past, but we have to look at the

road ahead. That's it, look at the present. Let go of the past, let go of everything... There is no
point in remembering the past.)

Clara: ", Ok. /& XFEINN. HABAWE? (Ah okay. These are her thoughts, how about

others?)
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Participant S2: I AFFE F WA EEN], AFTFE-- AFELKAERFENZ. (1think
things that happened in the past is not important. No need... No need to pay too much
attention to memories.)
Participant S3: i T 5tit T (Let bygones be bygones.)
Participant S1: Z AN, fRid T FHBFIREME W EKEH . (I feel the same, it's no use
thinking about it after it's over.) (Appendix 4.1, p. 236)
In the excerpt above, Participant S4 expressed the belief that reminiscing about the past had little
value, as the future was more important. Other participants concurred, suggesting that one need
not be overly concerned with the past. However, when asked whether their memories could help
scholars learn more about the past, most agreed on their usefulness, as illustrated by the following
excerpt:
Participant S1: ... B RER L AZHT— K. (When you wake up tomorrow, it’s a brand
new day.)
Participant S5: 2x Atk 2 i mh . fAFEASR ! —RKid—RKFXT Tk, (It's good to be able to
get up. I'm afraid | won't be able to get up! Just live one day at a time.)
Participant S4: U — £, HUR BRI TAE T Z2 H 2IH1E . ARATAN AT LUBSE, 4k
Z:XKf. (Be more positive, that is, if your work needs all these, you cannot give up and
should keep going like this.)
Clara: /115645 H S ART HHZAE A BE, X2 Al ARA S URATHI 2 AT LA )
WIN? I EE BB, A LA 2 (So, it seems like you think your past memories are not
that important, right? But don’t you think your memories can help others? For example, to
help me?)
Participants agree: 1] LA (Yes.)
Participant S5: FAT Tk, MRIRUIRZWe! (When we talk about it, you absorb a lot!)

(Appendix 4.1, p. 236)
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Participant S4 continued by stating that if memories of the past are important for research, then
researchers should "not give up." When asked if they believed their memories could help others, all
participants in this group agreed. This consensus highlights their understanding that their lived
experiences are valuable assets to historical research, offering unique insights and perspectives that
enrich the academic narrative.

The memory workshops revealed nuanced insights into seniors' attitudes and engagement.
Although many seniors perceived their memories as unimportant and that others would not be
interested, however, as the workshops progressed, it can be observed that a fondness for
reminiscing emerged, particularly about their younger days and childhood experiences. There was a
noticeable fear of forgetting and a shared belief in the importance of reminiscing to stave off
memory loss and dementia. Engagement levels were predominantly high; most participants were
active throughout the sessions and reported enjoying sharing their experiences. Only one participant
verbalised that they found traditional discussion activities boring and preferred more active
programmes like singing and craft work. Despite this, the workshops provided valuable opportunities
for conversation, which are typically limited in their regular activities. Group dynamics also varied;
with some groups livelier and more engaged, while others showed more reserved interactions
initially but improvement was observed in the second session across all three groups. Participants
also mentioned their appreciation of the opportunity to be part of a conversation and reflected that
they felt closer to their peers after the sessions. It was noted that participants enjoyed sharing
childhood experiences, as they evoked excitement and happiness. Views on the importance of
personal memories varied, with some participants treasuring their memories and others feeling they
were insignificant to others. However, a common sentiment was that reminiscing was beneficial for
preserving memories and preventing forgetfulness. Overall, the workshops highlighted the
importance of creating engaging, inclusive activities that cater to diverse preferences and foster
meaningful interactions, promoting cognitive well-being and social participation among senior

adults.
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This chapter presented the key findings of the study, centred around the thematic analysis
that uncovered four primary themes: 1) Significance of Places, where participants identified and
shared details about places depicted in the archival photographs; 2) Personal Reflection and
Nostalgia, which highlighted how the images evoked personal memories, especially of their
childhood; 3) Reflections on Changes Over Time, where participants compared past scenes with
contemporary settings, reflecting on changes over time; and 4) Contextually Relevant Details, which
included miscellaneous information, historical or cultural knowledge shared by participants. The
themes of Personal Reflection and Nostalgia and Significance of Places are deeply intertwined, as
participants frequently shared personal stories that facilitated the identification of places depicted in
the photographs. Many participants recounted their own experiences and memories associated with
specific locations, which provided valuable insights into the geographical context of the images.
These personal narratives not only enriched the geographical information but also added a layer of
cultural and social understanding. The interplay between personal anecdotes and geographical
identification highlights how individual memories can illuminate the historical and spatial
dimensions of archival photographs, offering a more comprehensive and nuanced interpretation of
the visual records.

The chapter also explored the workshop experience from both the facilitator's observations
and the participants' perspectives. The findings indicated that participants were mostly engaged
throughout the sessions, with an observed improvement in social participation as the sessions
progressed. Participants exhibited a positive attitude towards reminiscing, using the photographs as
a springboard to share and discuss memories, which in turn fostered a sense of community within
the group. Overall, the findings from this chapter reveal how participants' memories and personal
stories provide a richer, more nuanced understanding of the photographs while providing an
engaging activity for the seniors to participate in. These insights highlight the importance and
potential of integrating personal narratives into archival research to capture the full spectrum of

historical and cultural experiences, which will be further discussed in the next chapter.
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Chapter Five: Discussion and Implications

Workshops with groups of elderly individuals who have lived experiences offer a deeper
understanding of archival photographs, extending beyond what can be gleaned from secondary
research and existing literature. By incorporating the insights and memories of those who lived
during the period captured in the Gibson-Hill Photographic Collection, we develop a more holistic
view of the photographs and the era they depict, thereby including their voices in research and
preservation of heritage. Furthermore, these workshops have potential as an engaging activity for
seniors, allowing them to actively participate in and contribute to the archival research process. In
this chapter, | discuss the implications of the research and offer recommendations for programming,
policy and future scholarship.
Engagement for Elderly in Singapore

Engagement with arts and heritage has been widely documented in the literature as
beneficial for the elderly, promoting both health and well-being, which are essential for active
ageing. According to the World Health Organization, active ageing is defined as “the process of
optimizing opportunities for health, participation, and security in order to enhance quality of life as
people age,” emphasizing the ability of individuals to actively participate in and contribute to their
communities (World Health Organization, 2002, p. 12). The findings of this study support the active
ageing theory through the facilitation of active participation among elderly participants, thereby
fostering a sense of engagement and purpose. Most participants reported enjoying the discussions
during the workshops and believed that their memories could help the younger generation
understand more about Singapore’s history. This corresponds to prior studies that reported a higher
self-esteem when taking part in reminiscence activities (Klever, 2013; Tan MKB, 2018). The
workshops were observed to promote social participation, as evidenced by the increased
interactions among participants across the two sessions. Participants shared similar reflections on
their own participation, such as feeling more at ease and friendly with their peers as the sessions

progressed, further highlighting the positive social impact of the workshops. Referencing the
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taxonomy proposed by Levasseur et al. (2010), it can be inferred that prior to the workshops,
participants were at the second level of social participation, characterised by being alone among
others in the community. During the workshops, their level of social participation increased to at
least the fourth level, where individuals collaborate to achieve a common goal—in this case, sharing
memories and generating discussions based on a photograph.

This increase in social participation aligns with the principles of reminiscence theory, which
posits that reflecting on and sharing past experiences can enhance psychological well-being and
social connectivity. The workshops provided a semi-structured environment where participants
could reminisce about their past, thereby reinforcing their sense of identity and continuity. This
process not only enriched archival research with personal narratives but also has potential to
contribute to participants’ cognitive stimulation and emotional satisfaction. Moreover, the value of
oral history as a methodological approach was evident in this study. By capturing the lived
experiences of elderly participants, the research was able to uncover nuanced details that are often
absent from written records. These personal stories provided contextual depth to the photographs,
illustrating the socio-cultural environment of the time. As previously argued by Maynes et al. (2012),
personal narratives offer unique insights that can challenge or complement existing historical
records and this approach underscores the importance of integrating individual memories into
historical research.

Healthy senior adults have distinct care needs, and as highlighted by the participants in this
study, they appreciate programmes that offer them cognitive stimulation. During the workshops, it
can be observed that participants draw connections between different photographs and in one
instance that | have discussed in chapter four, one of the participants brought her own postcard
collection to add on to the group discussion. This suggests that such workshops do in fact stimulate
thinking in participants, of their past memaories, and also in connection to other aspects of their lives.
In Singapore, Active Ageing Centres (AACs) serve as community-based spaces where seniors can

build social connections, engage in recreational activities such as karaoke, crafts, and exercise
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programmes, and volunteer for community initiatives (Agency for Integrated Care, 2024). While
these programmes effectively provide recreation and opportunities for social interaction, they often
lack avenues for deeper conversations and the chance to contribute beyond their immediate
community. This study contributes to the growing field of senior-centric programme development by
providing some evidence that engaging with photographic archives can potentially offer immense
benefits. The findings from this preliminary study suggest that such engagement not only promotes
cognitive stimulation and social interaction but also allows seniors to share their valuable lived
experiences, thereby enriching both the archival material and the participants' sense of purpose and
community involvement.

Arts and Heritage for Social Participation

Archival materials, such as photographs, hold significant interest for the elderly and, as this
study has shown, serve as valuable tools for eliciting memories and sparking conversations. While
archival materials are traditionally used in museums for public education and research, they also
possess immense potential for elderly programming. This notion is supported by existing
scholarship, which demonstrates the positive impact of museum object handling on participants’
mood, even within single-session programmes (Smiraglia, 2015).

Although it may not always be feasible to incorporate actual museum objects into
programming, this study demonstrates that photographic prints can elicit similar emotional and
cognitive responses among elderly participants. With the increasing digitisation of national and
museum collections, arts and heritage objects are becoming more accessible than ever. Online
platforms such as the National Archives of Singapore’s Archives Online and the Pitt Rivers Museum
Collections online, along with global initiatives like Google Arts & Culture, provide widespread access
to these resources. This increased accessibility is crucial as it enables a broader audience, including
institutions, community-based centres, and independent programmers, to engage with arts and

heritage materials when designing programmes to work with elderly audiences.
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These objects serve as powerful catalysts for conversation, offering a shared focal point that
encourages elderly participants to engage with one another. In the workshop sessions observed in
this study, discussions often extended beyond the photographs themselves, evolving into
conversations where participants expressed a desire to learn more about each other or explored
shared interests. This shared exploration of personal stories and commonalities fosters a deeper
understanding among participants and helps build a sense of community within the group. The
discovery of shared interests during these discussions plays a crucial role in strengthening
connections. As participants recount memories triggered by the photographs, they often realise they
have similar past experiences or hobbies, which can lead to more meaningful and sustained
interactions, as argued in the preceding chapter. This connection through common ground helps
break down barriers and creates a platform for continued engagement. Moreover, the relationships
formed through these conversations have the potential to extend beyond the workshop sessions.
Participants who bond over shared memories and interests may continue to interact outside of the
workshops, leading to long-term social participation and the development of enduring friendships.
This sustained interaction significantly contributes to the overall well-being of the participants,
supporting a sense of belonging and community that is vital for healthy ageing. By utilising arts and
heritage materials, such as archival photographs, we can not only preserve cultural history but also
foster social participation and meaningful connections among the elderly, ultimately enhancing their
overall well-being and enriching the communities they are part of.

Limitations, Implications, and Future Directions

The findings of this study offer significant insights into the potential benefits of using
photographic archives in programming for elderly participants. Through the lens of this research, it
becomes evident that such materials not only serve as valuable tools for eliciting memories and
sparking meaningful conversations but also play a critical role in enhancing social participation and

fostering a sense of community among older adults. This section addresses the limitations of the
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current study, examines the implications of the findings, and outlines potential avenues for future
research and programming.
Representativeness

It is important to recognise that the participants recruited for this research likely had a prior
interest and knowledge in the topic due to purposeful sampling, which introduces the subjectivity of
the researcher and administrative staff, potentially skewing the representativeness of the general
population’s response to photographic archives. Additionally, there is an inherent assumption that
the senior participants possessed the specific information sought in this study. Some participants
highlighted that due to the limited modes of transportation in the past, their knowledge of places
was confined to their immediate locales, resulting in varying levels of input and restricting the
breadth of geographical information collected.

Moreover, the small-scale case study, limited to two geographical locations within Singapore
and conducted solely in English and Mandarin Chinese, may not fully capture the diverse
experiences and responses of the broader population. A larger sample size that accounts for the
diverse cultural backgrounds of participants would be necessary to generalise the study findings to
the wider population. Furthermore, the brief nature of the workshops, consisting of only two
sessions, was insufficient to observe any long-term effects on participants' social participation levels,
despite the considerable data points collected and observable changes in social interaction during
the sessions.

Reliability

The reliance on personal experiences and memories as primary sources of information
introduces potential unreliability, necessitating thorough triangulation and cross-referencing with
other resources. However, this approach assumes a singular, objective truth, which may not be
applicable to personal recollections of past events. Furthermore, during group sessions, participants
might “exaggerate, minimize, or withhold experiences depending on the social contexts”, as noted

by Jocelyn Hollander (2004, p. 626) in her studies on focus groups. She suggests acknowledging the
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discrepancies in what individual participants share during group sessions, as these may not
accurately represent their actual experiences. These limitations are partly mitigated by the
interactive nature of the group sessions, where contributions from other members served as built-in
checks and balances. Participants often corrected or expanded on each other’s accounts, providing a
more comprehensive and balanced perspective. Nonetheless, these factors highlight the importance
of considering the social and contextual influences on participants' recollections and the need for
cautious interpretation of the findings.

While this study provides a novel contribution to the scholarship of using of photographic
archives for engaging elderly participants and preserving cultural heritage, these limitations
underscore the necessity for further research with broader, more diverse populations in and beyond
Singapore and for longer-term engagements to validate and extend the findings.

Programming

Conversational-based Activities. The findings of this study provide conclusive evidence of
the benefits of integrating arts and heritage programmes into active ageing initiatives. Community
centres and organisations working with the elderly should consider developing similar workshop
formats that encourage reminiscence and social interaction. Such programmes not only enhance
participants’ quality of life but also contribute to the preservation of valuable cultural heritage.
Senior activity centres can adopt conversational-based activities for their members or increase
opportunities for seniors to engage with one another. In addition to physical health, community-
building and relationships are crucial for successful ageing. According to a joint study by expertsin
Japan and Singapore, senior adults who are socially isolated or report feelings of loneliness tend to
have shorter lifespans and fewer years of quality life where they remain independent and active
(Malhotra et al., 2021). Programming is a non-medical intervention that can be effectively integrated
into senior activity centres and other venues serving the elderly population.

While it is encouraging that organisations in Singapore already recognise the importance of

keeping seniors active and offer a range of programmes focused on physical engagement, such as

91



exercise and art and craft activities, | recommend that there should be a greater emphasis on higher
cognitive activities where seniors can contribute their expertise and experience. Collaborations with
museums or educational institutions, and the utilisation of archival materials, as demonstrated in
this study, represent a valuable approach. Engaging seniors with archival content not only stimulate
cognitive function but also provides a platform for them to share their lived experiences, thereby
enriching the collective understanding of cultural heritage.

Format. Collaborations with museums and educational institutions can take various forms,
apart from the workshop approach | have used in this study. Museums could organise special
exhibitions or interactive sessions where seniors can contribute their memories and narratives, thus
creating a living history that complements the static displays. Current museum programmes, for
instance, the Senior-friendly Tours at the National Museum of Singapore offers special tours catered
to this population, but a further step that incorporates seniors’ experiences can be explored.
Educational institutions can also involve seniors in oral history projects or intergenerational
programmes, where students and seniors engage in dialogues about the past to learn about history.
These initiatives not only benefit the elderly by providing a sense of purpose and intellectual
stimulation but also serve as educational tools for younger generations, fostering a deeper
appreciation of history and heritage. Such activities promote lifelong learning, social engagement,
and the sharing of knowledge across generations.

Enhancing the variety and depth of programmes available to seniors can significantly
improve their well-being and social connectedness, aligning with the broader goals of active ageing
initiatives promoted by the state. By recognising and utilising the rich resource of seniors' lived
experiences, communities can create dynamic, inclusive environments that value the contributions
of all members.

Impact on Well-Being and Social Engagement. Future research could explore the long-term
impacts of these workshops on participants’ well-being and social engagement. Additionally,

expanding the scope to include seniors from diverse backgrounds would provide a more
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comprehensive understanding of how different communities interact with photographic archives
and increase the data points collected from these interactions. To enhance future research, on top
of qualitative measures used in this study, | recommend incorporating quantitative measurement
instruments, such as psychosocial measurement scales to measure mood, social participation, and
well-being such as the Positive and Negative Affect Schedule (Watson et al., 1988) and Perceived
Well-Being Scale (Recker & Wong, 1984), to assess intervention-related changes. Additionally, larger
studies could consider employing electroencephalography (EEG) to measure changes in brain wave
patterns resulting from the intervention, like in Huang and colleagues’ (2009) study on reminiscence
therapy for dementia clients where EEG measurements were used to test efficacy.

Moreover, it is a crucial time now to expand scholarship on the effects of reminiscence
beyond therapeutic contexts, particularly for programming that can be attended by a general elderly
population. While substantial research exists on reminiscence therapy for individuals with dementia,
my study indicates significant potential and benefits for the broader older adult population. The
specific use of archival materials in reminiscence activities offers a rich, engaging medium that can
evoke memories and foster meaningful interactions. Archival photographs provide tangible links to
the past, allowing participants to reconnect with their personal and communal histories in a
profound way, which scholars should leverage. As the global population ages rapidly, encouraging
proactive measures from the state, organisations, and individuals towards active ageing is essential
to maintain emotional, psychological, and physical health. The integration of archival materials in
these initiatives not only enhances the depth and quality of reminiscence activities but also supports
the preservation and appreciation of cultural heritage.

Such expanded research and programming will contribute to the well-being of healthy older
adults and support the broader goals of public health and social cohesion. Therefore, further studies
are needed to explore the diverse applications of reminiscence, particularly through the use of

archival materials, and their impact on the overall quality of life for the elderly.
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Further Developments. Apart from the study’s novel contribution to the growing interest in
art and heritage programming for the elderly, the findings provide stakeholders in the eldercare
industry and policymakers with concrete evidence of the positive impact photographic archives can
have on seniors' well-being. The National Heritage Board of Singapore unveiled the SG Heritage Plan
2.0in 2023, with a key focus on using heritage to bring communities together. Recognising the role
heritage plays in the health and well-being of participants, the ministry aims to develop more
heritage-based intervention programmes and commission research to study how heritage
participation correlates with positive health outcomes (National Heritage Board, 2023). Increased
state funding in this area would enable the development of quality research with longer time frames
and larger, more representative sample sizes, such as longitudinal studies on the effects of art and
heritage-based interventions. These studies could ultimately inform policies fostering collaborations
between various ministries, such as the National Heritage Board and the Agency for Integrated Care,
to support elderly well-being.

Furthermore, this study provides strong evidence of the positive contributions the elderly
community can make towards research into the past. Recent initiatives like the Citizen Archivist
Project by the National Archives of Singapore and Oral History Project SG are commendable efforts
to engage the public in contributing to Singapore’s archival records by incorporating the voices and
narratives of citizens to enhance the accessibility of historical records (National Archives of
Singapore, n.d.). However, these initiatives face accessibility issues, with the former being an online
platform and the latter focusing on “developing, collecting, and preserving stories of significant
individuals who have shaped Singapore art history and discourse” (Oral History Project, n.d.). This
approach excludes a significant portion of senior adults. The lived experiences of the general
population are equally important and enhance the collective history of Singapore through their
unique perspectives. Therefore, more collaborations between research institutions and the elderly
community should be encouraged, offering a win-win situation: Engaging seniors while leveraging

their knowledge and experience for enriched historical research. By addressing these
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recommendations, we can ensure robust support for research and funding in this field, leading to
the development of effective programmes that enrich the lives of seniors and preserve valuable
cultural heritage.

Conclusion

In this study, the two objectives were to explore the potential of archival photographs as
tools for eliciting individual memories in elderly participants to support ongoing research on the
Gibson-Hill Photographic Collection and enhance the well-being of elderly participants through social
engagement by fostering meaningful conversations among seniors. The findings of this study
demonstrated that archival photographs are indeed effective in eliciting memories and sparking
conversations among elderly participants. The workshops facilitated an observed increase in social
participation and provided a platform for participants to share their personal histories, thus
contributing to a deeper understanding of the photographs and the historical period they represent.
These results have several important implications. Theoretically, the study supports the use of
reminiscence and group workshops, highlighting the cognitive and emotional benefits of engaging
groups of seniors with archival photographs. Practically, the findings suggest that community centres
and organisations working with the elderly should consider incorporating similar programmes into
their activities to promote social interaction and well-being. Furthermore, the study underscores the
value of elderly participants' personal memories in enriching historical research and cultural
preservation.

Despite the positive outcomes, this study had several limitations. The sample size was
relatively small and may not fully represent the wider elderly population. Additionally, the study was
conducted with participants from two senior centres in Singapore, with participants of each centre
having similar cultural backgrounds, which may limit the generalisability of the findings. The two
sessions of the workshops also constrained the ability to observe long-term effects of the
interventions. Future research should aim to address these limitations by including larger, more

diverse sample populations and extending the duration of the interventions to better capture long-
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term impacts. Further studies could also explore mixed methodologies including the use of
guantitative measures, such as psychosocial scales and electroencephalography, to assess changes in
brain activity and well-being more objectively. Additionally, the potential of archival materials to
facilitate intergenerational learning and cultural preservation warrants further investigation.

In conclusion, this study has highlighted the significant potential of using archival
photographs to enhance the well-being of elderly participants. By fostering reminiscence and social
interaction, such programmes can contribute to active ageing and enrich our understanding of
cultural heritage. This research not only adds to the growing field of art and cultural heritage
programming for the elderly but also provides practical insights for policymakers and practitioners
aiming to support the ageing population. As the population ages, it is crucial to continue exploring
innovative ways to engage seniors, harness their valuable experiences, and promote their overall
well-being. As the Chinese saying goes, % —¥, W15 —= (having an elder in the family is akin to
having a treasure). By valuing and integrating the rich experiences and memories of our elderly, we
not only learn more about our heritage but also foster a more inclusive and connected society. Let
us embrace these opportunities to engage with our seniors, recognising the profound insights they

offer and ensuring their voices remain an integral part of our collective narrative.®

9 Disclosure: OpenAl’s ChatGPT (July 24 version) was used for spelling and grammar checks and improve the
readability of this thesis. No confidential or sensitive information was uploaded during this process.
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Photographs: A Case Study with the Gibson-Hill Photographic Archive

We are pleased to inform you that the NTU-IRB has approved the application as titled above under
Expedited review.

The documents reviewed were:

a) NTU IRB application form dated 8 January 2024

b) 2022-990_Proposed Flow of Research Study.docx

c) Request for research access_ OTH Wellness Centre_24 Jan 2024.pdf

d) 2022-990_Informed Consent Form (non-HBR) v6.1_24 January 2024.pdf
e) 2022-990_Pre-session Questionnaire_24 Jan 2024.pdf

The approval period is from 31 January 2024 to 31 July 2024. The NTU-IRB reference number for this
study is IRB-2022-990. Please use this reference number for all future correspondence.

The following protocol and compliances are to be observed upon NTU IRB approval:

1. Any research involving subjects less than 21 years old would require IRB approved written
Parental Consent and consent from the participant before any research protocols can be
administered unless waiver of consent is given by the IRB.

2. Only the approved Participants Information Sheet and Consent Form should be used. It must be
signed by each subject prior to initiation of any protocol procedures. In addition, each subject
should be given a copy of the signed consent form.

3. Consent forms are important confidential documents therefore they should be stored in the
strictest arrangement. Loss of consent form could result in disciplinary action. Please refer to
NTU’s Data Governance Policy for handling and storage requirements.

4. No deviation from, or changes of, the approved protocol, the consent form, or advertisement
should be initiated without prior written NTU IRB approval of an appropriate amendment.
Modifications to an approved protocol require an amendment application.

Research Integrity and Ethics Office, NTU Institutional Review Board
62 Nanyang Drive, Block N1.2-B1-02A, Singapore 637459, T: (65) 6592-2495, www.ntu.edu.sg
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5. The Principal Investigator should report promptly to NTU IRB regarding:
a. Any incidents arising from the study (e.g. unanticipated problems, protocol
deviations, adverse events, data loss, etc.).
b. Changes increasing the risk to the subjects and/or affecting significantly the conduct
of the study.
c. New information that may adversely affect the safety and welfare of the subjects.
d. Completion of the study.

6. Continuing Review / Project Closure forms should be submitted to NTU IRB for the following:
a. Continuing Review: Status of the study should be reported to the NTU IRB at least
annually using the Continuing Review form.
b. Study completion or termination: Project Closure form is to be submitted within 4 to
6 weeks of study completion or termination.

7. All Principal Investigators should comply with existing legislation that would have an impact on

the domain of their research.

Yours sincerely

Assoc Prof Kandiah Nagaendran
Chair, NTU Institutional Review Board
encl.

(This is an electronically generated document. No signature is required)

Research Integrity and Ethics Office, NTU Institutional Review Board

62 Nanyang Drive, Block N1.2-B1-02A, Singapore 637459, T: (65) 6592-2495, www.ntu.edu.sg
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3.2 Pre-session Questionnaire

For official use:
Ref No.
Group ___

Pre-session Questionnaire

Dear Participant,

Thank you for expressing your interest to take part in the research study “Eliciting Memories and Social
Participation among the Elderly through a Photographic Archive: A Case Study with the Gibson-Hill
Archive” (IRB-2022-990).

This research aims to explore a novel research process that engages the elderly to share their
memories and past experiences within a group setting, through engaging with photographic archives.
Through the process, elderly participants can contribute to scholarly research into contextual analysis
of given photographic archives. Participants will be part of two 2-hour facilitated group workshops to
look at a selection of old photographs taken in post-war Malaya from 1940s — 1960s. These sessions
will be facilitated by the PI, along with 1 — 2 assistants. More information can be found in the

Participant Information Sheet.

The questions below ask for basic personal and professional information about yourself. Your complete
answers will help us form suitable small groups for the workshops. However, you have the right to

refuse answer to any of the questions.

Personal Information

Preferred name/ pseudonym: Mr/Ms /Mrs / Mdm / Dr / Prof

Year of birth: Year
Gender: Male / Female
Ethnicity: Chinese / Malay / Indian / Others:

Language(s) spoken:

Educational and Professional Information

Highest educational qualification:

No formal education / Primary / Secondary / Diploma / Bachelor’s Degree / Post-graduate Degree

107




For official use:
Ref No.
Group ___

Are you currently working? Yes / No

If Yes, please state occupation.

If No, please state your last professional occupation and the year you were last working.

Participant Acknowledgement

| acknowledge that the above responses are to the best of my ability and that | am able to make
informed consent to take part in the research study as stated in the Participant Information Sheet. |
am aware that the information provided by me will only be used in the research study and the PI will

take precaution to protect my personal information from any published material.

| also agree/ do not agree* to be contacted through the centre for any follow-up after the workshop.

Name of Participant

Signature

Date
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3.3 List of Photographs Used

No. | File Name Image Discussion
of with
Photograph Groups

1 F1 GO007 A B, C
025

2 F2 G0125 A B, C
B036

3 F1 GO057 A, B, C
022

4 F1 G0011 A B, C
034

5 F2 G0144 A B, C
011
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6 | F2G0100 A, B,C
019

7 | F3G0159 A, B,C
013

8 | F1G0039 A, B,C
009

9 | F3G0243 = A B, C
004

10 | F3G0187 A C
A035
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B, C

11 | F3 G0162
006

12 | F2 G0O09%4
022

13 | F3 G0202
006

14 | F2G139
025
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3.4 Study Information Sheet and Consent Form

NANYANG NTU-IRB OFFICIAL USE ONLY
-« | TECHNOLOGICAL Document Name Non-HBR Informed Consent Form Template
g%{/ UNIVERSITY | Document Version | Version 6.1 (last updated 15 Nov 2023) |
7 SINGAPORE

Study Information Sheet and Consent Form for Research Participants

IRB Reference number: | IRB-2022-990

Study Title: Eliciting Memories and Social Participation among the Elderly
through a Photographic Archive: A Case Study with the Gibson-Hill
Archive

Principal Investigator & | Chong Jia Jie, Clara

Contact Details: NTU School of Art, Design & Media

Chon0217@e.ntu.edu.sg
65-9722 1912

Introduction

You are invited to join our research study. Please read and understand this information sheet
carefully. We will explain the study, answer your questions, and provide a Consent Form to sign
when you are ready. You will receive a copy to take home.

You are invited because you have been recommended by your centre’s administrative staff as a
suitable participant above 65 years of age who is in good health.

This research aims to explore a novel research process that engages the elderly to share their
memories and past experiences within a group setting, through engaging with photographic
archives. Through the process, elderly participants can contribute to scholarly research into
contextual analysis of given photographic archives. This study employs a case study approach,
using the Gibson-Hill Archive as a resource to gather anecdotal information from the elderly
participants. By fostering a space for reminiscence and dialogue, the research aspires to
demonstrate how archival resources can serve as bridges to connect the past to the present
through conversations. The group workshop also presents a platform for social participation for
the elderly.

We plan to recruit 10 — 12 participants from senior activity centres and/ or active ageing centres
over a period of January — March 2024.

Procedures

If you decide to join our study, you will be asked to be part of facilitated group sessions to look
at a selection of old photographs taken in post-war Malaya from 1940s — 1960s. Your
participation will last approximately 2 hours each. The study will involve a total of 2 sessions.

If you participate, this is what will happen:

Upon recruitment, the staff at your centre will ask you tofill in a Pre-session Questionnaire, which
will collect basic personal and professional information. This information will help the researcher

Study’s ICF Version 1.0; Dated: 24 Jan 2024 Page 1 of 7

Classification: Confidential
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to form groups for the study. In this form, you will be asked to declare your ability to make
independent decisions. You may refuse to provide any information.

If you are recruited into the study, you will be part of two 2-hour facilitated group sessions to
look at a selection of old photographs taken in post-war Malaya from 1940s — 1960s. These
sessions will be facilitated by the PI, along with 1 — 2 assistants.

Before commencement of the session, the facilitator will go through the Study Information Sheet
and allow time for you to read, and ask questions about the study. You will be informed that
audio-visual recordings will be taken, for post-evaluation purposes, and that you are able to
refuse participation or withdraw from the study at any time during the session without any
penalty. To proceed with the study, you are to sign the information sheet and consent form to
consent your participation in the study.

The brief outline of the two sessions is as follows:

Session 1
(2 hours)
e Pre-session consent and procedures
e Self-introduction of facilitators and participants (icebreaker)
e Introduction to Gibson-Hill Archive
e Discussion of photographs

Session 2
(2 hours)
e Brief recap of Gibson-Hill Archive and participant consent
e Discussion of photographs
e Group discussion, debrief
e Participants to fill in post-session form and reflections

During the discussion of photographs, you will be asked to respond to the photographs based on
your own experiences of places or events in relation to the photographs shared. You are
encouraged to respond to one another’s sharing, as well as to the facilitator’s prompt. You may
refuse to answer or participate at any time.

Light refreshments will be provided at the end of the session.
Voluntary Participation and Participant’s Rights
Your participation in this study is entirely voluntary. You can withdraw at any time without giving

a reason. Your decision to withdraw or not participate will not affect any benefits you are
otherwise entitled to. If you choose to stop participating, please inform the researchers. Research

Study’s ICF Version 1.0; Dated: 24 Jan 2024 Page 2 of 7
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data collected until the time of your withdrawal will be kept and analysed to enable a
comprehensive evaluation of the study.

If you withdraw, you will be required to inform the researcher in person or in writing.

The investigators may stop your participation at any time if it is in your best interests, or if you
do not follow the study instructions.

If any new information arises (including but not limited to serious adverse events, or changes in
research plans) that may affect your willingness to continue participation, the Principal
Investigator (or their representative) will promptly inform you (or your Legally Acceptable
Representative, if relevant) and seek further consent if required.

Risks and Discomforts
There are no perceivable risks in taking part in the study. Participation is voluntary. You may
refuse to participate or withdraw from the study at any time.

Benefits

There is no direct benefit to the participant of the study. However, through this study, it is hoped
that we can better understand participation and potential contribution of senior adults towards
historical research through community-based programming.

Compensation
Participation is voluntary. You will not receive any compensation for your time, effort, and/or
transportation costs.

Confidentiality of Data

Your participation in this study will involve the collection, use and disclosure of data in an
individually-identifiable form (or “Personal Data”). “Personal Data” means data about you / your
child / your ward, which makes you / your child / your ward identifiable from (i) such data, and/or
from (ii) other information which we have or likely have access to. This includes written, visual,
video, and audio data/recordings.

Personal Data and data collected for this study will be kept confidential and stored for a minimum
of 10 years in a secure environment within NTU. Access will be restricted to the Principal
Investigator, study team members, and School Administrators. Your records, to the extent of the
applicable laws and regulations, will not be made publicly available, in accordance with the NTU
Privacy Statement.

However, government ministries, or regulatory agencies and the NTU Institutional Review Board
will be granted direct access to your Personal Data to check study procedures and data, without

Study’s ICF Version 1.0; Dated: 24 Jan 2024 Page 3 of 7
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making any of your information public. Your Personal Data may be shared with government
bodies when acquisitioned by law or when ordered to do so by a court or legislations.

By signing the Informed Consent Form attached, you (or your Legally Acceptable Representative,
if relevant) agree and consent to the: (i) collection, access to, use and storage of your Personal
Data and research data, and (ii) disclosure to, and use and storage by, authorised service
providers and relevant third parties, whether located in Singapore or overseas, for the purposes
of this study or future research studies.

Additionally, you give consent to the disclosure of your Personal Data by NTU to the Ministry of
Education (“MOE”) for MOE’s research purposes (including aggregated analyses) or other
purposes permitted by law.

Data collected are the property of NTU. In the event of any publication regarding this study, only
de-identified research data will be used. Such de-identified research data may also be deposited
in a publicly-accessible data repository (such as the Digital Repository of NTU).

Any individually-identifiable data obtained during the course of this study will be stored and
used only for the purposes of this study. Your Personal Data will not be used for future research,
unless otherwise consented by you in the accompanying Consent Form.

Your Personal Data collected in this study will be used in an individually-identifiable form for
future research only if explicit consent has been provided by you in the accompanying Consent
Form and approval has been obtained from the Institutional Review Board or local ethics
committee.

Whom to Contact if You Have Questions

If you have any questions, complaints, or feedback about this research, or in the event of any
injuries during the study, please contact the Principal Investigator, MA Research Student Chong
Jia Jie, Clara.

Email: chon0217 @e.ntu.edu.sg,

Phone: 65-9722 1912

Advisor: Assoc Prof Oh Soon-Hwa

Email: shoh@ntu.edu.sg

Co-Advisor: Asst Prof Chu Kiu-wai
Email: kiuwai.chu@ntu.edu.sg

The study has undergone ethics approval by the NTU Institutional Review Board. If you want an
independent opinion to address concerns, questions, complaints, or feedback; or require
information regarding your rights as a research participant, please contact:

NTU Institutional Review Board

Study’s ICF Version 1.0; Dated: 24 Jan 2024 Page 4 of 7

Classification: Confidential

115




NANYANG

¥ W% TECHNOLOGICAL
5 UNIVERSITY
T3y —

7 SINGAPORE

Research Integrity and Ethics Office

Blk N1.2, B1-02A
62 Nanyang Drive
Singapore 637459

Email: irb@ntu.edu.sg, Tel: 6904 1293

Study’s ICF Version 1.0; Dated: 24 Jan 2024

NTU-IRB OFFICIAL USE ONLY

Document Name

Non-HBR Informed Consent Form Template

| Document Version

| Version 6.1 (last updated 15 Nov 2023)

Classification: Confidential

Page 5 of 7

116




NANYANG NTU-IRB OFFICIAL USE ONLY
TECHNOLOGICAL Document Name Non-HBR Informed Consent Form Template
\%\«ﬂ UNIVERSITY | Document Version | Version 6.1 (last updated 15 Nov 2023) |
/ SINGAPORE

INFORMED CONSENT FORM

| voluntarily consent to take part in this research study. | have fully read, discussed, and
understood the purpose and procedures of this study as stated in the Study Information Sheet
attached to this consent form. My questions concerning the study have been answered to my
satisfaction, and | acknowledge that | am participating in this study of my own free will.

| understand that | may withdraw my consent and stop participating in the study at any time
without giving any reasons, and without penalty.

By participating in this research study, | confirm that | consent to the collection, use and
disclosure of my Personal Data for the purposes set out in the Study Information Sheet.

| agree that | will be contacted for additional consent, including but not limited to changes in the
proposed research, serious adverse events that would lead to a change in the proposed research,
and any other circumstances which is specific to this research study.

Consent to be Contacted for Future Research Opportunities

Occasionally, investigators may have additional follow-on studies that may be of interest to you.
Please indicate if you wish to be contacted for such studies.

YES, | agree to be contacted for
[ | future research that | may be| OR [

NO, | do not agree to be contacted for
future research.

eligible for.

| agree to be contacted via:
O Phone:

O Mailvia post:

O Email:

O Others:

Please indicate your choice below:

Yes | No

| consent to allow my de-identified data to be deposited in a data repository(s) and
shared with qualified researchers who may access it for the purposes of future | 0 | O
research, subject to the relevant approvals and ethics review.

| consent to have my data linked with other data sources for the purposes of future

research. OO
| consent to be re-contacted for future research that may arise from the storage of
my data in a data depository(s) and/or its linkage with other data sources. | also
consent to be informed of any significant findings that may result from such future 0O
research.

Study’s ICF Version 1.0; Dated: 24 Jan 2024 Page 6 of 7
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@
\
\

Name of Participant Signature Date

Investigator/Person Administering Consent Statement
I, the undersigned, certify that | explained the study to the participant and to the best of my
knowledge the participant signing this informed consent form clearly understands the nature,
risks and benefits of his / her participation in the study.

Name of Investigator/ Signature Date
Person Administering
Consent
Study’s ICF Version 1.0; Dated: 24 Jan 2024 Page 7 of 7
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3.5 Debrief Guiding Questions
Straightforward prompt questions facilitate the debrief and sharing process effectively,
encouraging participants to openly express their thoughts and emotions encountered during the

engagement.

The questions asked during the session and the rationale behind them are tabled below:

What was your favourite/ least favourite part of
this activity?
FEAES T,
Ha?

BB R AN B XA ER I3

This straightforward question is a warm-up for
the discussion and provides a quick snapshot to
what is significant to participants in the session.

How did it feel talking about your experiences?

ELm&m¢UMTQE%EMoﬁ%ﬁH
LIKR?

This question engages the participant to reflect
about their experience of sharing their own
memories to others, and is a precursor to the
next question.

How did it feel when you hear others share
about their experiences, especially when they
are similar to your own?

L0 2N AT A
(NEST N E RSN 2NV K VYin
&2 ?

Rl g 2t
SR N

This question intends to find out how the
participant relates to other participants in the
session and directly relates to the aims of the
study.

Did you feel that your memories could
contribute to an understanding of the past,
especially for younger generations or scholars?
Why?

RS VNER A B Tk — iy
BRI 5T Rt

This question aims to understand whether
participants felt that their personal experiences
can help others and their thoughts on being a
part of research.
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3.6 Photographic Documentation of Workshops
The photographs here are taken by the author and Lew Yi Xuan (bottom two photographs)
during the workshops conducted in March 2024. Participants have agreed to have their photographs

taken, and their faces are blurred in post-editing to protect their identities.

Ty
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4.1 Workshop Transcripts

Group A Session 1 Transcript
Date: 12 March 2024

00:01 Okay.

Okay, FRLARIZA iR Fh 25 i8R ASRBIZE, Thanks for coming back today and maybe to start

right, we will do an introduction so that | can remember your name too. So how we will do the
introduction, is that we will share your name and you will share an action that is associated to a
memory or something that you did in the past. For example, maybe you used to be a chef. So, | say
that my name is Ms Mak and | used to be a chef. Something like that, is that okay?

Participant B4: Hahaha.

00: 50 FEAIRNERM—IBENE. HONEELABERNE? ROSZERHIINBFER—1 5D

€. BB EMERILIRZANABIERIAE, LlRRImBHIRHIE. BUtERIRRERE
B—MEG. $F18? BEHE—AFIF: BHNBRFRET, KURNRENSE. R RIBHREH
EfRSHFA. BMEMEET. REILIR ‘HLARRERIT , IMFmEBARALL, 2

MEIRAEMBEXE. (FRIRHKINSE. (RMIEEF, ARERMNE—BSIATUSE, iF
ng?

02: 09 {RiJABEF TIS? BIFHFRITETIS? AR TE: BN 2EERMHB2EE. BIWW
FHREEBRZ=IEBAY. Okay, so | shared that my name is Clara, and when | was younger | really
liked to read a lot. Actually, I still like to read now, | like to read a lot.

02:38 So maybe Participant B4, would you like to start first?
Participant B4: Oh | do like to read a lot.

02:43 Do you have an action to share together with your name?
Participant B4: My name is ** and | like to read a lot.

02:56 Okay, so you like to read a lot.
Participant B4: Mmm.

02:58 Okay. Alright. Okay, your (Participant B1) turn.
Participant B1: My name is **. | like to play jigsaw.

03:08 You like to?
Participant B1: Jigsaw.

03:10 Oh jigsaw!

Okay so B4 MEWRFE, Af5 B1 Uit ERITHE., (RMIELEEHIHERY? S£28fF. EX
ol e

B6: TEIXIMHEHE.,

Oh Okay.

121



03:32 FEE Nancy (Assistant)
KEXONNXY T, REIPBLNNI. REBOREERHE,

03:50

Participant BS: FgAl**, LIG/NHERBEASZ, SAHEREIPERAHR, ReBF. EXmE
BHEARE. FIAET.. $TBRNAE. MEISRAIBMEER, XORHLBAEERIB T
F. FAIBRATTBR AL,

04:30 Okay, Participant B6?

Participant B6: FL**, WIRIRHRIEBIEAS, MARRLRERNTEH—<EE. BER

B THEEEMEHESRAN. GIRRARXRE, EXRELEER. SINEABIBBRIFRE,

AR —EREHE, ARAZTMNBRM— M EENIIE, A MHRERMERES T, E/E
PEAT. ARNA, Ei. TR bus conductor,

05:01 Wow !

Participant B6: Bus conductor S22, tbAESETHERN.

Nancy (assistant): B kiap kiap kiap HY.

Participant B6: XIXIXIXS! IGIENEIG. LARIFREISIREM, 2 kiap BBME.

05:15 BEIE(RIISEFS T, 17425800 !
Participant B6: X411, FEEIRIK— &K,

05:25 ABLARURTEFE _E TE2EME?

Participant B6: ERIAMTT DEZRAE, EZZIEFAMFRAT (BB) . X NFE, FRLG1ME)
B9, ftBEFR quarantine TERTIMN. ABEX. ABELEFI? I, XHPL—RGM. HETH, £
XERAZE THHME Y. BEMESL.

05:44 Oh, FRLAX /N ETEIHE?
Participant B6: F{EES BN, INEERL, SEAAMNZEK,

05:55 Shell ah?
Participant B6: IfI, Shell 31, BIIRETLAXZEIBRIAE, KEIF(E., MIAEFEXFER X
1%, @5 7B T HEK.

06:00 204 Bukom Island 1§?
Participant B6: Ah Bukom, X,

06:10: Oh, okay. MTEIZH X4 island TEMNF?
Participant B6: Shell I, Shel ifE2H. IIERTRELLED,
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06:22 So he shared that he used to do a lot of different jobs. He helped to do painting, and he
brought goods up to cargo ships too. And then he was also a bus conductor to check the ticket,

and check that people paid (their fares). Okay {5},

06:53 1¥, T—1.
Participant B2: Hi, it2**, KB 2MEZ T1E. 1are, KEMITIRIE.

07:00 RIE?

Participant B2: IfJ, f# Chinese BY, f#f printing I, [ERFE—EM, M /EROIEE2ZEME
T, EEUEBEMT. FIBNEREEFRIXAMERA, IMEERR. BEMIRSH,
HENSRILE married 7. EREMNEFHRAML. FKEXRKM spa, RSMERRE, BEM, &
&5,

07:34 I, (R BIEIRE? I, [FE!
Participant B2: NIIEIARH, 1B/REMML, ZERIEM volunteer, X THEAA.

07:45 [, 2, RIFRIFRIF.
Participant B2: BiEIXHF, MITRESITI, Hi—EHEIHK.

07:49 Participant B2 also worked in a lot of jobs. She used to work in the printing press, and the
latest one is that she is a foot masseur. Now as a volunteer, she still helps people do foot massage.

08:15 Okay #¥i5}if, EWRT .
Participant B3: FgAYZ AU **,

08: 23 Okay Mdm **,
Participant B3: ERM/NFLEIAEF, BRI, FMN/INBIBREFSH, KELEEM hawker,

08:35 Oh, {#i{+ 4 /Y9 hawker?
Participant B3: FkeE2 &2 21" Shenton Way Market, A KB/ MZE T EE kambing (lamb) soup. 1R
ATREBET.

08:49 2% A SE kambing (lamb) soup?

Participant B3: %2 A kambing (lamb) soup. FfJAI kambing (lamb) soup IRBEZHY, — 1 AEREN
BRY. IEBLAREBAN Lam Yao Fook(?), —R ABKREAMEIZERA. WA NRNE, thES

—RABRRERNZRA. FIINFRZEEER, JLHEN, BNIRERESHIXL

1%, WAL, IRfBEER. TFA, FL, FBM.. Fit, H4EEE. RALERKEMREIH

TENZE fBAHIL,

09:36 {ZHE(AIT?
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Participant B3: —E{—BEMIRESF, FIRMAREENME 7IREMT. BIMERRSAR
afs. BXEN, ATAFFRET—RE? BT —RAEHT, BARFER. HREEM
EREREE, NLEREREEHEMFAR., BekELHEN, RREHEMT.
NaEREEEM. AEERNEET, HHERARM cooking, RIZAY, BAREWRIRA,
HRESHRA () SHLEARE. RLEHEE—EIBRE, REETRZA, REXAR
Z. BRE— L. —RA=ZDA, BPAFEBRLEREK, P ARRXADARX
ASEIRA? "—RE—AMEE IO, B 2EM, FES chu bi (neighbour) FIARZAIML, "—A
E—BERSELMIZ. EMNENEATLUUET, BT, BRI —REREEM1z. HR
ENRBEZAR, REXETREEARICHE, EABERHKLI, FRIRmMTE,

11:17 BREERHT FE, T FA.
Participant B3: Fx2 guang dong yan (Cantonese), {BEtAEFEESH—m. G155,

11:30 Okay.
Participant B3: Y chu bi (neighbour) BRIZER, BREE, #M, TAAZE. FRAFE
RS AEESSH— R,

11:39 oh [FEBE. Okay,
Participant B3: Rojak la, Singapore is rojak. Fe{RE=R cooking B9, AR,

11:48 Okay, #f. i§i§} Participant B3, IFHIBNMAERET.

11:53 Participant B4, did you understand what she shared just now?
Participant B4: Yes, she speaks Cantonese. Oh, yes, she does a lot of work. And volunteer work.

12:15: ARSI E., THRBFLERINSBIRENE? f (EXESER) FRERIFIBIN
13? xMEARLABIMEATAL? ERE—IXIFE?

Participant B6: 8—)X, MSISMS.

Participant B3: G2 —IR,

12:30 EE—RIFFILRRENMESH AT, ZfiBER=idiE?

Participant B3: 88—,

Participant B5: 28— X 0fr,

Participant B6: R1Z 25— KM,

Participant B3: XJI%, RTLMROITEAISUALSKR. (618, SRS N AHLEARIT, ARt

haolian (show off).

12:47 ;%8 haolian (show-off) M,
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Participant B3: NEFEARZKIK, FRAFBIRE, (REFEITIE. WEREZFHMAR. KA E
BIARNDE) .

12:54 FRLMRERIXE, RIARBBRESHHEIEIE? (MIZ2eitt2BEIRSEA
B, EBMIZEZI. So everyone here has a lot of very different experiences right?

13:07
Participant B4: | forgot to tell you that | was a volunteer for the epileptic association too.

13:12 Epileptic association? People that suffer from epilepsy. So what did you do as a volunteer?
Do you do activities for them?

Participant B4: No, of course we have some meetings now and then. | don’t go there every day, only
once a while. We will form a meeting and see how to improve the welfare of the people. Because
they are very shy, they stay at home. They stay at home, all these people that suffer from fits they
usually stay at home, they cannot go out. So, we form picnics and all that and bring them along.

14:40 Okay | see. Epilepsy £ E14?
Participant B4: Fa yong diu ah (Cantonese).

14:45 Oh yes 2. FRLA Participant B4 LABItEREMIN T, B! {RIIXBFS AEN T,
SR LABIEEENAPLEE R EEBNIA, BE—TEEHTEfb], EHE X outing iBEN,

15:00 Okay thank you. ERLMR(IJXiBAREPES ARIRILEZLE,

Nancy (assistant): Participant B1 t 2 FEIXIBRA T, BEMEXIAM volunteer B, tt—EE SRR
REN, ERALEARZ,

Participant B1: IR EXKERME A.

15:15 Okay fR¥F. BANIXRXRHESERMEHILARENAGBERSAROZIEXIG? FREUR
NHSIEHTERESRN. MRF-TRINEHRAIEFH AFBIFESSZERTLHGAEED
B, (RREBESEIFIG?

15:25 FRLARIIM T B/ 48, So we have finished our self-introductions. Last week, | went

through a bit about what we are going to do, and we also write our particulars right? So today,
before we begin, we need to sign a letter of consent. This is my school’s requirement before the

commencement of any sessions. F_EPMNERICEIR(MiNHRE—iB, Participant B6 L EHESH
3k, AIRENA HELBRRAGHET IR, BiHETERXERR, BilaMta. REER
XREXFR—A requirement, RERFEMMNBEZRMFIRASSI. M2, ZIMEXER
INERR., FILAF—TERRESMA—KERBIE AFEBRENN, ERRXNERNERE
B, BUREBIRIXS, 7 RAEHKRNFR.

16: 01 RRMAIFETIXFERN, RIMEREMBIMLIHR. MIAZXRSE, [RERE
REESMXAEDIR. SEESXANED, REARBIRN. XBHSTHNRIEREMRAR
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ESM7T, RILAREENR. (REERIRILARERESI, 2BEM. ARS— I ESRERREN
XANED, XK, ReEERTM. METHRZOENA B RRN—F: RSRENR

. TEEASIERXLEREENINER. MRBEEXLAmES. EEREMERESMRLIE
BRI BHE, GREAEZSN? NREIEKIISBIRRIAE. ATRMEXMIRE,

(FRRSIRAE, , EXtE, ABURIR okay, RBEHMBEANE, RRSHRHBAREESR

FAUF T . | have already gone through very briefly, but please read through if you want.

17:45 BEHESI? F—T,

(Participants fill in and sign consent forms.)

25:06 377, WILAFFIRT . EFESIRINE—TXERMNZEMER A ZiEHRY. Solwillgivea

very quick introduction of who actually took all these photos that we are going to look at.

25:15 Okay so, {Mi)BZIFIINEIEIENS? Have you been to the National Museum of
Singapore?
Participant B4: Oh, yes.

Participants: B,

25:30 National Museum of Singapore {RMiJEZZN15? FINFIEYIE, 7ESEIR Fort Canning 3Bl
A9,

Participant B3: F{=10 1 .
Participant B4: Old one, the new one is in middle road somewhere.

25:45 Middle road? Yes, | think it is nearby to Middle Road. ¥ EYELABI=IUSE# TEY
{8, X032 (RMiNCEE? BEiD? RMiIEFicEERBLIBYER, XLHNF—TEENER
e, ffilER2EEEIEYIEL BIRYEIKIAAT.

26:04 P AB—IRRIFRIER A, BASMAIE. ZBIEIIFTIIEAREREML] STWIING?
FREAZBIBX/MER, XEEft, XKERARtECHRN. ZE), M7 1943 £3) 1963 £
FRINIERE(E. So this was the former director of the Raffles Museum. His name is Carl Alexander
Gibson-Hill, he took all these photos that we are going to look at. IR E-E/RIEHBILLK, {tHE
—&Et, hERINRKME"1+35., MEXERINEREIEEGTIEEREKR. Rttt
REWER, tRESWHAE, ETHIHERMESIKEEAE. IREIFHINEEMEER
FHXR, thEXESHSIBNEREFRE. ilthe—EX outing,

27:36 XM EZBIREEFHTIEYIIE, So this was the Raffles Museum in the past.

27:45 LABEG LIBIERIXFFRING? RMIBEZIS?
Participant B3: §, {RZ&E T,
Participant B5: fRZ 4R,
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Participant B6: fRZEIZ,

28:00 FREARLSEREXRIR A RIBHE, BREGEGE. EHhISRESDEINERBRESIENM.
MEKBEINIMFRAT, RBEAEIMNE,

Participant B6: IXMREA T .

Clara: X7,

Participant B3: fRARAT .

Clara: fRALLRIRY, X, BATEBBILIER.

28:32 FREAX AN 2taR—KER A . RRAT. ENMRERSIRIMEmRiE.
Participant B6: [BI{ZIfT,
Participant B5: Memory.

28:43 XL FEPREMAR. MR RREMUKIEL, MZRRERFHTIFMESER.
EERRTRESBR. FLAAHARMNERIE, EXEiFCMHAIERAIE? why we are looking

at his photos is because he is a very shy person and he doesn’t talk much about his photos. So in
fact, we don’t know where he took all these photos, and we don’t know why he took all these

photos. That is why we are here to also see whether any of you might have a similar experience
and then maybe you can tell us a bit more about what he’s taking in his photographs. Like what

are inside the photographs. J3{+ A IS ERERIIRRIR? BARHEE—MERBEIA. FREA
fhiix L, HELEMPMALER, MEBRAREXLER. RSIARMEHASBAME M
—2BN, MERXESHRE. RIBREESHTAMSINXLRS, EEEMENZ

%, FAAEBRIAREIL. MRGBETHEERE, RiEGi8? RIGASRELMS”, E2FE
HEMBE B ARIZHREALEREISE. ZMNRAR—IMKEBRINE. RMEGRSHApLLE
R&IRE—T.

F1 GO007 025

29:45 BfIE—KR A, FKIRRAERX—IK. XKRAEEMHEN, LEEERRANE.

¢ EMEAEIENZ175HE(CAIAIRE. | don’t know when or where this photo is taken, but it
is roughly around 1940s to 1960s.

30:01 ARIFMIEX) . ZBEFAFRBMRIIAGIE? JgERMEXE, SF2ttRER?
Participant B3: I{& 2 Fok gei gai.

30:15 Fok gei gai B—/Mi175?
Participant B1: Hokkien Street.

30:20 Hokkien Street?

30:28 What is in the photo?
Participant B4: What? | try, very nice to see all these stalls.
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Participant B1: |don’t know.

30:50 iXiBE? RETEILMETE. (RALEEERE.
(Participants converse in dialect)

Participant B4: & Chinatown [,

31:02 {t{iJiHH= Hokkien Street, BfRiEHNE?

Participant B3: IF{% 2. Hokkien Street. Hou loi hou loi. Hokkien street zui dou yen zou. Lian gor
dou mei chut sai ah mou det zou

31:21 MR A?

Participant B6: fR{%& hae bin kuey ah.
Clara: I JfEHTA?

Participant B6: hae bin kuey SEIT{BIEAT.
Participant B3: 2Mg!

Participant B6: fRiR &, ftE—1NEE—, ftE—IVINEIEBAS.
Participant B4: Hokkien Street ah!

Clara: Hokkien Street, f{{ JFEBRIOMIHTA? BBREBERHA? MIFEMHAZR?

Participant B6: EMAE AR E.

Clara: fBAI K0T ?

Participant B3: AXEIT, ATK.

Participant B2: fRRK, BAKI,

Participant B6: {EfARK., FEHFARARE, M—1FEHY, MWEARE. FEa0. FEE0,
BBXAMERIBRIRESE satay XL, BFRRHIA, BRI —LBYEIPLSEEARIZ.

32:08 So does Hokkien Street have shows like this all the time?
Participant B1: Chinese sing one.
Participant B4: Oh yes, got Chinese sing one.

Participant B6: LABIE B ATERRIA,
Participant B3: /2B M, BB MEIXKML, gai hei.

32:20 i, EEAERSXEBEHKE? ERREXAFHIHE?
Participant B6: KHFA4H

Participant B3: KHFAH,

Participant B6: fBiF{&, ftEAYEHNT .

32:30 [, FHGE?

Participant B3: BN hawker BEABASEERFANE,

Participant B6: fBFLIMXKSAPLARIEE. FERIREBXREE, XIMEZRMN. NRXMNZEM,
MEEFALEF.
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32:45 FRLAMRERABLE (RFBEH) SERBEAOT?

Participant B6: BHTHY, FHFIRSKAHF.

Clara: RS, EXEF?

Participant B3: IIGETYAY, IIGES{4EIRT,

Participant B6: SiTiFR, IFERARMANIREXFEN, HEFREINXNE. . A ETmELig
XA

33:07 {RMiJBZEING?

Participant B3: ;R 5219,

Participant B1: Still small la.

Participant B6: FxE XIS,

Participant B4: Because last time | stay in my old home, they built this tent and the people come.
You know they got money to pay these people that build a tent and then they come and AR,
Participant B3: Hai gor dou, chiu zao hei ah. (It is mostly Teochew people.)

03:29 So usually is Teochew people? iEE =M ANE?
Participant B4: | don’t go to town to see because we have it in our home.

33:39 Okay but this is in Hokkien Street?

Participant B3: Hokkien Street ah, IXiIE—[AE. XMEEMHAHRE? XNMEABRRREXIDFFE
Y.

Clara: XN EIEAREIG?

Participant B3: IXMFHEIABI? HFH&/IVINE,

Clara: /J\V\E]?

Participant B3: HUEAPRIRZHFKEIND. (FEINS—KRA? BIXHFRIRK. SitiIREM
X, RZERPE, XA,

34:09 {MiITEBEIEASXIEFR? FIEERE—HRY.
Participant B4: No.

Clara: You never go?

Participant B4: We have it in our home, so we don’t go to town.

Participant B5: 810 1.

34:20 But you go to the one near your house?
Participant B4: It’s built in my private... you know a row of houses.

Participant B3: IkE I 15 AT aEER LB ZXIT ML,
Participant B4: We have front and back. And because these people rich enough they will hire them
to come see the picture, do the pitching (of the tent).

Participant B3: ftfi JEEIBERIR B IS M,

34:31 Are there also stalls like this? Is there street hawkers that will come?
Participant B4: Yes, got street hawkers.
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34:43 iR B EXMEPEIMNA, FRLAMERNII—SFSEABLLLERBRNA, BEiE
IXLEREIH K,
Participant B3: XJIFIXH R,

34:52 PAEMTESEIRMAIR, FRLARAESEIRAIRAIARL. TRBERIBLNESEFRER
]2 B
Participant B6: XA RS EEBR A /I\IRHSE.

Participant B4: Yes they will follow (the opera) to do business.
Participant B6: X3.

Clara: Same like what Participant B6 said.
Participant B4: But we have in our own home.

35:19 Participant B4 fiXELMIF, fR{ISIRABLEAERI—EZX.,
Participant B3: Z&, SNRBAI, MEIIMER, MAEAERR.

35:31 LRI B ARKAY.

Participant B6: AR NASKEHMEIRIRBEZE, BRI MEAEREE.

Participant B3: AR Mo EAE, 2B R,

Participant B6: BEIE MG AL BRI RESE—HE.

Clara: #f2—HE?

Participant B6: EBE—#F,

Clara: BJ 2 Participant B3 XN 2 Hokkien Street B JI{FRIABEB/NE right?
Participant B6: BfNE, THRE Siam Bueo Geng  (name of temple in Hokkien)
Clara: Okay, e EHIIXE.

36:00 APLEBEEEAKAY, RMiIEFEEIZHAFE? IPiBSEHA?
Participant B3: {RZZRFGSEAIM, EXRMZATIZTA.

Nancy: G5B gam jia.

Clara: What is gam jia?

Nancy: BB PHEE, KK,
Participant B4: Here ah a lot of people, but my home there they provide chairs.

Participant B5: ASREMNZEFHE,
Participant B3: A 1/ \AHMEEEHNTNTFE,

36:38 Participant B2 BEHiENE? KLY, BEIWE?

Participant B2: 5,

Clara: NIHR{RBIRBEER?

Participant B2: 5, IRBBLLAA. BBASIAN,

Participant B3: I JLARBIR(FX LT EAZ M, FRUABIRFEANT.
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36:57

Participant B6: XMERRA T, ETRKBXEL T, WAREINL, HEL&ET, &F
HTY . BrEET 7, INEFERAZE], MmEIERELIRR, XZ telok ayer?[REARE,
hawker, /JNIRFRILY, EBRGIXFE, FUKBIXNT. REPBNNINEIEBH. Telok ayer {RETE.
Participant B3: HfL2 Telok Ayer, Hokkien Street.

37:35

Participant B6: fBRINFERIG, {RMBRIAOE.

Clara: 1! FRE(REHABE—NE.

Nancy: JEF=IAFEE hawker centre, Amoy Hawker Centre.
Participant B6: X % o

Participant B3: ABAIEZRANZHY.,

Participant B6: IIFEEEHFIE T, WAESRIRE.
Participant B3: F{| 1/ \BH%,

37:50

Participant B4: Very interesting, all these pictures.
Clara: Interesting?

Participant B4: Yes.

37:54 RREZ— A" FEMEIREZKB RSN ASIGEIE? S ABUGE. NIF Participant
B4 BiiFEHREEF.

Participant B4: That’s why | don’t know where is this.

Participant B6: {tB{] Jut{¥.

Paticipant B3: KZ#UAE, IRB1EAAT,

Clara: [RE1544? BEIREEL?

Participant B4: It’s so small, how can do you there?

Participant B3: jRE 1540, ft{iJubERRIAENE, BUHMEKRE.
Participant B6: BT A 40, BUERARY, LIRNRE, =RPuGHY.
Clara: B, AR BRI ?

Participant B3: ;R B Y, IXAFR?

Participant B6: LARIIRBH, IERAAR, AW, WESEHF.

Clara: Okay, something new.

Nancy: Ya, FeHAENE,

Participant B6: {BEXLNZAIRFEREZM, +AERE.
Participant B3: XJXI%Y, HREWRHY, EEIZH.

38:32 Okay so X MZiZ = Hokkien Street BYJE.
Participant B6: FTIMEMEBIRBMHAMEZE, B— 1 ABF, BASPMNAFEIINLAE,
Kampong, fHEiE=EXKIE NREIXLE,

131



38:46 Participant B5? {RE{T AHRHREHS=NT?
Participant B5: FLE2IX LT BEKIE 1,
Clara: XigT15?

Participant B5: R B IXLEH 5T,

Clara: BENIZRKBIXIFHIIA R G,

Participant B5: ;8 1 .

38:56 MEFHNBREHER, BlH, REXEXM.

Participant B6: IL/E CLA K EHTI . CEEA T .

Clara: They are saying that nowadays you don’t see something like that, even the getai you see
nowadays is like very different right? There’s also chair, everything. It doesn't look like this anymore.

39:18 Okay ¥F, X/ EAMHE Hokkien Street TE, {RIIJTASREBIFRIAJIR Hokkien Street XFIE? &
e M E. BiIBES—KER. F—TH, EEXE—TE2E—1.

F2 G0125 B036

39:42 XKEB R ERERNAIIEEEME., So for this photo, we really don’t know where it is and
what it might be. ZIKERRIRIEAIEREME. I20F—T, RESMHIEHMHTA? 7
BEIRES B LIRS, | really don’t know where this is. You can see if you might be familiar or if
you have seen something like that. BfiJIBISXHFHEI X, (RET Z2RIFMEIZE.

Participant B3: Oh! iXi0. 206 I SEZRFEHIIHZRHBLE pasar malam.

Participant B4: Clifford pier, the seaside there.

Participant B3: ZRi@/FEHFLE hor pei (seaside?)

Clara: Oh LARI&B15?

Participant B1: Ang deng bei tau (ZL4J 143k, Clifford Pier)

Participant B3: ZLATH Sk — A=, X MHPLLZESE pasar malam Y,

Participant B3: IX/MNE®&REAY,

Participant B6: Bl 2MERriRAIML, {(RANEZMELD

Participant B1: Hong deng ma tau. £[}J 5k,

Clara: LABISBIXEE? Last time there’s all this?

Participant B1: Bi®BZ. HIND, HikREE. BAT. LOITEL,

Participant B3: Hong deng ma tou ma, wo dei gong fu yen wo dei kiu hong deng ma tau ah.

41:33 fi{iJTEIENE?
Participant B3: S2fZmHIMi, IEPESERMAY.

41:49 The merlion there? There’s such a big field?

42:00 Participant B2 BHZIX/NMNEBH15?
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Participant B2: i& 8, 1&8E1L.

42:18
Participant B6: IXNMNEAMNSHE, |BARESFEIPIL. REFE?
Clara: M4 Participant B3 BRI EREE.

Participant B3: (In cantonese) Now government where got give land for you to use and do all this?
All take back la. Everything need pay money.

42:40 XEEMTS, YHEIRMD, FAARIE,

Nancy: #ZF2R, LALLM, 215?
Participant B3: FAE K1,

Clara: BT 2RI 10 AZiH ML ?

43:01

Participant B6: IXIANIZFRBEN, HWERIL, RLRERE, LG EM, BRAT. H
"EEER—HT.

Clara: Participant B5? {RE&EILNG?

Participant B5: & 117

(Participants talking over one another about Chinatown vicinity — unrelated to photograph)

43:18 |Rh, Okay YHEAKSREBIHERT? Everyone says it’s a pasar malam.

43:48

Participant B6: IXMRFRA T .

Participant B4: How do you manage to get all these pictures?

Clara: So all these photos belong to the museum actually. The National Museum. After the director
passed away right, the museum kept all the photos but no one has studied them or they know what
is going on. But | won’t have the chance to go this place.

XN RN EER AP M R, XIKERA, A& 1940 HAFR). 1940 SERY,

HMEERRHER 1960 ZFRT, X, 24RE 60 S, FKiE 61 FRAUEN, ([ALLREXNRE?
Tiong Bahru.

Pariticipant B3: B R BEXLEMS AN, IEFTIBRMPEEIXFEARITHE hor? [2BMHI! HRE
B? BNBEFFEET!
Clara: SIFEAMRESR. A2, LABISRZTHEIE? Is there a lot of open spaces?

Participant B3: %
Participant B4: Pasar malam.

44:33 So whenever there’s a lot of open spaces, they open pasar malam?
Participant B1: Or hawker centre.

44:40
Participant B6: (IX|M&) 1940 ZE(f?
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Clara: AT AIFEIRE 40 Z5?
Participant B6: Feth 2T AKHRY. EAIBMHERE., LIBITARHE NMEHIXE, #2017
B9,

45:04 EHAED?

Participant B3: /\NHBEER]BE

Participant B6: BRRMERAZE/NZ T . TRz,
Participant B2: ABEFRIR/\

Participant B6: BHININILIE, SB=R%H.

45:25 A BXEBiERZIIRT? Has anyone gone to pasar malam before? When you were
younger?

Participant B4: No because this one too far cannot.

Clara: Oh where you stay?

Participant B4: | stay at Kampong Bahru. SGH.

Clara: So usually you go around the area only ah?

45:51 You both stay quite close. She stays in Chinatown.
Participant B4: Where she stays | know, all those area | know.

Participant B6: {FREEARS+L/\FIRASHIE. (FEMIHRHI, tiong bahru FRid. LA
B, HLBRIRHEFE—EME, FEAWE, XEFRiR.

46:20 IELARIROR T RRAYGH?

Participant B4: HsER,

Participant B6: 2189, MELIBHREMEH, st RIMESSERRIRN.

Clara: BEMT? AFH15,

Participant B6: I MITRIEEIRBEEE () BEXRERT, FER—EFENE, “8EW
B, {FHEF"HERRE. mBELRIZRA MR, BBFKT( tong deng?) BN,

Nancy: ;KT

Participant B6: Al @AF MRIEAETE, “pong” I T IFE. 1RHIK,

Clara: Then Fi&BENT T .

Participant B6: ARUISRABNAHER, (RIUARAIRSE (1SS, BAUF, ALELE. REMEHMHNRT.
FIABMETFIN, FTFHHEREEARPANS.

47:15

Participant B3: fREFAZAB dai guang deng ah, 2HB™ dim cao din ah.

Clara: What is dim cao din?

Participant B2: J{<5,

Participant B3: J53&F8 dai gong deng.

Participant B6: £ FRBHMRABN. BB MAHE—RERE, LIAIERK. BE?
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Clara: 3pMEE?
Participant B6: A8 NI,
Clara: BREEFEBBNT

47:48 FRLAXEER i@ H EHA?

Participant B6: fRZFMIR, BIRESM. SZEF, ZthF. HTAEE.
Participant B3: {+A4#BEE,

Clara: SE+A#BBE?

Participant B3: 3207, SE4kAR, APLLHFIMI. {+AEBBRIML,

Participant B4: Last time our pasar malam here, same ah, very big.

48:15 XHIE, fRK! Very big, (REEEIRHEZE.
Participant B6: LABIBS24MF, SE/\il, #EEH.

Clara: Nowadays pasar malam are much smaller scale.
Participant B6: ;A5 3Z/2H|,

48:32 EAPFMERIEESE?

Participant B6: 32, 1R{EH.

Participant B3: SZ1R{EH.

Participant B6: BXLXLLEEELEE.

Clara: REBEE. AMFHEM?

Participant B6: I AZLHAP MNHMRAREL B SBIBAZH. BEAREERBIZBHE.

48:57

Participant B4: At the time its just 3 to 4 cents for one bowl! of noodles.
Clara: 3 to 4 cents for one bowl of noodle?

Participant B4: One bowl of bee hoon.

Clara: Last time your time is 30 cents right?

Nancy: Ya, my time. i —RBEE =2 MU0 k. XI, XEEEERT?

49:08

Nancy: {RMIJABSABE—BEE =5 4k?

Participant B3: =494k, Mo &SI,

Clara: B] ZLARTRIERELAIE,

Participant B3: FUABIEERILKNz, =%k,

Participant B6: LABIUNMEERT, {RAB—F=5%k. MEFEEW, iK—<, F—TREEFX
TRF=A.

Participant B4: The (noodle) serving is very good you know. My sister took me out to eat. 3 cents
| remember.
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50:05

Nancy: LABURY pasar malam 53 AEENE?

Participant B6: B,

Participant B3: B8, T2 ABE.

Nancy: HLULARZREA.

Participant B6: &8, FRLAFAIIXEAFMATLAHSHEFRE, HEFHRERL. B2

FHNEREMVERN. FHEEBASHNEXE, BRI BANA—F. ALMRH RS s

T, IRBIEBREIINDRIE—E. FAILMEIIRES S, (RSHESUTH, FHRIFMETEER
SHEEE, T RAR RiE. . .

Participant B3: XJ77,

Participant B6: ERMIHENNIE, @rRHEmE. MEOL LEN/G1E. FASREREL. FEITR

EBXYEOFrHis. DRERESZSO IR,

51:01 FRLARE(RIBERE. (HMISHESIES.

Participant B6: FFLAMIERIRE 7. HEIE.

Participant B5: Z&3Z,

Participant B6: A =& S. FHEECHAIMEASHBECSHIE (BS) .

Participant B3: BCHFEAASH (4E) , FMUEREBXRSENA: (R—EERN RS
Nancy: AT PA2s 1 ?

Participant B3: AR T. 85— 1M L7 . LA MNERHIE, RRIFAE.

Participant B6: FRLAIMERIRBINAM, HIE—W, EE". WERIIFINE, =580
BEEAEE. ATA? ERAIERINIFPEEEHNT. FEESEENT. IENRIFiIXL
s, WRIEFEMESEAM?

52:18 Y437,
Participant B6: FRLAtBEIE SISk, LABLR B,
Participant B3: LABIEBH, HAEEHTEN.

52:31 4%, s, MERMNTLMAE—T. MRFNEZRFAAILAZE,

Participant B3: IABRIEENS? KEZEHKEM,

Clara: X8, Do you all want to take a break? Do you need to go to the toilet or anything?
Participant B4: It’s alright, it’s alright.

Participant B3: ;2BERIMi,

Clara: {//{i] okay Wfg?

Participant B1: Okay,

Clara: BEXEMIFFIE? A2 OK?

Participant B2: okay,

Clara: HEIGIKIERHA?
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Participant B3: RIABRXIIA KT, NIABEIIGE. RIFZIAHKIZRA.
Clara: #F okay, {MIIEEPEREEZ—<MRA.

F1 GO057 022

53:03 Okay FRLAIXEK, XIKRIRERRIRIIBENSR. FF Participant B3 KB HH.
Participant B3: OHHH!

Participant B5: X/ M2, H4ZFEK?

Participant B4: Chinatown.
(Participants mumble and converse in dialect)

Nancy: 7[5, {ERIE EEBRNH.

Participant B3: SERAY,

Clara: fEHBER? B—IEE? {RIIBEI?
Participant B3: B, EAMFEHRL, —EBHY.
Clara: {REEARIAE ?

Participant B1: | not Chinatown, Bukit Timah.
Participant B4: Trengganu street.

53:56 AN E—INRE?
Participant B3: #IE, RZI RASKIBAFNE.
Clara: @SEXR? [EEBPNEIPIEZESR.

Participant B3: Mg,

Participant B4: It’s fresh fish you know, swimming ah. You buy fresh and then you slaughter, you
bring home.

Clara: | see.

Participant B4: It’s all around the Trengganu Street area, | know.

54:25 Participant B2 {REEFIZNE? Xih) ik,

Participant B3: FEIMLIZHEMI,

Participant B4: And then they slaughter snake there also.
Clara: Yup | have another photo with the crocodile like that.

Participant B3: f{IIAZEMAERRA, RONEIM. REHAIARIEARL.
Participant B6: fEBTE, X PMFHEIABTE.

Nancy: JBFEIRTE?

Participant B6: $FRRZBTE, E4ZFKABIL,

54:55 fili{iJikiX N EAREEER.
Nancy: fBiATE.,

Clara: J&A1E?

Participant B6: fM1% 8.

Clara: f{{JiHt Trengganu street.
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55:09

Participant B6: B, TE4-ZE/KERER,
Clara: fEAFZEIK? THUR3E,
Participant B6: IXNSErisEAY.,

Clara: 3¢m3?

Participant B6: ftB2SER FRY. EITF.

Clara: Morning market?

Participant B3: A—E2HHAY, IEZHIBHREL, AFRMESRIRIESEZN. BEHE
MEBRIE .

Participant B6: {BLARIRE R,

Participant B3“{RIJAR LATEIXO 2, FeEMMAERIXER AMELEIN, KEiHEEn.

Participant B6: R+ ARHMRZESZAFHAILAZ RN, 2AR/LRELR, REJLRELAY.

55:55 Participant B5 {REEIZISXMES?

Participant B5: FEITIXFNEAE.,

Clara: [E! HEAREPFIEXFRMEF .

Participant B5: {BRIXMRAG, AN, BIHEEDSIM 1 ZLIRLtEERERIX.
Clara: LB BRI A BEEARZ—HEN.

Participant B5: IIERIARE, BREXT, EH 57, LAIEIIEERIXLE,

Participant B6: HUXLE, JEESEHAMMRMXMEIRLA.

Clara: BZ%1)?

Participant B6: WLEIREMHA, IFMEXME, IR, BEXEEEFXE, ERIYHME
S5, DEUHERE. REERRERTIVME, S, (BHI SRS,

56:52 AIEX R F AR AHRINLE?

Participant B3: jAM, f{IIERIHMELNRE, REMNIBEZNEH. MEFE—EEHY.
Nancy: &8, WRiREE 19 JIEFH?

Clara: EAIERA LB EEIXFMER 7 X572

Participant B3: BT, LABIFiERN, —tHE—H#E8HEXBE.
Clara: FrLAft{i T X L6 ?

Participant B5: ;R BRZIRHY, IxE—EEMFY,

Clara: ;B &IXERG?

Participant B5: %8,

Participant B6: 1XFtl /5 AR BEXHERY,

Participant B3: BRHEM MBI E HFEE.

Clara: L2 BIMEIAMB(IFE=RE?
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Participant B3: BiEI&, FREWAFHEHIIRIOIXHESE,

Clara: FTILARZREGEFHNIMENER, HEEREET?

Participant B3: REGEF—EEM. XLEEMIIENRIEZEIE THE.

Participant B6: BRYftEECHAY, MECSHY, MBI bHERE, BaBEFHE. Gk,
fibfi JSCRUMEEABLL ?

Participant B6: BPEAIJIIEERNEAZR supply B9, Xt. LABIRIXEE.

58:18 Participant B3 {RLABIEMIZVIR, FRLMBAEEHESRS, MRA2BXEEZA?
Participant B3: FRLARIAEMIXLE, FKEERIA.

Clara: BER? FRLUXMRIGETHY?

Participant B3: X254, IGATEY. WBIIBFIRIMEHKE. BIEER—EEHY.

58: 40 Okay, okay.XLLZHECHEZEMAY, FEMAIAY,
Participant B3: H3IENER.

Clara: Just now Ms Mok HEBRIEHEIN, BHEARIGLRA.
Participant B6: XX,

Participant B3 & B6: Htf,

58:58 FiE?

Participant B6: LABIE, XBIIE,
Clara: {888? RIEZRIZENG?
Participant B3: [,

59:12 X/MR (weighing scale) Ifg?
Participant B3: LARIEMIX/NMRAY,
Participant B4: Last time like that what. One pendent and the other side is the weight of the

vegetables. The other side is the weight. And then that rail got markings. What's the weight and all
that got markings.

Clara: I J2EHBB MR, LABIZFBBNR,

Participant B6: BPMR, fB—NEE, fi—MI—1RA. BMRBEXRSZLD, XTMB—ME,
&z, BBAFALIE. EiR/ISIISMEAZSZL. TITEE— MM REIRS T,
MR —FET. G MNHEA T,

1:00:06 Participant B2 {5 i X FhFR1S?
Participant B2: ;B .

Participant B3: FiRBH, AR, BEERME.
Clara: BEJ2IREAZRFA?

Participant B3: FEi&, BEAZXMA.
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Participant B4: If I’'m not mistaken, one pound is 12 times the weight like that. Inflation, | forgotten.
One string and then gather one big round.

Participant B3: FAIIREBFARLEAREZEAR. LIRS N AZHRAAREXAMR, R—EE2x]
.

Clara: i IR X TR LASREB N EE2ND? (BRI FHIERRAR AT AR 7

Participant B3: IERBARBXA. AEMME T .

Participant B6: X AA L BIMERIREH. BB MU,

1:01:03 EBZ— 1"HRIEFEZ, |1 saw something else in the photo, which is that this market
right, it’s like all women. XM R R 28R X EFE. LARIRXEAING?

Participant B3: 2Mg, S &ZFE.

Participant B6: BA F#ERLZTFESL, &BM, BAXMI.

Participant B4: Only women.

Clara: So the men do other things?

Participant B4: Other jobs ah, these are all for women.

Participant B6: HB{i IERIXLARART—HFERY. B IELRASFPFXFFRIKRIR.
Participant B1: {38

1:01:35 SE5FREF—HRY?

Participant B3: X MNEFHKEER. DE, RBARMIHN. HBIRY. XN/ xROIEeit it
H>RSEIRPE.

Participant B1: 538

Participant B4: B

Participant B3: {ttB—551<HHY., Eibrsibtsk, RYFEALIL.

Clara: FEHXMEERGR, (REMAIKIR.

Participant B6: 2, KZ#L.

Clara: They are saying that usually the market, when they come to the market, it’s usually the ma jie
bringing the children to the market and they go buy stuff.

Participant B1: The workers do housework one.

Clara: X2 JEL 5 PaM,

1:02:46 Okay ¥¥HMEAZ T . HiIULIES—KBRABMIIZESHINFE. ®IHZ
ot h

Participant B3: +—mAH.

Clara: M+ Z=RBFEW.

Participant B3: + gt F&.

1:03:02 Oh! Okay, #¥, XMNEIET/MEHM.
Participant B3: IFEIX A ?
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Clara: B, EwmZHl, A28 NHEE.

F1 GO011 034

1:03:07 B, EBXA,

Participant B5: ji7iK;tBIf?

Clara: BEIENG? XAN?

Participant B3: 1X/M& Katong BUBFIKItE.

Clara: Katong? Katong 28 ...

Participant B3: P& K,

Participant B6: A5k,

Participant B4: Yan Kit also got one swimming pool.

Clara: Where?
Participant B4: Yan Kit. Tanjong Pagar.

1:03:46 JiFKIRMIIBEBD? BigBEFK?
Participant B6: ;285 7=,

Participant B5: }2 7.

Participant B3: LGN,

Clara: Xigi1? EBILHEK?

Participant B3: BiIARLKBM. hHkittHE.
Participant B4: | went to Yan Kit for swimming.

Clara: You went to Yan Kit? Participant B1, did you go swimming when you were younger?
Participant B1: No

Participant B5: jR 8 2.
Clara: BREHEASIFFK?
Participant B3: I JAARIFEKAY, EHtKad.

1:04:12 Participant B2 leh?
Participant B2: B,

Clara: Participant B2 B2, {REWEATFKHE?
Participant B2: Tanjong Pagar, Yan Kit.

Clara: Oh B2 Yan Kit? BB MNEIPMHRIVIRHERYIFKI? EEREILEMmE? JLAt75m
27 Is there a lot of swimming pools then? Or there's only a few?

Participant B6: LABIIRBEBAZIE,

Participant B4: Only a few la, not very crowded last time.

Participant B3: NZIRZHIM, RERIE, —EZFEFKE, —ER Yan Kit.

Participant B6: $H{&— M EF—EIREEXRLL.

Clara: ExRIEBFE? 242 Mount Emily?

Participant B6: A~.2Mii, Peng (?) Road HBiA,

Clara: %, . .
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Participant B6: Clark Quay AR,

Nancy: EZ%7.

Participant B6: IfIX$, Daimaru HBif1,

Clara: BRIARK kit ?

Participant B6: B! I MBEERBRAT.

Clara: IfE; B T Hi?

Participant B3: YHEHAERRE T, IEMHAEK T . BIFEERERBGESE,

Participant B4: | have been to Mount Emily. For swimming.

Participant B6: fthLARUEFIKitE 2 BB AFBFRARY,

Clara: [E205?

Participant B6: 5! #HEIRANER Tanjong Pagar RU#KEIN, BREARATLALE R LFBDBFIX.
EAEXRULFLDEET N, tED, GEINEEDIR.

1: 05: 58 Participant B2 {RiHRBZEITABS Yan Kit Road BUREKit,

Participant B2: [,

Clara: RIZA Participant B6 HLARTRIFEKEARB N AT LAEARBRIMES . MUEIRE—NIEKD
{RRBEEBRIA,

Participant B3: BB Yan Kit {R/> A ZEHIM,

Participant B6: BRIE RAH.

Participant B3: | FHRAZHI, FHEFITINLHNAZE. FNISEHEEIXIA Tanjong Katong.
Clara: XPEIR...

Participant B3: FRAEEK IR,

Participant B6: E At EIFREEIT(REMPEF EBPEER.

Clara: FTLMREBBERIRELE?

Participant B3:  BBPMIY] (JooChiat) fR/NEIRY. BBANERAIEAR/ YL,

Clara: L RIEEEMFRIREN—MEAERZ—NMEE? W57 BEREEIBELR?
Participant B6 : §gifT,

Participant B3: 1BEEXEMHAAIML,

1:06:47 BRLEBFZNFiKRY, those people that have gone swimming, who would you usually go

with? Who do you go with? Or who would bring you?
Participant B4: My sisters.

Clara: So you go with your sisters?

Participant B4: Yes because they are elder they bring me there.
1:07:05 So what about Participant B2?

Participant B4: | very small that time.

Clara: Participant B4 IR AT R KX L2 IRMEB SHIRA, AT EIAYEIR (IR tEHE
BY., BB{ROE Participant B2?
Participant B2: IRAA/&.
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Clara: fBR? {RERAFR—iEEE?
Participant B2: Nid 2@ 2.
Clara: {8ii#2? She say she sneak out to go one, with her friends.

Participant B3: F¢t 207,

Participant B4: We cannot go with them, because otherwise anything happen... So usually parents
don’t let you go all these kinds of places. Usually, my sisters go then | will follow. Father mother
doesn’t allow.

Participant B3: SLZRFARZEBE, (TAEBARILAZAY,

Participant B4: Father mother go to Katong Park, the sea one.

Clara: The Chinese swimming pool? Participant B3 was talking about it.
Participant B4: No not the Chinese one, is the beach.

Clara: Oh, the beach.

Participant B4: Katong Park is the beach.

1:08:06 ffiiK LABUANREZR X Fhitys, EEIEEMMEEDN.

Participant B3: e tH XA, FBBALERT,

Clara: IHAALE?

Participant B3: E9FCRIBIAGF, MBALLIRELRI. ARTLAENR, FMmERABAZERY.

Clara: ERFBARZE?

Participant B3: X 7 [BIR{E (AAKR) RIZKEKAR, HREIZR. LAERERERXE., HREEHER
BREERIE? ALERY.

1:08:42 fRIGIXiA all the aunties {RiJEPBEiFX. RMIFIIAIMEBIBHAE.
Participant B6: jR 8 7=,

Nancy: 2BEAEIRTIER?

Participant B6: £~25,

Participant B5: A<BJ LA,

Participant B3: fiANLEHIE AFRAIEIALF, BARFKN, XX,

Participant B6: E BB MNHERB—RIRIAIR X, FZiR.

Clara: AR EARHMTA?

Participant B6: Fi4AtEFZEISZIR, 1H.

Clara: fh42?

Participant B6: j&8, fAftBFZEIFRIA.

Nancy: TTFZ,

Participant B6: ¥¢tH, T2, 2R, MFEISIAEUEK. EATEEIRL, HEDABRET
E. TR IHERERIZH, —BEBWKKEZ, BEER N HMEREZIKIERIA.

1:09:35 Participant B6 ANz KA ?
Participant B6: ;28 1.
Nancy: {tB (Participant B5) t2. 28 B2,
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Clara: Oh tB@—#¥?

Participant BS: {H{&H CEF L.

Clara: AJRERAREMMRABIBEL MR ES? SHERK?

Participant B6: XYXIXT, ft{iJ&B<sik, MERURBIRIFT, SRAREREZBRL, EIRENARE
Tk, BR(FREISRSARRIE T, HEIRIRHE, (REEMOBE—RES. HSSAEIXEHER,
FERENANETR, WKISENERAL R, FERROMERZ IR, EithKEBLEE,
Nancy: BRAE?

Participant B6: R AR,

Nancy: That’s why {tB{H,

Participant B6: FTLABBMHERSUIE,

Clara: BHH,

1:10:30 LABIZiFFAithELER1T?

Participant B2: &2,

Clara: B45%%? 1815%/D13? Do you need to pay to go inside?
Participant B4: | think so, you have to pay with a fee to go in.

Clara: Need to pay money?
Participant B4: Yes.

Participant B6: 1R/D§%.

Clara: fRZ>?

Participant B4: Yes. Because the maintenance.

Participant B3: 2= tap AB5K card A A LU,

Clara: & card?

Participant B3: 5, FHIBARMBEXNMRR, MEX—EETHRK card, J®H8 card RALUIHAE
B,

Participant B6: PRt RBSRALL,

Clara: HEFHAGEESR? They say is like membership.

Participant B4: There are some membership, some for public. Depends on the club.
Participant B3: B/X EMFZIX5K card 451tHE.

Clara: fRI&HHE KB, the Chinese Swimming Club, need a card then Yan Kit FZ5%k.
Participant B3: Yan Kit FiZ58%%.

Clara: {RiC5&/DENE?

Participant B2: 1% /J17E.

Clara: J1L&E? Yankit JLFE?

Participant B3: Yan Kit 2454k, RERXRNMERERE card, FEMHNSR.

Nancy: EHIARHLER==E.

Clara: FI=3E? Participant B2 tBE2IH=F?

Participant B4: OCBC you got to be... There are two Katong swimming pools, you need membership
cards...
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Participant BS: ZHERA .
Clara: HEBA? BEREZAZX?

Participant B4: ... One is Singapore Swimming Pool, the other one is what you call | don’t know. Its
some public pool...

Clara: Okay Katong &, #A/g Yan kit B, FEEE...

Participant B3: BIERET, ARXEF 1.

Clara: [fFEE?

Participant B6: REEFAitE, IMEARXHET .

Participant B3: BI{EMEIEET .

Participant B5: A~—#£ 7,

Participant B3: IX M E2LARIAY,

Clara: IR AT AR ARNX N2 EmKt? 2R2E ..
Participant B3: LABIZIXFEF,

Participant B6: B NE SR,

Clara: BFII? XNEF?

Participant B6: IXMNEFLEASFHEM, FKBEMR.

Participant B3: N BB MEENZRA, (TAEBIE. LIALZHE.
Participant B6: Bl{EE TS5,

Nancy: ZEABIX B that's why (RS EHEFIKIE?
Participant B3: SIFERNEIXIFRY, RET. BSE.

Clara: {F—BFAIERPEHFKERERAR T ARA—EIFMABERPEmKR?
Participant B5: A& AR,

Clara: ;X/N?

Participant B6: BfMIE,

1:13:07 B AFHIRIASEHREFKTAY? MihiREERXNER,
Participant B3: IXMHItEE, ATLAFIAY,
Clara: IXMX#PKR? Okay, okay. So, this one they say is the Chinese Swimming Club.

Participant B4: | don’t remember it like that.
Clara: You don’t remember it like that?

Participant B3: BJRER K. .
Participant B4: Because they have buildings. Chinese swimming club will have buildings you see. So
this looks more like a public swimming pool. Maybe not in that day, not in that time?

Participant B3: A5 —(8]. FR5UBIEE?

Clara: Haw Par Villa? BBiAE kit ?

Participant B3: Ya BRiAE—iEl, FBEXD. BRAR/N. EERN.
Clara: IXMEKHY, This one is quite big ah.

Participant B4: Because | expect some buildings in the Katong with the membership club.
Clara: Hmm... That’s true.
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Participant B4: | expect some buildings... But this is look more like a public, okay maybe the time
different you know?

Clara: Participant B4 2B NPLERFKEERE, RAMESREIN, FTLUARSEIRY, B
#f, club house, iX L8[,

Participant B6: AR MERIEFLLRB Y.

Clara: BBIARLERBHRAE?

Participant B3: B¢ ALERIXIE. RIIBIEHAZ.

Participant B6: IHSIHIIRIRIIRFERPLIFMZFT L —FRIA.

Clara: 242 Katong ABARIALLRBERY?

Participant B6: i,

Participant B3: ZEEBERENA, BIREHEIIA.

Clara: FrLAH B 1EREBRIS R,

Participant B3: &,
Clara: Okay.

Participant B3: FfLAtEZEZE card 1],
Clara: B card? I515, EBSRABEEAIML,

1:15:07 RSB FRINERFEK, PRRE Yan Kit Road tBE—E, EHBRIIGIE..

Participant B3: NZ2RE5UBIEE, RR3UMFIKIE.

Participant B6: £2331l], Daimaru 3B,

Clara: Daimaru, okay... ERIBBAHBE—E. EEWEEFKE, {FHEEE? And Mount

Emily right, you were saying? Mount Emily also has a swimming pool?
Participant B4: Yes. That one is very nice, Mount Emily.

Clara: Mount Emily Z27E... SEITIIAERVNEDEARA? AR WL? _EEBEBAE—.
Participant B4: You go up by Serangoon side... you go up the hill Mount Emily.

Clara: LARTBRAtEBE—NiFKitE.
Participant B3: Bfi38 meh? FEPAE.
Participant B4: Mount Emily is Mount, because they call mountain is Mount Emily, is higher you see.

Participant B6: BIfEFKERILLIRZ M. EARSHSEE. FHEE=IIRAEIRKIE.
Clara: IFEEARZ TR MEEE—, MK Bukit Panjang IXEHER,

Participant B6: XJ1f,

Clara: fEAB PN EREFTARO T 2B —iE.

Participant B6: X315, XTI,

Clara: HREEEPH.

1:16:15 Okay! LABURFikith AR, okay, #¥. |think KTFRXHIE, EREMNF—T+"=, fi
NEEFHRINBPHFE.
Participant B3: F{i]+—r3?
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Clara: 3¢, R+ R8Iz, MIEBHARAESFEE? SKNEIRIRR? oaeiiEn
¥k, REHMIBEIZ—IX,

Participant B3: ~FB&.

Clara: AFHE?

Participant B3: A& T .

Clara: {RIFCENAFAIEBIHA? REARXNHILERE., HttAFLEESEH 4.
Participant B3: I | {RiXAZRK?

Clara: FNEHFAIEEE. X, FrLAXLEER R EBEBRAME 1940 F 1960 FLHAYML, FrLA
IR INRELREETERSE. Aa, RIEEREIMELMRIREREICRIIE
M IB B A —LEZRFE, So all these photos were taken 1940s to 1960s right, by Dr

Gibson-Hill. So we suspect that he wanted to record the everyday life of like you know, what is
happening, right?

Participant B4: Oh yes.

Clara: What are some of the activities that the local people here do... So that is what we think. Okay.

a9,
Participant B3: okay, ¥, WiEk, BEEMEL K.

01:17:52 FREAFRIS KIFIXDLR, FllbAlk, REETNLFELBIE, | think (RIITF4H
HLIFEIED., BENMERIFRMIHE, BIOSBESIVKBRAR. MIBHAFESE, R
NERLRERE, BE—LERARENXEN, BURSHES—RUE, RIEMGERIFELL
BIBEShIRMT, ZX, AR, RMNIXBRSEEAMRBMEER, Bem—LLilrbRAE
3k. Okay I will bring more photos in two weeks’ time when | come back. So | will bring different

types of photos also.

Participant B3: I’'m very interested in the photos. Could they reproduce in a book like that?

Clara: We are actually making a book.

Participant B4: Because then we can recall our memories here and there.

Clara: So you think that it’s good to see all these old photos?

Participant B4: Oh yes, for us and for our children, because they don’t know what is Singapore like.
Clara: Okay, okay.

Participant B4: You remember the Singapore River? Very smelly, because of the rubber.

Clara: Yes.

Participant B4: That they don’t know, but Singapore River is a very important river. Then why they
don’t know?

Clara: Okay.

Participant B4: You can tell that to our children, a lot of them don’t know anything.

01: 19: 23 Mdm Mok RitXERAMERE, EAMAILUCEURINGA. hERFaILIL
FR—EELRIIFINREEHEN. LB XL R AR —ABEEHAR? Fr
PARRERUMIR ESCEAIRARNE, RIEREA—AB. ZENRENKEIUEIR—D
B[IRMIBE—T. Okay T . HAISKHMXE. FLASIBARSES. R NEPRSEITR.
YFHEHET.

-End of Group A Session 1 Transcript-
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Group A Session 2 Transcript

Date: 26 March 2024

00:00:01 Okay #Fistist, Fli)E—RMHA? {RIEICEIE? Do you remember what we did the
last time?

Participant B3: FIR{REBB IR A SRETA AN,

Participant B4: Chinatown.

Participant B1: Chinatown.

00:00:15 Chinatown? SiC{S4-ZE7KAYER .
Participant B3: {REHBNEBH3E,

Clara: ERBRBRITA, /M1E. ®BHA?
Participant B6: Telok Ayer #Bi3, B[ 14T,

00:00:30 B Iy, (RMIIEBCEIRKERR, B, EEHRIIBMETZX? HIBRRARIR
il...

Participant B3: HERF, BRLItbS+AlEs, EWRE.

Clara: H— NEME, 1R/ K IEIEEBHA?

Participant B5: A8 &— I~ pasar malam R XIS,

00:00:49 HBA™ pasar malam, fR1BiIEH. BHH 4 ? BATTEF| pasar malam, AT 1E B E | 145,
Hokkien Street right?

Participant B1: Yes, Hokkien Street.

Clara: We look at Hokkien Street right, the photo of Hokkien Street.

Participant B3: iAE BB NIEK .

00:01:02 jiFikith! {R{IASICIZEBERYF. (laughs)
Participant B2:BZFB K E.

Clara: ¥&? XIxXd.

Participant B3: BB NE, BXE, RBAEE.

00:01:12 XF, TRIGBEPFHAIERIBBING.
Participant B3: A%k,
Clara: Okay ya, so A IS KENISE—LESA—FIRA. AEM—, HIIHRRIIH

2, MERGEHAERRELSE, (RS E. We will be looking at more photos today. If there’s
anything you want to share, just feel free to share them. There’s no right or wrong, because they are

all like your own memories. Whether you have anything you want to share with us, Just go ahead. j&
BYRRE, MIBHARERIIES=, #AILUS=E., okay?

Participant B6: {RIMEEZIBRAHKAFIIXLE,

Clara: X4, FRLMRIATBELC IR INGIX LTS, ARLABRIRRERIRII.
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Participant B3: Ffi JFFLCEBLLARMIIAIS,
Clara:xf, =R, (laughs) FTLARIEERIRMIIESIT, BMIBIAEHARET..

02:16 Okay so BJBEFR(IJFFIRZBI, before we start right, maybe we do one round of again, just
remind me of your name. And we just share one thing that we have done today. Maybe just one
thing that we have done today, just to get things going so that we can start. Okay? F{iITEFHRZ
BN, BIIBNMEECHEF. BAEREEE—RSicT.

Clara: FTAFATBNEBECHNEF, RIS E—HERIISKMNE. JaRSKRR
ek, (R TEHA? FATRLADE—T. EKAILFHE, HAIZFEESE. Vllstart, my name
is Clara, C-L-A-R-A. Today, this morning, | woke up and | made breakfast. | made breakfast, | made
bread and coffee for breakfast this morning. xS KB _FHERAEFKM T RBE, KM LEm

HEe, KB L, SKB EEMTEZE, Okay? So, let’s go round. You want to start?

Participant B4: This morning | just come as usual.
Clara: You come here?
Participant B4: Transport.

Participant B3: 245 1B EF( 1B CHEERE.

00:03:45 X, . XEBEARINR—IR, MREERABREELEE — 5518 7.
Participant B3: IX#EEERR, F(i1ZED [dialect speech],

00:04:04 You are Mdm ** right? Participant B4, this morning you just come here?

Participant B4: Come here by the transport, our transport. Just a short while and then after that we
exercise.

Clara: So you did exercise this morning?

Participant B4: Exercise, after exercise then we come back for our breakfast. And then from there
onwards we do our own work. Like today, we had a meeting that’s all.

00:04:40 Okay, so Participant B4 iRithS KR _LHFRIRIE R —HIteE T FidRiXE, FARBEE
fiizzh, ARIERE, RERMEEXE,

Participant B3: —#F[Hi,

Clara: —#£? {FEE—HE? Same same?

Participant B3: ANFHIAYMIXLL,

Clara: #{RIJLAIFEHK? Maybe what time you wake up today?

Participant B4: | wake up very early, 5am.
Clara: You wake up at 5am?
Participant B4: Yes.

Clara: W Ti kAT K T

Participant B3: FtBE2HA R,

Clara: {RBR A RFEHR?

Participant B1: We all also same la, 5 o’clock wake up.

Clara: Same, same? Then ZAf5 Participant B3? Participant B3 {REE_EFEE T{RIM+A?
Participant B3: FRE HiERiduR, FEk.
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Clara: {REE#? ExRE?

Participant B3: FEREBHEFHSE. RER MR, REXREEMXEFEN. SAS1Z breakfast,
Clara: {REEXRENZ T?

Participant B3: FERENZ Y, REINXIH 9 REZNHIZ, (laughs)

Clara: FRLARZRIR?

Participant B1: All the same la.

05:46 All the same? You also eat at home and come?
Participant B4: Because wake up fresh ah, have to wash up.

Participant B3: ftBfEIXil, fi—ELLFK(Mz, —EEMZED, FMZX paiseh, FIAY.
Clara: ANz paiseh, FRLAGRIZFRIR?
Participant B3: MZIf], Z/DmiENz, Iz—Le,

00:06:04 Okay, Participant B1 also say the same thing, she also do similar. 5 5, 50’clock wake

up.

Participant B1: 50’clock wake up, then 6 o’clock take my breakfast and take my medications.
Participant B4: She got to take breakfast, | don’t take breakfast, | take medicine only. Different ah,
the timing is different, medicine. Some medicine you can take before that, or take after.

Clara: Ah | see okay.

Participant B3: FAIJENZZ5, FHLAIZ medicine, B.L,
Clara: BB, REA1ZZ?
Participant B3: —EE/,

00:06:40 Okay so these three participants, 2a2f&i A=k, ARGHMESHFRTAGHIFER. i
fiJng?

Participant B6: AZ#—iF, HRIURZHIES.

Clara: {RPYmZ3?

Participant B6: FiAASHE 1,

Clara: {RIYRZHER, AFMTA?

Participant B6: FEFRHIMIR,

Clara: tB2FFFF?

Participant B3: & ASXANAT LURE IR )

Participant B6: 7 | iz .48, 17 wanton mee.

Participants: I !

Participant B6: AT LAAIRIARZH 1, $5 R RAEIXUNZ, WEH S5 T2

Participant B6: So early they cook wanton mee?

Participant B6: FRERM i —F, HHE—FIEZA T WAL, RNRZEIZ—AN2, 24T
%, WRIZZ A B EUID0, QMW 1. I A SR, BT DU R g X, fih
253z —H Milo, A —ANHL. FRARKHR f/J\Q/\ﬁéJZ/A%?"1@.%5%@/'\7 {HZIZA
T, C2RE T BXERZ/\ Az, REXDILEZ N HIZ. WEIZGT? R
Wi, Z ANFIRDHEETR IR I o
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00:07:51 {REMHBERNZ wanton mee?
Participant B6: I T AIZ T LM,

Participant B4: The food court have to be downstairs.
Participant B6: FgiE F— BRI,

Clara: Wanton mee... Oh, & KEBRZ I ?

Participant B6: XJf,

Clara: Oh, ERII? &KI? Everyday eat wanton mee?
Participant B4: No, they the same stall open, you can choose what.
Participant B6: 7|15 % A BB ARFT.

Clara: Ohit’s the only one that’s open ah?

Participant B6: T E{REIZAVAR MTE), BEFRIFEHRIXID TEYRIENZ AR ],

00:08:27 Okay 53§, Participant B5?

Participant B5: 3@ BNz25. FTLUEHS. FTLAR ERSERS.
Clara: B FEVERIR?

Participant B5: EVEIE .

Clara: J&5? R A{RIZ#?

Participant B5: 1774,

00:08:47 FREMRMIJAIZSEBSEL R R — 5 M RRAZ, They feel sleepy after eating medication,
because the medication is like sleepier. Okay then Participant B2? B2 e RIg?
Participant B2: ;%8 , IRBIXHER,

Clara: ;R B ABARER?

Participant B2: BEZ!/\ f.

Clara: [EREZ!/\R2?

Participant B2: [EIJ9FKZE take the bus.

Participant B3: [X| Al iR HEM
Clara: Oh, you take the bus here?
Participant B2: Ya, by myself.

Clara: Oh, {RE B EITFR?
Participant B2: %, %, FilA,

00:09:13 Oh okay, Participant B2 wake up at 8, then she takes the bus by herself to come here.
Participant B4: Can sleep so late.

Clara: So {RBEJLAIIR, EIXE?
Participant B2: & 9 o’clock. Must before 9 o’clock.

00:09:28 Before 9? Okay ya, BN AFBEARRIANE. AJI2AREBREERE, S)/ALBRRE
*o
Participant B3: LK T ARILBES KA.
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Clara: FFLL K TARILAEX, . .

Participant B3: RNRJLABEAIRRY, {RABISIRIEHRIEE -
Nancy: B2, F7SRmEEE.

Clara: ftB{i 1R,

Nancy: B8,

Participant B3: F22 K T AAJ LAREAIRRY.

Clara: BEARZIRMG? X, B FEROETLUIRSHRA, KRRIRMERLUMZ —R &R,
MR T AR,

Participant B3: —E(Y, REZETR,

Clara: EXIHR?

Participant B3: KX AR,

Clara: X418, EARH?

Participant B3: B XSS E—H, KEABE—HE.

00:10:18 Okay, #F, W AFKASZE. FrURMFTUFGBE —EB . X5 RERRITU
L —K. FroAixseiB A2, £EHER M 1940 2] 1960 KR EHIHI. So they are all taken
between, the photographs are all taken between 1940s to 1960s, is about there. So last week we
looked at some photos of market, photos of pasar malam and everything. So today we will look at
slightly different photos. ENERIRATE T — IR pasar malam, RIIRIAE 5=, WHX
2, FURMNSRE—TFTA—RBRNEF . RIIBRNEHARBEES R, ERNGRHT
g, A RIXTK. Thisis the first photo we will look at today. #r-fil1E— F X/~ Ef4
J73KK. What is this place?

F2 G0144 011
Participant B3: IX/ N2 81, (Changi Beach)

Clara: ({887

Participant B1: Changi seaside.
Clara: Changi seaside?
Participant B4: But doesn’t look like Changi seaside.

Participant B3: LARIJAY Changi.
Participant B5: fRAHY,

00:11:40 1RAIMEE 2. FRITE T4R)S, just take a look and then you pass so everyone can take a
closer look.

Participant B3: AR, IERBIXLET .
Participant B5: & A 1 .

Clara: PEIFBIXLE?

Participant B1: Now no more already.
Participant B3: BME@EBEX 7, BUFNT.
Clara: IXFHEE 2IHHA?

Participant B3: #H&{L XAIIHTT,

Participant B4: This is much different. [dialect speech]
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Clara: Hm?

Participant B4: Much different this one.

Clara: Much different? Different like how?

Participant B4: Is not Changi, Changi is more open. This one is more [inaudible]

(Participants B1, B3 and B4 converses in dialect)

00:12:22

Nancy: (translating) XPMERAER, LERZZEHRAERT,
Participant B6: IXMESEAM,

Clara: 3k ARY?

Nancy: Kampong.

Participant B6: B RJBEIXLEARN, fh=RINEII—RE., 2 kelong E/MNE. AR MERIEX
B, 3— 1 20N, BEEMII82EAN. IRARSEEBL. XMERAR, Changi
ka9,

Nancy: Maybe {RER{tAI Titt,

00:12:50 {REHE?
Participant B6: X MERAT .

Participant B3: fRAIRA T Hi,
Participant B4: Bedok also.

[dialect speech]

Participant B6: IXPNEIRARY. A —R/AE, EMIIMEBE— kelong FEHME, IR
RIXIBE, XPM2MIRMER. BMBRIEAIZIRLIT, MM LIROE.

Participant B2: &EFE2ZRA(EH.

Participant B6: RBDRAFE. XEEEDEKA.

Clara: ZEESFEAN?

Participant B3: FEL AR,

Participant B6: jRBRAR, ARR@BREIRLIT, Tuk—T.

Participant B3: E9ftt{ 1EBRLEEME, BB/, IR LEN&,

Participant B6: M Btk tE2RAKRRMA.

00:13:30 KB AK?

[Ladies talking in background in dialect as Participant B6 is speaking.]

Participant B6: .. 455IR. EfttKERHRIRTAEEREHE, IBEMAVEKA, BRAVFHEEERRA
VR L. Beach. {HEIREKEIKE, SEMBKRAARRER, REPET. NRBIIRT

&, fbARE), MREREHR, 250R. BT HARAKRKEDEER, HAYRHEERKRXAT.
PREMEZKIRIR. IREERBIPAR. BFMEIBISR, FrOMEME, FLBRARIR. XiOHEER
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SRAE REEAN. B—YRA, LEINHRMEEREIRA, NRETEERE, KA
ZMc.

Participant B4: That means he can recognise, | cannot recognise.

00:14:24 Participant B6 said that most likely it’s a Malay kampong.

Participant B6: XA KBIH. REBZET. ZFME—HR, BEFKAL.
Participant B4: It is a Malay kampong.

Clara: It is a malay kampong? E A ItEEHESRAIHEE,
Nancy: HLESREER, E/9XMRESEMR?

Participant B6: XJlii, 3 kampong IXHEIT,

Participant B2: {RZ A,

Participant B3: 3 AGREMR(TIX LS,
Participant B4: Let me see again.

Participant B3: ftt{EX/ M EM, RAT, BB MERLEMNIRMESR.

00:14:47 & YINS?

Nancy: flRA T, EAE 1940 F 1960 £FAY,

Participant B3: ¥,

Participant B 6 : XIEA RSB HAE. TS MEEHEEIRA.

Participant B3: J2 ATR/DHY, IXLIRFAZEIE DR AMN.

Participant B 6 : RE(B/R, iIfF, KKXT, EAS1HE8%5, EEPBLEFLEE.

Participant B 4 : | would say this ah is Sembawang, somewhere Sembawang.
00:15:06 Sembawang? Sembawang also has all this seaside kampong?
ParticipantB 4 : Ya.

Participant B6: ;/@7KAUBKE, —RBMIX, B, B,
Nancy: BAJBER Sembawang.

Clara: FRLABYEAJE Changi, Bedok, #AfS Sembawang.
Participant B6: XJHAR NEEE.

00:15:26 So LABIBRZARAY kampong 3318? 2LEFEFE2EBAT?

Participant B6: Kampong AB> kampong.

Participant B3: fRZIf, #EFEH.

Participant B4: The west coast side | not very sure.

Participant B6: 52;814,

Participant B4: RIAZHEDRANNMS, BES, MIIEHaR. BaLrE.
Nancy: ftBRY attap EFE2EHIN, BEEDRAMENZEE?

Participant B3: ZEE3 X A.

Participant B6: El/9fthEk/KRIRHEAR(EE LA, tAK—EE T HE.
Participant B3: FAI M ARIMEXLAMTT, FEAKBEXLMTT, HEDEAN.
Nancy: BIIENIRE?
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Participant B6: ftBRIBIA(E, MEAY/KTE TNE.

00:15:53 FRLMRMIIBEZENG? EJIRIZ Participant B6 IR{RIFBRHESZINKERH 4.
Participant B6: 5, B—IR, fttAYKINAK. REUBKAIMEAIK.

Participant B4: No. Not these places.
Participant B3: jREMiI, XLEFA KRB EMIML,

Participant B4: Too ulu (far away) cannot.

00:16:06 fiBi? He said it’s dirty also, like the water very dirty.

Participant B3: K, ZEEDRAFN, FITEARD,

Participant B6: ABIAARAK.
Participant B4: No this one looks alright, you see the boats and all that. Not muddy.

Participant B3: B J{EfE&, fb—xE, {RETRZ boat 7EEPME. MBIIAVEEHMETIXLE,
Participant B6: {th{ JHY4ESE .

Participant B4: Ya quite clean.

00:16:32 flifiJAYEETER?

Participant B3: fifi IRV EEERIXL, B(HXLEMT,
Clara: FRLAR B XiE&N, ARRERMEESE?
Participant B6: XJ,

Participant B4: 2%,

00:16:42 So kampong IBESEBHNEIEDERA?
Participant B6: EB2 KA.

Participant B3: ZEIERA. A, TRARMEXL,
Participant B4: Malay kampong.

Clara: Malay kampong? So %2 ABY kampong BIT+AAE? What's the difference with Chinese
kampong?

Participant B3: Chinese ;2 BMIM, ZEIKA.

Participant B1: fRZ>, &8, GXkAZ.

Participant B6: Chinese BY Kampong £EB7ELL_ERY. IREEEHM, EEEN. FRLERERS
i,

Clara: EKER, . .

Participant B6: Sg1TE8 I,

Clara: ;R BHERIE?

Participant B6: ;28 Mi, 1R/D>

Nancy: ;8. (laughs)

Participant B6: ;28 i,
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00:17:23 Participant B6 said that usually Chinese kampong is more inland. So, like nearer to the
field instead of at the seaside.

Participant B6: iRBHIAY, LARNRBH. AR Kampong BIFG#A#S, £H— 5.

00:17:36 {RMiJBHENEHRR(E Kampong?
Participant B3: ;8.
Clara: %87 i®81Ed kampong?

Participant B3: ;8.

Clara: Anyone stay in kampong when you were younger? Any kind of kampong.

Participant B4: | tell you, | been to one of the islands, to stay a few days. And then the huts they built
in the water. So when the high tides comes you can see the fish there. Fish and all that and then they
always, whatever you pass out also the fish will grab. (laughs)

Clara: Where is this island?

Participant B4: One of the southern islands. Now you cannot go all these places. Security. And then
when tide is dry, we go out to the beach and catch fish and crabs and all. You just turn the stones ah
the fish will come out. And crab of course you got to use a hook. You just take back and cook.

Participant B6: SHRIABIXLENT, [&5IBIEERRILERE. BRIFERAEZ. KIBIERLELN
BEXLETF., IPNAEMES T, NEZSAINLSBEEEIXL,

Clara: BIE;RB T right?

Participant B6: [£ 5 BIEEEAZ,

Nancy: {thif#AIEBIEE B EEIXEERY,

Participant B6: i%8, LABItEE2EJLIE, IREIPAZ.

18:18:49 Participant B4 iR/ IHRIISESBEEI—1BU5. FARBPIBAY Kampong BEKLE,
RENEFREKLN. ARKHMIE SKIIRS. FMNEFHRESIE, R2a, A&
BiFgR, HHEXEIVE, BPLEBEERIZ.

Participant B6: XSHHBFH kaelong.
Participant B4: You turn the stones the fish will come out. Got crabs also... A lot of seafood.

Clara: ARRZ &, (REIERA. BIEEDE,
Participant B6: B NETE kelong. {tB{{1{F kelong.

00:19:24 Kelong? XJ3B4 MY kelong. It’s called kelong right? The ones on the stilts.
Participant B4: Something like kelong.

Participant B6: f{EFERRIA, £EMEEARIA.
Clara: Oh BRiAERR2. EEIEBRIRIBIAIEIENE? iZB A Kampong? {RMiIEEESNREE
Kampong? {¥/5=ZE?

Participant B4: That was the kampong | stayed there a few days.

Participant B3: {¥/5=.
Clara: You stay a few days only? Okay.

Participant B6: FZLABIRZ/E Kampong,
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Clara: {’/{¥ Kampong? BF— kampong?

Participant B6: Tiong bahru BBiZ1, LABIGHET .
Clara: Ah, Tiong Bahru kampong.
Participant B4: Oh Tiong Bahru.

Participant B6: LABIZ Kampong BBiZI, [inaudible]

00:19:57 What he said, before the fire.
Participant B4: Before the fire, Tiong Bahru.

Participant B6: Ya, 63 TERYMN 5,

Participant B4: That one is Silat Road inside, the fire.

Participant B 6 : 1963, BB KR,

Clara: 1963 XJ58? BB/ Tiong Bahru A XFH1S?

Participant B6: Ah. X,

Clara: Ah okay. So, ya Participant B6 {¥ Tiong Bahru fY kampong. A8 1E(F kampong BY? IX2EFE

{¥IEERI? Participant B3 Ht{F/EZE. Participant B3 said she never stayed in a kampong, she
stayed in a shophouse.

Participant B4: Ya.

Clara: You also stayed in the shophouse or?

Participant B4: Ya | stayed in the shophouse.

Clara: Shophouse also? ittt 21F/EE, tHBRIRE1FE Kampong,
Participant B3: ;28BM, ;2BA, RDAME Kampong,

00:20:34 Do you stay in a kampong or like in a shophouse?
Participant B1: Shophouse ah.

Clara: Shophouse? Oh, 15| J&BMEEZE hor? {/R{i] leh?
Participant B5: Attap /&,

Clara: Attap [&? Attap B2, . .

Participant B6: J&F kampong.

Clara: BT Kampong? TEMBERAY attap &E?
Participant B3: LAB] tiong bahru FL21R%Z attap =,
Participant BS: #/&EHEIA,

Participant B6: XJIf attap E1RZZ.

Participant B3: ¥ JtBE—I(8] attap EFHLZEBIA.

Participant B4: That time tiong bahru kampong ah, very messy. I've been inside. Aiya you don’t
know. Very messy.

00:21:10 Participant B4 i## Tiong Bahru kampong fREL? EARESA?
Participant B4: | went inside.

Participant B6: X310, RZ A, 1REL. BEFKIHE Tiong Bahru kampong, & B ERRIEH,
Clara: {RiRB1E?
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Participant B6: SXRIZKTERPIA. 1343t LR, BIRBERRA. HERBEEIIMEMIHEA
RAVERIET, XA, ELALM.

00:21:33 Participant B6 says that even though his family home is in the Tiong Bahru kampong, but
he doesn’t stay there much, because he will stay where he works. Like when you work for people,
you stay near the place.

Participant B4: | tell you, the kampong is very messy that time.

Participant B6: ftBLABTERLE Kampong BIEZ gangsters, BRLERIRAVME,
Clara: Oh, a lot of gangster?
Participant B6: Ya. {RZHY,

Clara: ft{i IRWURIFZE?
Participant B6: BIIKI{RIFZR,

Participant B4: Gangsters, Geylang Lorong 3. Number one.

Participant B6: Geylang tB21R%,

Clara: fR%2?

Participant B6: 1R%, FRLATIME PAP £EBHMEI T . FfLA gangster #ii&E. ARHIE,

gangster, ZHER.
Participant B4: Gangster fight you know they use sharp knives and all that, they pierce the body.
Clara: ¥J28?

Participant B6: & /X¥J2Z8,

00:22:19 Then Participant B5 {{¥ Lim Chu Kang BBl attap B, BRREREBFLLIRSHFHENG? i
=?

Participant B5: #H[H,

Clara: FHH? AEBFaH?

Participant B5: NI,

Participant B3: F=XB7= M5,

Participant B5: ¥, ZAZSZRIETFEE.
Clara: Oh, okay.

Participant B5: ¥§%5.

Clara: 3&%? Participant B5 used to stay at the Lim Chu Kang kampong where it is more like
agriculture (focused). They have a pig farm and everything.

Participant B6: {RIRFHEUE, BUF. EMRIRHSUE. SREEIZAINIEE.

00:23:09 [EE? ASIRFIREIEE?

Participant BS: By BT attap =,

Clara: &8 ¥ attap B? Okay, {RIE?

Participant B2: B{E1d attap B, BFRINE, BREFIMGE, BIIGIHRK, KEREEIZT
I

Clara: {REEXZ, FTLURRAILAZSC?
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Participant B2: I8, EIANZESEW., BXERMEPE, MOER, B, £BETRER. &
8. [laughs]

Clara: {RE{EMHRER?

Participant B2: Pasir Panjang.

Clara: Pasir Panjang? BEE{R(I1EEZB D F N MEEEERE, Pasir Panjang. So she used to stay at Pasir
Panjang.

Participant B4: Very clean you know, Pasir Panjang beach?

Clara: Oh there’s a beach there last time?

Participant B4: Last time is a beach.

Clara: §ttiff Pasir Panjang BRI EEXE?
Participant B3: &,

Participant B6: 5, LABIEEXE.
Participant B4: Yes.

Participant B1: Pasir panjang B,
Participant B4: Very clean.

Participant B6: LABTEMESRAY,
Participant B3: IE/8 7 —E KA.

00:24:10 R TF#AYEH.
Participant B3:3F.

Clara: FTLAZIIEEMWBER? Where is the beach now?

Participant B4: The beach is still there. You know Haw Par Villa go down ah, that’s the beach you
know.

Participant B3: ZAZ R4,

Participant B6: &3 BIEZARA, T=.

Participant B3:IlfE/RZE T HRIA,

Clara: ARG EREL?

Participant B6: i85 1, IEZMANES, MAEE? fHEidk?
Participant B4: Very clean, the houses there a lot of rich people stay you know?

00:24:34 Oh §3sk. Huh sorry?

Participant B6: BUaAESk,

Participant B4: A lot of rich people stay you know? All the very rich people stay.
Clara: Oh, at the beach area?
Participant B4: Ya, at the beach area.

Clara: Okay, okay. it ARBLABIR Z B AFABINEHERRIA,

Participant B4: But now government stop everything.
Participant B6: XJIfd, BROEFREAYNT,
Participant B3: Sek fong wo ("z XUz ). BB/NIY{EL,

Clara: IU{+A4?
Participant B3: Sek fong wo.
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Nancy: 17, Jiak hong chu.

Participant B6: Jiak hong chu. (Good class bungalow)
Clara: Oh jiak hong chu. [laughs]

Participant B6: LARIEYA. Z . AW, BIEMAE. IPBIEFRRER. IBUEFMIXRE

Qo

Participant B 3 : LARIHI AR 2{FiXLE,
Participant B3: [dialect, repeating what Participant B6 said about the houses facing the mountains

and sea] Long zhong (all) B AFHY.

00:25:14 FP2BERAFI—E? Okay, Ya EEAMIZNERPLBE, LIBiBEiEH.
Participant B6: BIEZLAkFEIZ T IRFEEBE? IEZB T 1.

Participant B3: {557, M{Ei@&E[inaudible]

Participant B6: [Ai=f33k,

Clara: 1HZHEL?

Participant B6: #81=, BB container,

Clara: Container? fEIE5k, BRTLAZRARA? fEIEH3LARIA.,
Nancy: Labrador that side.

F2 G0100 019

00:25:39 Okay J(IBE—TZ—ikiRR. EREMRISIAGEXNMESIE? HEBKAITS.
Nancy: XN EHBER?

Clara: Ya /(I JE— TAINSRERIB? EE?

Participant B4: No, | didn’t see this one.

Clara: Never see before?
Participant B4: No this one | didn’t see.

Participant B5: JTI&RY,
Participant B1: Don’t know la haha...

Participant B6: ff{& 1Y,
Participant B3: Hou xiu Katong.(Very much like Katong)

00:26:21 Katong?

Participant B3: Hou xiung, 3.

Clara: Participant B3 i{R{& Katong.

Participant B3: ¥{%. Katong gor bin. (Katong there)

Participant B6: IXNRLRIFZ Kallang BB gas B,

Clara: Kallang gas?

Participant B6: IX1~,

Participant B4: Now the government claim all the beaches. So no more beaches.

Participant B6: IXMNFZBE gas BIFI, Kallang AR,

Participant B4: Because for business la! Containers coming in and all. So last time we got all the
beaches, all cleared out already. Cannot remember.
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Participant B6: IXMEEDR(FMNMG. 1F&, BEESKMEBX MG, FHEAP gas KAY.
Geylang TEARA,

Clara: JIFEE? Kallang?

Participant B6: Ah Kallang. BRiZI—2&;].,

00:27:01 AR ME—IRIESIH, gas work? Kallang gas works?

Participant B6: BI{EIRIE Y, —\HEMER., BEEF.

Participant B4: Kallang gas work?

Participant B6: tB2RA 7T .

Clara: EIA{RIABBA gas tank?

Participant B6: {tBB/™ tank.

Clara: IY, what s it called?

Participant B6: IXMBEE.

Participant B4: That place, a lot of people sell chickens also you know? [continues in dialect speech]

00:27:28 HHHIFR RS A E1S?

Participant B4: Like at that time.

Participant B2: | don’t know.

Clara: At the villages around the...

Participant B4: No, at the town. You know where the big tank is, and then there are shop houses
there.

Clara: Ah, so a lot of people selling?

Participant B3: Yi di dou sou hai changi gor bin ge. [dialect speech, all these are usually at changi
areal

Nancy: Changi?

Participant B4: [dialect]ZZ#{2E Changi.

00:27:56 A2 Participant B6 iHE23FH? tBE2DEKA? (REH. . .
Participant B6: Geylang jiu hor? 2¥kif,
Participant B4: But | don’t [inaudible] But now you can see the tank there, you see?

Participant B3: #{5 Changi AliZ.
Participant B4: For siang [dialect for ‘K3, “fire city”] la they call that.

00:28:14 Changi?

Participant B4: It is not Changi, it is ‘K3

Participant B6: A~& Changi. A~Z2Mi,

Participant B3: Yit dou men hai for siang la. (this is not ‘K3’ la)
Participant B4: Yit gor tank hai for siang. (this tank is ‘K 3{’)

Participant B6: For sang ah? Kallang B[4,
[Participants converse in dialect, Participant B3 insists it is in Changi while the rest argue with her
that it is not Changi. Participant B4 suggests it is ‘K]
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00:28:48 So {R{iJiIRIX N ELiZE kallang jAJAB—7E, XIM8? PR Participant B4 i LARIBSERE S
1,

Participant B6: XJf,

Participant B4: Yes. [dialect speech] mai gai zai (buy chicken?)

Participant B3: This is not ‘K 3. Here, chicken, chicken eggs?
Participant B4: Yes, there is!

00:29:24 Gai zai =/J\¥8? [laughs]

Participant B6: IfJ/\38,
Participant B4: Gai zai hai la. (Yes it’s that)

00:29:28 {RiJBZEIF X MBS15?

Participant B3: LARIRBZEL, FHAIXNBEFE?

Clara: {RIVNEHRECER/D R ? X5 SRIEA HRAIE IR I ?

Participant B6: X, ERITA 1R,

Clara: SRAAR{? JLEFAD?

Participant B6: BEHRA 7ikBEHF. RO AR. #F 7 EIROHERRA. ITEFLEMEEE
. =, WELIHREISE. ﬂi’,ilﬂ% REf—2% highway 21T BRI

Clara: E{f{ highway?

Participant B6: BEfC/E+F 1 .

Participant B3: [dialect] For siang ah gao bai.
Participant B6: [dialect]. Hue sia.

00:30:03 For siang 2ERMEANS? iF2?
Nancy: X35,

Clara: EEKIRE? XN 20U K5,?
Participant B3: LABl,

Clara: LABTAUM38E?
Participant B3: [dialect]For saeng.

Participant B6: EISfthEIFEIEE, MBAIKILRT £,
Participant B3: LABIRS &R,

00:30:19 f4EE? EIxXif?

Participant B6: B3R T RiEE, A VKEEE.
Participant B3: (RZ/&IE. BUFTKEZIRT. BAARMER. &5, Forsaengah (REZLEEM.

Participant B6: [dialect] deng bai BT zou zhun aye. (Last time the government made boats.)

Participant B5: [dialect] Ah dio zou zhun.(Yes, you are right. Make boats.)
Participant B3: [dialect] For saeng lor. (Fire city lor.)
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00:30:37 Okay, Participant B2 {RBENSRIS? BXIXMEG? iER Kallang?
Participant B2: BIFidmE. E%.

Clara: {RDE? But BIFAZKIIL? Participant B5S leh?

Participant B5: IEFFIAZEIF MAE.

Clara: Hmm?

Participant B5: 5, LABIGHAE.

Nancy: fi§?

Participant BS: {M(R5, (SIERE,

Clara: {EI2RG? RRE?

Participant B5: fif/=.

00:31:01 Like a shipyard. He said this area got a lot of shipyard. Like, {ZI¥BARAYMETS. Okay PRI

Participant B4 iC{SABRBEE, SE1S,

Clara: Participant B4 remembers that they sell chicken, and everything. Participant B5 remembers
that this area got a lot of shipyard, like ship repairs businesses.

Participant B4: Ya because, | only remember that section only. The rest | cannot... [laughs]

Clara: Do you go there? To buy?

Participant B4: | pass there, | always go to Katong.

Clara: Oh you always go to katong. So, this is on the way.

Participant B4: Because Katong got relatives. So, when they pass there, | can see all this going on, but
| never stop by to do anything. That’s why | remember that one is ‘for siang’.

Nancy: The chicks are her memory haha.

00:31:52 Ah, so Participant B4 ifiligBZxid, REREIMBEFEETE Katong, so B2 Katong
fETIXN, ARERENSKPICEASKES, SE)WGixL, EHtEdEEaE, R8T
*Eo

Participant B4: Never stop there.
Clara: Never stop there, but you just remember?
Participant B4: Just remember.

00:32:12 That’s interesting. Very interesting. Okay, {MiJ&B{tTAFRE, Bitats. . .
Participant B1? Do you?

Participant B1: }%¥8.,
Clara: No impression at all? Never go here ? Okay, iF. FA1E—TF FM—1BBH. 4%, RBE&RE
Z, BEBK. BEIFRMG? | pass it around. FAETEIFMIEXEEL,

Participant B4: | don’t know?

00:33:03 What does it look like? Or what do you see?
Participant B4: A lot of timber.

Clara: A lot of timber?

Participant B5: [dialect speech] (a lot of timber?)
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00:33:25 HEIHA? BIMRREEEHA?

Participant B6: fMREHY.

Clara: fffi5?

Participant B6: IXEAREEIIEM.

Clara: I&RBRYAR?

Participant B6: {25 TABIIETIN, MHEEHBRK, HTRINEFGHIE, M—kR—hk,
HIERE. LEBLUEARS RV, (BERTAMEXLRIEMIIAR, HAMEX MBS IERIMARSE.
Clara: ANEIEMI? Participant B6 says that...

Participant B6: IXLEARFRIEMIIAKN. B—EEE/KERE,

Clara: A+ EEK?

Participant B6: fBIE/KEVERT, ARMBERFRMBER,

Participant B2: BRLEARERIKAY, [dialect]

Participant B6: —EZA/KRY, IFEBEMAHGTF T, £ 12 BB, MBEHIRIKERE, thEE
7, fERTK, SStir. AR, IRBKIRET.

Participant B2: KA K.

Participant B6: ;R BfttilSES, AR, ATLMEERERBR MURIIHEEREENE, FHERIY
BRA, R LEEE—R—R.

00:34:49 Okay Participant B6 shares that he don’t know where this is, but he says that usually
when you see something like that, they are used for making ships. Like boats, and then because
they will usually cut the timber and then they will be soaked with water so that it lasts longer and
it won’t crack.

Participant B4: Last time our ship was those big tong kang.

Participant B3: [dialect] (I don’t remember?)

Participant B6: Tong kang ah, {§ tong kang ABF¥.
Clara: f# tong kang? Tong kang E2W—FFHA?
Participant B4: Very big, you can put rice.
Participant B6: Tong kang 28RS .

00:35:22 ABR?
Participant B6: AfS. EVEIK.

Participant B4: You can put a lot of things inside.
Participant B6: =4 (sampan) BYREREELE/NA,
Participant B4: The coolies will carry rice and everyday things.

Participant B6: EREIFAAYMIL,
Participant B4: At the Singapore River, they will carry all the things through Singapore River.

00:35:35 So tong kang is like a bigger version of a sampan?
Participant B6: Tong kang EYER A,

Participant B4: Very big, they put a lot of things like rice and all that and then the coolie will go up
the bench.
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Participant B6: Tong kang ELEI K,

Participant B3: KEIHIHG.
Participant B4: Deliver to the shops.

Participant B6: {12 & ERAYZR Y.
Participant B5: 75 /] ?

00:35:50 Huh? I/ 1L? BpLEEI?
Participant B4: You know all the towkays there, one belt all the ‘hor bao’ you know?

Clara: Hor pao is a like fZ#8? Purse?

Nancy: Could it be Sungei Kadut?
Participant B4: All surrounding the waist you know? Last time like that, all the towkays like that. All
around.

Participant B4: i A0, AR tong kang K—mBEER, IR, ek, fEt2MINEE
Clara: XLEEBEZ A tong kang? IXLEEAE MHBEESEAY?

Participant B5: EJf@.

Participant B6: IXXBRIMEDE, LIRS,

00:36:30 From Indonesia? The wood?

Participant B6: XZEIENfE.

Participant B4: Yes. Timber.

Clara: So NENFEERITR? HidRATFTERY)?
Participant B6: 1, 7 HIR{E/KEETE (soak),
Clara: 1&? SAIEFERIEEE tong kang?
Participant B6: Arh. BYE& 4 sampan, IFEAB N VIB,

00:36:51 Make tong kang or make sampan. So i85 AHIEXPEME? EE2EEE—T? Don't
know where?

Participant B4: No, for us to go there is no use.

Clara: Never? Ya, don’t go right?

Participant B4: Don’t go all these places.

Participant B6: ;2B EEEIX LM, BRLEAIRFAIE.

00:37:11 {RCSAEIAEKE? 3, MERRGEEE. EAH, REEXLE allthe K™,
AEREREEBARIE,
Participant B6: fth2EEHFERR AT/ EM.

Clara: Mmm yeah, so in front is all this like timber and then at the back you can see like quite nice
houses at the back. So is quite ear like residential area also.
Participant B4: Ya, maybe.
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00:37:38 So MR AIRES FiI XM T EERTERISIMIER Kallang BP—1X. NIZFAIEZIBR
BRR, BBANKEERE, B T—.

Participant B6: SEIARI, BEEL FEARA.

Participant B3: XJMii, Kallang XIBRA, {R—HFHiFNIE,

Clara: 33, EZ9ftI5ELARY kallang if], BZFREANA, MAIHABBNA, ADHAEAD
kallang H9Mi, So some people have shared with me that they believe this is near kallang, the river

mouth.

Participant B4: It’s possible, they have to go through the river mouth. That’s the only river.
Participant B3: You say then | remember!

Clara: Because it’s wide enough also, and then they can bring the wood, they will drag it in by barges

into the place. Ya, so BEABLEIW, X MIZEREFEITXG.
Participant B3: {R—HEHANE. Kallang X35k,

F3 G0159 013

00:38:37 2, X%, KU Participant B5 thi2Hik, APNBRSIER, ERXINS? TJEEmE
RREEB—HRIG. 17, Hi)XEFE—THBRA—EFMNERE. XNUSRRISBLR.. &
—TFiX4, STEMHTA?

Participant B5: {HiR =+,

Clara: #f—F?

Participant B3: [dialect] iX/Mi? HuSKBT? 57K 1,

00:39:11 §7K? Participant B3 i}iS7K/~?
What brand? You see whether you can recognise the brand a not?
Participant B4: Wait ah | see. There’s one called finnick, this one called what?

Clara: FRIX MR ARBEANSK? F—TMRERRL,
Participant B3: F&N. [dialect speech]

Participant B4: F&N. Frazer and nif. F&N is frazer and nif.
Participant B5: [inaudible]

Participant B1: Sarsi.

00:40:12 {BiIIEMH4? E2XBEME? Participant B3 HHXPERISKETI .
Participant B6: fEMUS/K IS, X1N2 F&N /Y.

Clara: F&N HIFR?

Participant B6: Ya.

Participant B3: LABU F&N, —MIIFEY,

Participant B6: Sai biao (Lion brand in dialect).

Clara: Sai biao?
Participant B3: Sai biao.

Participant B6: Sai biao 2/&F F&N HY,
Nancy: LABIMY sai biao, sai biao & F&N,

Participant B6: Gao bai ah, fRA T,
Participant B4: By Frazer and nif lor, F&N.
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Clara: Ya Frazer and nif.

Participant B6: fthEE#] HHATX MEMITFAIIS.

00:40:41 JifF?

Participant B6: {(BEE2IEMN T, TH/IVINA,
Participant B3: [dialect] Hai la. Shi zi la. (Yes, it is lion.)
Clara: Xf, /vy, IE...

Participant B6: X, fiS/KIE,

Clara: ;57K?

00:40:54 M), BIBIS/KMB? Do you all drink soda?

Participant B3: B,
Participant B4: Oh yes. [laughs]

Nancy: KB FABERTA?

Participant B4: Frazer and nif la.

Clara: Sie bieu? JIFHBMTRMI? So {RITEKE?
Participant B6: IR, fBAYIRL,

Nancy: LARIFIE KR AR FAIBHY. (RMIZ202?

Participant B6: LARItB RE— & HHIKTE.

Clara: #&? Gam?

Participant B6: ;2B E{tBAY, Gam zui (orange drink).
Participant B2: IIEEAH,

Participant B6: fRZDE{tBAY colour BY,

Clara: RBEHE™ orange I ?

Nancy: WIS AR,

Participant B6: KZ#EBIIFEREA 28, TFAHEE.

00:41:55 Participant B6 says that in the past only had one type of drink, which is the orange one.
Participant B6: Ya la.

Clara: Or maybe could it be that one is more common. BB MVERSZ , BRI, SENELERZ, ARG
ZEE3ROAKRIE? Is there other flavours?
Participant B6: Z /515 BRISKAY.

Participant B4: There is one called phoenix but you don’t know.
Clara: Phoenix?

Participant B4: Bottle, aerated water.

Clara: Is it flavoured?

Participant B4: Something like this la but it’s called phoenix.
Clara: The brand is it?

Participant B4: The brand is called phoenix.

00:42:32 fHRLARIN ZS— Gah%ad, RIFERE? Phoenix. Blfrid?
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Participant B4: You ever heard?
Clara: No I never heard.
Participant B4: The factory is in Tanjong Pagar that one.

Clara: Tanjong pagar L] 89,
Participant B6: FLEEMI, FLEEHIAE,
Clara: {RR21CEFLEERE?
Participant B4: Phoenix ah you call.
Clara: What kind of drink is that?

Participant B6: {tBEYZNYFLEE,

Clara: B AFKFRY?

Participant B6: ftEAYKFEELIRZ 0,

Clara: EVERZ2? He said there’s more variety.
Participant B6: El/9ftli2 B i —1N K HZHINK,

Participant B4: Many more? That’s all | come across.
Participant B6: fthiRE—FKHBER, ERZRSTFIML,
Clara: (RZ#? So F&N AYH. . »

Participant B6: Fi 2R,

00:43:20 F&N HEZ IR, T4 gam zui?

Participant B6: Gam zui ah, BRI EMEBFITEEE.
Participant B5: A<XJ, sarsi,

Clara: Sarsi? J&F sarsi?

Participant B6: Sarsi.

Participant B5: I8 sarsi.

Participant B6: Sarsi Ex/5.,
Participant B5: fUHRfh, ZAZHHI,

Clara: B sarsi?

Participant B5: Sarsi 5, &8 kor zui. (bitter drink)

00:43:42 Kor zui? {+ A& kor zui?

Participant B6: Soda. Soda zui.
Participant B3: Soh dah shui ah.

Clara: Oh BN, tonic?

Participant B6: Tonic.
Participant B3: Ice cream soda.

Clara: BB NKEIR, AH soda 7K? Ahice cream soda. IR AR BIFEIXLL,

Participant B6: lRlg 48, LABIIZE.
Participant B4: Actually, there’s one more.

00:44:03 LABIRBAB orange BJMi? There’s one more, sorry?
Participant B4: It’s okay | forgot nevermind. It’s a Chinese antique, Chinese one.
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Participant B3: IBIBESEX TIEHY. BIRELD.
Participant B4: ... Somewhere in Serangoon.

00:44:20 Okay Participant B3 is saying that this kind of jobs is usually the females.

Participant B6: LABI L] £ZPLZABIRBEA.

Participant B3: B T fRH#ISAY, [dialect speech] [laughs]

Participant B6: 58 A {5 1M,

Participant B2: MI£g,

Clara: BAMSMNE, E5, NI, FEM delivery IXLEHI? Then 2 FHIXLE, i1 2EMUT
A?

Participant B3: T/ Wi, FAPNK—NM—PEIHEMRL

00:44:53 fR{% ac XIFR213?

Participant B6: Bt e AR, HKHE—F.

Participant B3: /KREHSESAETL] ?

Clara: BB MR8 TIFFIFH?

Participant B6: #RjH0&,

Participant B3: BEE R —R—RBEIRBHIXIFE,

Participant B6: fRZDARY, RTRDHI.

Clara: RTIR/DAY?

Participant B5: EAIAEEH, tHHEENTEARBRDIN., B

00:45:26 {RMIIXBHEBIMTS T WIF? XLBRSABHMIT, BRSAFA—HHIE, R
B4 ac i, NERRE, BdELMIN? &8?

Participant B3: (X5 BAIRHE.

Clara: Oh {REZHREEEEIMI? Participant B3 2ZRFEFH]., Anyone work in a factory jobs before? No?
L=l

Participant B3: ;28

00:46:00 {RMILEPERRE? FMEEIMNEFIII? QBEL FITIA? Okay, ya, so ENMREA
NS TN ZIMIF. UFtE. Ah BT, AT 7EMREE? Where's the factory

located?

Participant B6: A~ENi&,

Participant B5: IBRf RBITFAA.

Clara: {RRICETFEA BB ENXTIKML?

Participant B5: A BI1XNS7K.

Clara: TJ £HPER? i2B?

Participant B6: BEEXIANETEWE, SRUTABIERD River Valley BB,
Clara: River valley? HI{EMR]?

169



Participant B6: BERE KT, IFHGI%EE Alexandra HBiZ.

00:46:46 IPTEIHKRTE Tuas? F&N?

Participant B6: ff&[A]Z Tuas.

Clara: F&N IUELE Tuas. ZHITE River Valley?
Participant B6: {RIZE.

Clara: X2 River Valley?
Participant B4: Jurong also.

Clara: Jurong? TUFEFE Jurong? SEIFEAKIFERA,
Participant B6: fEFF, £EBRZ jurong.
Clara: RABBNBEFFHRIE NI, #BREAA...

F1 GO039 009
00:47:16 Okay, where is this?
Participant B4: Supreme court.

Clara: Supreme court? BUFFKE?
Participant B3: IXMNELARIBUF KB M,
Participant B6: B4,

Clara: B§pig? XFZEH. .

Participant B6: Bichara la. (??)

Participant B4: This is the municipal building.
Clara: Municipal building?

Participant B4: This must be supreme court.

Participant B6: LABIFHERIEIEIE bichara BUIB/T.,

Clara: JB;AEBBIZAY? AP . .
Participant B4: This is the Padang here.

Participant B6: ;&REAJHET .

00:47:54 Padang?
Participant B4: Ya padang, supreme court, municipal building.

Participant B3: IBUfF KB

Clara: BUFFK/E? This is called BUFFRE?
Participant B5: [dialect] Xu ching lau la.

Participant B6: [dialect, unclear] Lim jia zhu =& IY{# xu ching lau.

Clara: IlYf+A-?
Participant B3: [dialect] Dai zhong lau la. (big clock tower)

00:48:15 dai zhong lau &7?

Participant B6: IXPMLABTFFBATICBHE A L court HLEIXIA,
Clara: KERE?

Participant B6: R{EiXiH,

Nancy: Supreme court.
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Participant B3: Dai zhong lau lor.
Nancy: IX2 padang?
Participant B1: This one is Elizabeth Walk.

00:48:36 So is that area called Elizabeth Walk?

Participant B1: It is in front. Near Padang and then opposite is Elizabeth Walk.

Clara: Ah okay, opposite what?

Participant B4: But that clock tower is not there. After the bridge then only the clock tower.
No, that time no more.

Participant B6: R2iARERAY. THEURELSAZR chop BB stamp, FFHEAR sum pah (make an oath).
H4E=BETHE.

Participant B1: That time no more.

Clara:f £ FE"?

[Participants converse in dialect]

00:49:39 Participant B1 ##iX4" Padang PAISXSEIEMY Elizabeth Walk. R[5, . .
Nancy: . hoi 28, B4,

Clara: j813? Ohis near the sea?

Nancy: BUEIRZiSiA.

Participant B4: In front here.

Clara: Oh Elizabeth Walk is the seaside already, is it? ,
Participant B4: Is a seaside, Elizabeth Walk.

00:50:04 Oh last time ah? {EFR:RB BB TR,
Participant B6: ftHiE (i)

Clara: IUFEIE;S is like reclaim land.

Participant B6: EF, &3,

Participant B2: £T XT3k,

00:50:14 £TXTHIL? LIATHISLE F—mN8?
Participant B4: No it’s still the sea, because they need the sea, they didn’t do any alterations.
Alteration is only the building only.

00:50:28 Do you all go here? Do you all go to this area?
Participant B4: Oh yes, | pass here. The parading all around here.

Clara: #thiX B85 parade.

Participant B4: The in front, the this is the padang. In front, they have the parade, even now they
have the parade.

Clara: For national day? 8 H 9 SHIHB/NKEE,
Participant B1: National Day parade.

Participant B6: K. FUEARNEIME L.
Clara: EJK, 8 Participant B4 it ISEX N K ENRIEARAE,
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Participant B4: Sea already, Elizabeth Road walk then the sea. You still have the sea and then you see
the merlion also.

00:51:09 Oh the merlion is there?
Participant B4: It’s along there la.
Participant B1: Along that part

00:51:17 So {RMIJBEZEX/MESE? LIEI? FERIRHE.

Participant B4: Ya quite often.

Clara: Quite often?

Participant B4: Because we pass there we go up and down for something else ah.
Clara: Ohis it to walk around the area?

Participant B4: No, travel. We travel from one place to one place, and the bus pass by.

00:51:40 Participant B4 i{Sitfa B +HIEHRB T,
Participant B6: & bus B3 HRIA.
Clara: ¥& bus?{RZ bus £13iXi8? Then {HMIIIABETXINNG? BEIRBEE?

Participant B4: Oh yes we go there. Underneath you know there are some bridges down here you
can walk. No cars can go in. One of the bridges, because it cross into a post office that side.

Participant B3: I¢=ic, A, L aiE/IN\HES,

00:52:06 Post office is Fullerton now?
Participant B4: Fullerton. There is one bridge, no cars can go in, because the bridge is not strong
enough. Is an old bridge.

Clara: Okay #IC{EMBEEXAE, AEE—IMHILIEY, 1M E17H, ETEIB post
office.

Participant B6: XJ, JGEI— post office.

Participant B4: Fullerton building.

Clara: BI{ERY Fullerton JBJE?
Participant B6: B A7 N ERATHEIE.

Participant B4: Then you come to Raffles Place, from there you come all inside Raffles Place.
Participant B6: LRI income tax t2,27EEM@.

Clara: Income tax? Ej& income tax BEHB post office ?

Participant B3: FTEBUFEERREX M.

Clara: £ EBBUFHIZRIEEREIX —H i ?

Participant B6: fthHYHIAITERBIZ,

Participant B3: £EfiX—=HY,

00:52:55 Then fllA Participant B3, {RifHRFXBMTA?

Participant B3: E/MHEBEBXRID. AAKIIEEMESEXRIEBRA, Shenton Way. FTlA
FKRIE,

Clara: {FERIX—mM, {REIREXHHERRA?

Participant B3: I/ NITIER . RESHEIRAMER.
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Clara: i+ A%R? ERZAHY?
Participant B3: f#fl hawker. SEMZfY, SE3MA. Shenton Way BRI—/METRAR.

00:53:27 Shenton way # F—/{"EB#? sE?

Participant B3: {+ANZRYZRFAG, SETFARMTAIRHESSRIZAIM,
Clara: Oh, okay.

Participant B3: FREEEIROMAR, FRAEADLEM. ATLL, BIENEHE, B NFEBRTEFA]
Clara: IR Participant B4 JHH9—#E? #& bus? Take bus pass by the area.

Participant B3: £&01f, [AI3R,

Participant B4: Ya pass by the area.

Participant B3: FXANZEE bus, IR — M= EHIKEIR.

Clara: Oh =R ZEH({REIZR?

Participant B3: &,

00:54:04 Oh she takes a rickshaw, not bus.
Participant B4: Oh that was very long time rickshaw. [laughs] If the runner cannot hold properly, the
whole chair fall backwards.

Participant B3: {5 T, RBIRAFTLAB=EEZ,
Clara: Oh R ARZSEAEZFFLAFIE=40ZE? Okay, then {F{{JBXEIX/MBSIS? Participant B2?
Participant B2: FEZER I Wi,

00:54:43 ¥3ZEL513? So take bus pass by. How about Participant B1?

Participant B1: Pass by only.

Clara: Pass by only ah? Never go the area?

Participant B4: Our time is bus la but previous to that, you know the trishaw puller?
Clara: Oh the person pull one right?

Participant B4: Pull ah, trishaw puller. Most of them is by Fuchow people.

00:55:09 fRIMA?
Participant B4: Ya, Fuchow people, and then they stay around chinatown.
Participant B6: IXEE 21 EHIZRF,

Clara: PAE?
Participant B6: FLARIM office boy BIRIEARIAZ,

Clara: {F{+4 sorry?
Participant B6: Office boy.

Clara: 3¢, {REZ(SXIND?
Participant B6: BB MS. EERY, HERBMEXRIEINEID. BBEID sumpah BRE(E. &£
ABLAMHIC S,

00:55:48 FRLAMRIATS?
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Participant B6: —PMLIEEVBERIR, BPMHER, FFEIR dispatch RURFAARS., —E2E
o, BRF—2Y, RAMTRSLET, REEREMM].

Clara: j%82 jalan jalan? (walk around)

Participant B6: }Z/BHRTIE], EEAYIEL

00:56:08 Participant B6 used to do dispatch, so he will bring lawyer letters to this area, so he
would cycle past. XEBEH—MIGHIZER.

Participant B4: | know near the river, a lot of stalls there, you can go there and eat one.
Participant B1: Satay also.

Clara: The river?

Participant B4: Near the river a lot of stalls, food stalls. You can go there and eat.

00:56:28 AP MAIBBRBENZAY.

Participant B6: X,

Participant B4: Last time is like that.

Clara: Participant B1 say satay is it?

Participant B1: Satay. [inaudible]

Participant B4: No, everything also got. Chinese, Malay (food) also got. But it’s along the river.

Participant B6: B _EEVIRZ A,
Clara: B2_-? At night more people?

Participant B6: IZfY,

Participant B4: At night is lau pat sat la.
Clara: Lau pat sat?

Participant B3: BRI, HKEIRLMER.
Participant B6: ZEHNEEH—r.

00:56:57 K& =EBRI?
Participant B3: IFeE&EJ L1+, AFERIETHT L4

Clara: Participant B5 leh, {REXIXIANG? ;88?7 Lbig/?

Participant B5: fR.DZ,

Clara: {RIEFRBIRAMANFRKEHTIE, IIHHXBLAIRS AZXBBA paktor AY,
Participant B6: X1,

Clara: A lot of people go there to paktor, dating.

Participant B3: B2_EIfJ, Paktor

Participant B6: {tif5HE[inaudible]
Participant B3: ZBB{NANA paktor.

[Participants converse in dialect]

00:57:40 AFMT? BA? BBEERIER?
Nancy: B,
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Participant B6: fBLARIABIAFE — A1, EHEMRE, FRLAMBRIEZNUAE gor zhang chiu kar.
Participant B3: {RZ18E8Y, AZRNY'E gor zhang chiu kar (FHEH ) . KSHIAEIRALZ.
Participant B6: fBHIKT;RBABAR. FTLMRZ ATERBISKIERE.

Participant B3: 1R ATEBBIA paktor.

Participant B6: MEAINRR, FLEIA. A8, AWM,

Participant B3: IXJO BB EAI AN IEE 2 MEBHTAY.

00:58:08 XiDEAF T Mi? FREABE E?

Participant B6: BE_ERARLL AEARA, A+,

Clara: B%_E ASKFE paktor?

Participant B6: B2 L2 ERIA, B ERDAMIA, 5,

Clara: They said morning is usually only government officials then evening will be people coming to
walk around the area, come and paktor.
Participant B4: Ya.

00:58:32 So IR T, ESEEIE?

Participant B6: X,

Participant B3: FEIX ERFLEEZEH.

Clara: Okay, BETNERMEIT?

Participant B6: MEEEERIT—R. LABIEBAAZ, gor zhang chiu kar NE, B—&HFIUIBA
7. B IRELS,

Clara: [EAR, BRELTEIRAIBEAL.

Participant B6: BRI AR IBALT.

Participant B3: RIOIAERIzTIN,

Participant B6: BFNIYTE AR,

00:59:07 He says there’s a bridge that is in front of the Sir Standford Raffles sculpture called {&A

155, the lover’s bridge. Heard of it before? In front of Sir Standford Raffles.
Participant B4: That’s the bridge you cannot go by car.
Clara: Oh the one that you were talking about? IXMFREEE, IRBEFAILUT

F3 G0243 004
00:59:42 Okay, | think we can look at the next photo. | think this is also nearby.
Participant B4: This one also | know where.

Clara: (RIEEAZ—EMWHRY. (RMIE—T.

Participant B4: | know where is this. One of the Singapore river side.
Clara: X MNIUHA? {RINE?

Participant B3: IX“M...

Clara:—"M#F? Participant B3 recognises the bridge?

[Participant B3 and B4 converses in dialect.]

175



01:00:13 SEif?

Participant B4: You recognise the bridge?

Participant B3: BIHIAAIE., RABEHETBHITAE,
Clara: SEILIBUATRE? Dai ma lou? K5Eg?

Participant B4: K3 [dialect]

[Participants continue conversing in dialect]

01:00:59 Bi?
Participant B6: KB,
Clara: KB#F? KEAFERRE?

01:01:10 KifE?

Participant B3: K3, Ah.

Participant B6: IXIIFL2IMAEAFKIFHEEVTHB Collyer Quay BBif1,
Clara: SEIL{t4?

Participant B6: Collyer Quay

Clara: Collyer Quay BBiZz?

Participant B6: KiF—5%, XILRIANEF. MIEKXM, &t modern T, &~—#£, 7E Collyer
Quay #Bi3, BF—IK.

Clara: BB—{XHii?

[Participants B1, B3 and B4 continue conversing in dialect]

01:02:09 {EIMBER?
Participant B4: Axe ah, Axe fong yao (medicated oil) [dialect]

Clara: The axe?

Participant B5: [inaudible]—#E—#E8Y. LABUEY[inaudible]FEBIRY, EEEA—E (? )

01:03:36 A" Participant B3 i K1?

Participant B3 and B6: A3,

Clara: KIERLEHRER? IERY Collyer Quay BRIONG? £E?
Participant B6: Collyer Quay =330Y Collyer Quay. IXSE A2 AT,
Participant B2: A3R/\Y, AELIXEED(?).

Participant B6: #F{%& North Beach Road IF2. . . — I & South Beach Road, —ME North
Beach Road.

01:04:20 AI @At A KIEIViE?
Participant B3: 2, LIBIES Y.
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Clara: AIRAHASS?

Participant B4: Dai po is the daima lou la CRIEZ KL . Yimalou (=) isthe one you
cross and then you go to the big police station now. San ma lou (= ) is waterloo street.

Clara: One the first?

Participant B4: One, two, three, four, five, six, seven. Seven is the last one. Short street

Participant B3: [dialect]| ZIR{tEIHAY.

01:04:51 8/, BEINI.

Participant B4: Dai ma lou, yi ma lou, san ma lou, waterloo street, sei ma lou.

Clara: (S ER{EIRER?
Participant B3: PUS & 2/EHRA,

Clara: Then Fa leh?

Participant B4: Bencoolen street.

Participant B3: Ben ku lan fi7,

Participant B4: Luck ma lou is short street. Chat ma lou is selegie road.
Clara: Oh! G5 is selegie road.

Participant B6: Selegie ah. Chit beh lor Selegie.

01:05:20 LARIRBERX L1 BiEE? 2R KDE?
Participant B4: No, last time chinatown is all Cantonese. You speak Cantonese you go through very

well. You speak Hokkien, slow a bit. Not to say cannot, can. Because, Chinatown is all occupied by
Chinese. All Cantonese people.

Participant B3: [dialect] ;%8B Aif Angmoh (English). Angmoh BIIFANE,

01:05:54 So Participant B4 HHLABIINRIREF FKARER R F. LRSI FA.
Participant B3: FAIMERIK, T R, HEEFEKIRIL

Clara: BRIARECIRS] FRAMI?

Participant B3: IBIBE FMY.

Clara: Then @i A{EHRER?

Participant B3: {R/)>, B,
Participant B4: No, no, no. Got but not that place.

Participant B3: f@i AMEEfRiET.
Clara: {EiEfr?
Participant B4: Hokkien Street.

01:06:28 Hokkien street {E telok ayer 3Bil3?
[Participants all speak together, overlapping speech]

Participant B3: Telok Ayer Hf—{<.
Participant B1: Hokkien Street
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Participant B6: Mmm.

Clara: So f@E ATEABIA. Then EMA?
Participant B3: BN FIRE.

Participant B4: No.

Clara: Don’t stay in Chinatown?
Participant B4: Chinatown is Cantonese.

01:06:45 So LABIEB M AEBSS, like they separate out the different clans. Then this building leh?
XN BFEMT4ry?

Participant B4: | feel is a ‘godown’ ah.

Participant B3: B FEFHEEARERIMI,

Clara: {£? EXREHA?

Participant B4: | don’t think so.

Clara: Godown is like a warehouse is it?

[Participants B3 and B4 converse in dialect]

Nancy: 526,
Clara: 5867

Participant B6: IXEEHRE? MUIRAAN.
Participant B4: Ah.

01:07:24 Y& P8?

Participant B1: Store, storeroom.

Participant B4: They take the things down, they got to put in the storeroom.

Participant B1: Ya la storeroom la.

Clara: Ah.

Participant B6: Storeroom.

Participant B4: Godown, godown.

Nancy: Warehouse.

Participant B4: And this got people. You see got clothings, got people’s face. This one is godown.

01:07:37 So okay, Participant B4 tBE2iHRESN M, Wt4M?
Participant B6: {+AZRPEERAI LA,

Clara: BRLERAEITRIRFGZNS? The ones that the tongkang bring over?
Participant B3: {+A#E. BUHEMN.

Participant B4: Ya got to store inside.
Clara: Ya, so this area is AIg?

Participant B6: A3,
Clara: AIEABMHEIRZBIXFEL? FRIAARARFG?
Participant B3: [dialect] K3,

01:08:06 {F—E{RFAEEXMF hor?
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Participant B4: Last time the coolie very strong you know? One bag bag like that, just walk across
the...

Participant B1: The bridge. [dialect]

Participant B4: ... The wooden plank and then go into the godown. Very strong.

Clara: Participant B4 HLABTARLLE OMBIIE . FEEE—ELRIRATEBEE LARRHE/IVINY
AHF, AEBUESRT BE.

Participant B3: =/,

Participant B4: Very strong last time the people.

01:08:40 Ya so iX N EFINEEING? Is this Singapore River?

[Participants all speak together, overlapping speech]

Participant B3: B2 FNEAIM,

Participant B4: Ya it is Singapore River.

Participant B6: XS A0,

Clara: FTANESA. LARIBUHTINSS AERIMAEATFT IR A B+ AR —HE?
Participant B6: A~—#f, LABIRARAR.

Participant B4: Oh very important, Singapore River.

01:08:49 LABIARAK?
Participant B6: IX/NE/KRIRHR, #Eh, RBIKSHIREIAE.

Participant B4: Last time at the end, very dirty. Now government clean up the whole thing.
Clara: Oh yea.

Participant B6:BKEMREAZU AT,

Participant B4: At the end of the river you can smell rubber.
Participant B6: Ya lo.

Clara: RR,
Participant B6: 2/, WREH FAIRHESEPLI. AKX,

01:09:14 Oh jfg7KIlI? Participant B6 say this photo is when it’s high tide. If it’s low tide then you

can see all the rubbish at the bottom.
Participant B4: Maybe la. That | don’t know.

Participant B6: A BT IR,

Clara: BIFFSRIE?

Participant B6: 18 7 B EIHT.

Clara: fBI VR cement 2M8? FTLABARAAE?

Participant B6: i/b,

F3 G0187 A035

01:09:34 Ah okay, | think we will look at the last photo for today. i J&E— FRE—iKEBH. X
~
[

Participant B3: Missy ah. Si bai po (SGH) [dialect]
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Clara: Missy? Si bai po? Si bai po & SGH?
Participant B1: GH.
Participant B3: GH la!

Clara: 215? {REMEMTA?
Participant B1: Nurse ah? {t#{{1{R1&H. . .
Participant B3: GH HY nurse la BBiA!

Clara: {2 EREZF—HRIKER.

Participant B4: Oh this is maternity hospital. You see all everybody carry baby. [laughs] Kandang
Kerbau hospital.
Participant B3: Tekka la.

01:10:09 Tekka?

Participant B1: Tekka. KK Hospital.

Clara: KK?

Participant B3: KK!

Participant B4: You see everybody carry baby.

Clara: Everybody carry baby? 8PN AEBEE— baby?

Participant B1: /)\ baby.
Participant B4: Kandang Kerbau hospital.

Participant B3: KK Hospital. Baby. {1EREAEH GH.

Participant B1: KK hospital la. Tekka.
Participant B4: The name of the KK hospital is cow house.

01:10:38 Cow house?

Participant B4: Kandang Kerbau is the name of the hospital.

Clara: Is referring to cow?

Participant B4: Ah. Cow shed or something like that.

Participant B6: [ dialect] Tek kah lou gun chu ah (It is Tekka hospital).
Participant B1: Tekka.

Clara: LABIRBBRLEA baby BI18/ £FF? Only in KK?

[Participants all speak at once and agree on location being at KK/ Tekka.]

Participant B4: That’s why our professor, number two President Sheares taught there. My examiner
was Professor Sheares.
Participant B3: Si bai po bo ah? (Singapore General Hospital?)

01:11:14 Your examiner?

Participant B4: Ah Professor Sheares was my examiner.

Clara: When you were studying to be nurse?

Participant B4: Midwife.

Clara: Oh, so were you working at KK? Or?

Participant B4: No we have the training there (to be a midwife), we have the exam there, after that |
have to work in the health.

Clara: In the healthcare?

Participant B4: Health side.
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01:11:36 Ah okay, so Participant B4 LARITEABRIIERIEAER). Midwife, 3EAEE,

Participant B4: My examiner was Professor Sheares.

Clara: Mmm | see.

Participant B4: Number two president of Singapore.

Clara: Yes, Benjamin Sheares.

Participant B4: He is a world recognised person you know? He invented something, forceps and all
that. And people in London also do not know how to use it.

Clara: Oh I see, | did not know that.

Participant B4: He is a very intelligent man. Benjamin Sheares.

01:12:12 Oh wow. So PABIBERARER, ERIMEFHRREE kk? LAFIRE Kk?
Participant B3: Ah 2%, LIBIELIZFEZE kk.

Clara: Last time is KK the only maternity hospital? Not like now right, where all the hospitals all have
maternity?

Participant B3: x4z FB2EIXIA,
Clara: {REFZFHBEEIRA?

Participant B3: Ah, B2 KK lo.

Clara: KK?
Participant B4: KK hospital.

01:12:35 So are all of you born at KK? {fR{iJ2TE KK E/INS?

Participant B4: No, not. Some born outside la.
Clara: Born at home?
Participant B4: Born at home.

Participant B3: I LABIE S #i2 born at home.

Clara: Ah {REAEREERY?

Participant B3: BMEFRAEZFRILEMEXIA.

Clara: {REFZFAREINA? (RECHE, (RBIEHIN RERBLE(R?

Participant B3: ££ at home. Arh. F{{J7E=REE, [dialect]
Clara: Oh. Participant B1 leh? Born at home?
Participant B1: Born at home. Japanese time already.

01:13:07 Oh were you born during the war period?
Participant B1: Ah, 1945. Japanese come in.

Participant B3: LABIZZ£{#R2 born at home A9,
Participant B1: That time also no hospital.

Participant B3: fR¥EIUIXIH, RMEE.

Clara: fRMER? Riz?

Participant B3: fRit, XIXIBREZIR. BUREZFHEERXIA,

Participant B4: Very cute you know, Professor Sheares... You know what the professor say? When
you want to marry the woman, when the woman comes in, make sure you look at their hips.

Because you can see whether it is a good delivery. Must look at the hips, you go choose your
girlfriend from there.

Participant B3: LARIFT1RIX|
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01:13:51 LAFHPEARIXI?

Participant B3: [dialect] Z2KZ5 A,

Clara: £053?

Participant B3: {f—r R tIFL 1R,

Participant B4: No la | don’t think so. [inaudible]
Participant B3: [dialect] FkF2EARNSEE., [dialect]

01:14:01 Participant B3 iLABIAYIALIRIXI.
Participant B4: Oh you laugh.

Participant B3: {Fist{RAE(thHIAL{R,

Participant B4: Last time doctor all those very strict.
Clara: Very strict?
Participant B1: Very strict. Last time.

Clara: LARIEAEIPTEBELIRT=?
Participant B3: 7=, RIXIBOMI, AEFAY.
Clara: Then BIfERIEEIRL?

Participant B1: Now cannot.

Participant B3: Bi{ERIF 7.

01:14:20 ITEfHEARILAS A, F—THI%R.

Participant B3: BIfERYF. IEHFEAET.
Participant B4: Professor Shears | always [inaudible]

Participant B6: LARIF | IXLEeE—EEREREL.

Clara: #P2EREBA?

Participant B6: {R/DF (EEFD

Clara: fRDK? RDEER? EJINIZ Participant B1 2B EE H 2 GRFTINEATAR M
K, 2EEkk.

Participant B4: Home delivery.

Participant B6: X3, LARIRBER.
Participant B4: They had all these clinics, also they do delivery [inaudible].

Participant B6: BT A 7E KK &£, IMELVITTE, LARIRE.

01:14:58 Participant B2 tR2TEREBE? {RLABIHENREREERIE? EE2ERE?
Participant B2: {£3< 8,

01:15:04 tBE7EZRE? Oh okay, IEHGIBK . EARINIXEBEEE2ESRESLER. So everyone here

are all birthed at home right? But when | talked to another group of elderly last week, they were

all born in KK. ¥ EMEHBIRZ—HFREFIRE, MWIILIBHMEE kk 8. FE—IMERE
&, EfthEBRTE kK, TIEeftfiEbLIRiIFE—=IE... AI5E,

Participant B3: FRAEFZFREIXINE,

Clara: {REFFAREFRDENT?
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Participant B3: FkLABI&ETZF, [dialect].
Clara: Missy 4RIy ?
Participant B3: ftl} (Missy) 22 RKE AR, {F—0EE, MEHAERT. BR—.

[Participants B3 and B4 converses in dialect]

Participant B3: IeA#ZFAIRHE, FHEF/IN. =Lk, BHkK.

Participant B4: Cesarean, they call it then.
Clara: Then {RIEBftbRL = R?

Participant B3: —EJ&@Mi,

Clara: Z35AMi,

Participant B3: S Z{REZE,

[Participants B3 and B4 converses in dialect]

01:16:33 Okay. {RMiJIEBH AFHE R ZENE?
Participant B3: ;8.
Clara: REIEXANZE kk? (RITMEBERBAPASZEISR? BEXINZE. . .

[Participants B1, B3 and B4 converses in dialect]

01:18:15 Oh you brought some photos? Partcipant B4 i5—XEBE )}, Is this your own photo?

Participant B4: This is bought one.
Clara: Oh bought, okay.

Nancy: Postcard /Y,

01:18:31 Wow, that looks very much like the photos that we saw (last week).

Participant B4: This is Trengganu street.

Clara: Trengganu street?

Participant B4: This is Pagoda Street. They make wrong statement, because | recognise this is pagoda
street. | remember this up and down you see. Pagoda Street.

Clara: Oh ya, this is where CK is now?

Participant B4: Yes CK.

01:18:52 Participant B4 Bisa—LtB ), 447K, #SEK. You bought this is it?

Nancy: SERY, postcard.
Participant B4: Long time ago | bought.

Clara: #tSERY,

Participant B4: Because | go a lot of nice places you know; | see nice pictures | just buy.

01:19:18

Nancy: BBRFA IR AEIINME, HAMMEF, BB 1=, BHIIEAE. SJERRIESA.
Participant B3: ${+Af?

Nancy: (/MA@ HIBMEBIM R ZEEBEAIHA. . .
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Clara: IX1°,
Nancy: IXFEEA TR E3K.
Participant B3: Oh. [dialect]

[Participants speak at the same time, overlapping dialect conversations.]

01:19:40 Is the same place?

Participant B6: 3Fi8 1 .

Nancy: ﬁuﬁﬂ:ﬁo

Participant B4: Not the same place la. Not the same person.
Participant B3: [dialect] AW, BEMNHEAY[dialect] (gone).
Nancy: B IEEEILIBRENE. [laughs]

Participant B3: NiZi&H.

Participant B6: 3 AZI7T .

Nancy: Oh ;&8 1 ?

Participant B3: IXIBEPANESEELRAG T,

Participant B6: IXEFTHY, BRIXAT, RRFRIXNKF.

01:20:00 INEEBHFFE license.

Participant B3: BT 2 i@IB R EIBNEmZE.

Nancy: X$X4XJ, [laughs]

Participant B6: AR MRAT, AR, BIIFEIRT, BBPEFARIEHEEME,
Nancy: A RRNFEE L. [laughs]

Participant B6: i%8 1. FXAZ,

[Participants B1, B3 and B4 agree in dialect — “no more”]

01:20:18

Participant B6: R AIREBE, BUFAEERILE], IMA{REBEIRL? tid—RITEHRE, EE5)
. MRS, hESEE, RIEFE—LENEFRE, FAULELELF. B ARR. BBE
b8, . .

Clara: ftfiJ2HHR G, REERS—HFH.

Participant B6: ZEAZ NIZIKAZ!,

Nancy: I IERE, MK,

Participant B6: 3k AZEl, XMEFIRERAR, BREBLBEARTIE., £3PEHMN. EFHF
K. MERDEENT. LEvV, IESSEA, FSA—=T,

01:21:11 Can | take a photo of this? [laughs] Yes, this photo is quite similar.

Participant B6: AM{RBEXLARIMELRSE—IK post card FiF.
Participant B4: Similar to this one. But different ah, different sellers.

Nancy: LABHRBEIRE, va lor, ftf camera REFAY. BBAJR camera [ BREFHY.
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Participant B6: FHEFTEKAEE? AFKIMNEEE, RS postcard {RATLAEIK.
Nancy: 2%,
Participant B6: ABLRAJEER A,

Clara: IXPMEBBN (KPE) HI4ELE.
Participant B4: [dialect]

01:21:35 5% ?
Participant B4: Liong cha (J%4%) is health drinking.

01:21:49Thank you for sharing. {§§i§ Participant B4 & BB S(IIE. BIEAZTELE R T .

We are going to end off shortly. So before we end, just some questions to ask everybody. Just to

reflect on the session and also to find out from you how you find sessions like this. Okay? FFLAFE
IEERZE), FEMBE—TRI—LmE, ABRMRRIEAZFERERSE, (RAJLISFE.
B REEEREMERIXMEINRIIBEH 4=, Do you have any thoughts you want

to share about sessions like this? This kind of activity? So, the first question | have is, what is your
most favourite or something that you don’t really like about this kind of activity? FEAJSE—MERHA

2, EXMiER, (RREWRXERSNHESRMHA? FREMFRILISZIRERRIERS, BI6E
RENRERA, ERMAERIBAFGE, ERIFEHAARER, BAILISE, gBMHE, 2R
BEESE, BRBAZHRSE?

Participant B6: IXMARLE R,

Participant B4: It’s nice to discuss the past.

Participant B6: H&IREAIXMEXERHEXE, 2R, EAFGIRBEEI—LERE, R
WSFAAE, XA, BFERURNIEE, REYEHTRmHXEERE,

Participant B3: REJLUHERAER, BINIBENRATLIRIEANFRESH, BGE—HF.

Participant B6: fRDBILAGRERAER, KIERT, KALLBISHTIANE, INRXNEBERER
—ieS, MREASHIEMREBIK. BIBRERAER, KEIRREE,

Participant B3: fREEIHERAER, HEIEMBAIHE.

Participant B6: ¥HS{B/RIFE, 5K, T okay.

01:24:11 Participant B4 tEEHALIBINESHRIR—TIEAE, SRIFAIM, So what

Participant B6 and Participant B3 have shared is that sometimes there might not be things to
share. If you reach a topic that everyone here is interested in, that is very interesting to hear what
everyone is sharing. Do you agree with that?

Participant B4: Yes.

Clara: fttBh2FR, MEIRIBHRERNERANE, BEHERRIKIEE.

Participant B6: XJMi, ATLAREIRISRK.

Participant B5: BHEAI—N,

Nancy: BiBEIAZ0—M1, That means you can hear a lot but it is not the same as when you see the
picture.
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Participant B3: Z s IFA40—1.,

Nancy: F2 you hear a lot but then {/REHY cannot be compared.

Clara: Ah okay. BAH T, EARANENEEHAE,. WERFS T ‘HEAN—N",

Okay, BIEHRDE.. BEAN—N.

Participant B6: BRHE(RIERAIAHE, (RAIBRIEART T AEIR, FJLUR{R haolian (show-off)
(RHEIXAZIE.

Nancy: A=,

Clara: ;[R5 Wi,

Participant B6: =, BRIASIXHE, EOMEAEN,

01:25:39 oh B A BRILIXIFIENG?

Participant B6: EREMBEXMNZIAKRBL, BRATEARAR(?) [inaudible] BRIAE,
Nancy: IF&FEEE.

FrHEMNF (book), fHFTEATY. [inaudible] BRIIRIRIRERMEIRGIKE, okay IRBEHE. FIEW
BILASM, ARIERMEH.

01:26:02 RAIKEELLF. UIRIXFEANE, (RIEEXFh, this kind of activity is more suitable for

people that you know already or can be with people that you don’t know really well?
Participant B4: Actually, after all this you are more closer.

Clara: You are more closer?

Participant B4: | feel closer. Why? Because | look at him before and | don’t even know what'’s his
name.

Participant B6: Ya.

01:26:27 Wah okay FEAYIAIREE, | translate first ah, FRAIIARRZ, ZXIEINEFEIRARIRIAMRIA
SBEERMERARBAERIF? So Participant B4 FIERE, MhEESHIHRIIELBIAA.

Participant B6: XdMf, EKEIAIR,
Participant B4: Become more friendly and more closer.

Participant B6: EIJ9{RiRB W, (RANRIEAIANARERF.

Participant B4: | don’t know him, | don’t what he’s been doing, | don’t know his past and all that.

01:26:59 But now you know him?
Participant B4: So we are now closer, we can talk something.

Participant B3: BILABSRRIF ML, BRIRAE,

Participant B6: BRI K LA MHIE— =R,

Clara: {RI &R ?

Participant B6: SISRAHIHZE, MERIE—RANR? BBANRMHES, HIFT, XM
73, IFHE—RAR, EIXE.

Clara: Ah okay, yes.

Participant B6: ZZif, I, B1E, FHMKSRI—RANR,
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Clara: 2=,
Participant B6: TIE—mAIRHZE, RBIRASRSE. [inaudible] ;&E(IRAIT,

01:27:33 Participant B6 is saying that he also learns from listening to what you guys have to share.

Participant B3: ZIFZ %,

Clara: Do you feel that you are also learning from him?
Participant B4: So sometimes we can talk, otherwise we have nothing to talk.
Participant B6: Ya la. [laughs]

01:27:49 So sometimes got other things to talk about. After this too. I{E(RINITZ B ELE(RMIIE
HEMZHPNEE. —SSE2RFN, RISRIENERIARRIPL, tRRERESHA.

So now you know what your other friends here have done before in the past. So next time maybe
you all can talk about it. Yes?

Nancy: Participant B2 2ifeie i+, EXRE/MDHI ], [laughs]

01:28:22 Okay Participant B2 {RE{1 ABERENT? (FBH ARESREIERFEIRAY?
Participant B2: =X, & recall —L£EH|E,

Clara: AJLA recall?

Participant B2: RA/NFRIEZRFR. B—XEEE, EFEZIXIEIBT masok geng(?)B—
MEKFE. 2EELLEN, SRIBEEER.

Clara: BE®H?

Participant B2: 2R . RATEERMHLHE, EXMAE. AURSERLAINF.,

01:28:580h FRLMREZRIXLER R, {RBESEEELIBIAEIAIMEIZ? Okay, Participant B2 shared that
looking at all these photos, she also remembers other memories. Do you all agree with that as

well? {(REIBERAERIEZIZ? RARRXLRA, BESHENZ, Ri)ERLARRYXLEENZ,
AREXENE, RiIRKNE? BREFUBERE—RAEAFL?

Participant B3: SRR,

Clara: HRERHA? So my question was for you, talking about all these experiences, do you feel

happy? She said she feel 2%\ is what?
Participant B3: Relax.

Clara: Relax. [laughs] How about the rest? EftBAI0R? {R(11EERE? EfeLBIEIZ?
Participant B4: | feel like that ah.
Clara: Like that? Normal?

Participant B3: &—NEFE—HERYMi,
Participant B6: AMEERE—1FHIML,

01:30:09 fRZEF—H? (RMIVEELIREIZE REFRIFALIE? ERBEASREEHL? R
{iJIg)? BE15 okay? T RHEPEIH I E?
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Participant B3: @&
Participant B6: EiEEIBM, RBHATFFOARTTL,
Participant B3: i@ E@MI, tHEASERFFL.

Clara: ABEMRFFC?

Participant B6: HLE{FRAIELARIRISE, (R/ERE?
Participant B3: X A2,

Participant B2: Not so happy la. Rl AZ T2 EBEEAE 7,

01:30:36 {RRREBE—RHL?

Participant B2: {5/8%,

Clara: B—r{HR? Okay, Participant B2 feels that she might be a bit upset because a lot of people
are no longer around. So | think this is very normal, XM E2REEEH. EXBEEMWABEERRLER
okay? RLVIREE, JLUCHEESE, —&EE1Z, BRTie.. (MEHerHER? KA iIBHE
—RR, RETCHRPESTEURIIABRFBEURNER, (RETEREENE? 5
—RERBHA?

Participant B5: EVEIES .

Participant B6: EUERBREIEL, TARMBEIEA (inaudible],

Clara: ATLUANIREIHA?

Participant B6: E/REREIEANIX MiET, HFEERAN—R, iif—=R, SEKMELEN, &=
HiS.

01:31:35 IEASIHEE. . (REFBEAIRREHEURER, MBRBHERE—HFYEE. Okay,

my question is when we hear other people talk about similar experiences, how do you feel when
you hear about that?

Participant B4: Oh | enjoy.

Clara: You enjoy? You enjoy hearing other people with a similar experience as you?

Participant B4: Yes.

Clara: Okay. Why so?

Participant B4: Because it’s interesting what. Otherwise so quiet. [laughs]

01:32:15 How about Participant B1?
Participant B1: Okay la.

Clara: Same? Okay la? Participant B4 Tt = XRITEIBIA X ERIE BRI, FERIREMRAIE
AE—l, AEMHAAAXEERREE, e —REHEF. Okay, (MIIABHAE
DERING? FRLELLIRZR#HY. [laughs]

Participant B3: FkE¥RHIERY,

Clara: {REXNHIE? HAMHIE?

Participant B3: IAEXREFFRNY. BIEHIH.

01:32:50 BiEFkiH? Participant B3 Z3XiH#iE. Then Participant B5 leh?

188



Participant B5: B {1t AS&MHi,

Clara: ;R RIBIM? {REIX?

Participant B5: LV AIE— R,

Clara: {REXIRAFRTE? BLURZHRA..

Participant B5: ELIRITIE—T, HHRIEG—/R. EEKIIAEIRXE.

01:33:14 Oh va. IRBIAITIE. AAEXBEFHELE/DIRASKIHIERIG? Is it over here you all don’t
really have the opportunity to talk?

Participant B1: Helping hand ah.

Clara: Converse with one another not so much right?

Participant B1: Helping the chair...

Participant B4: Got more things to do. Every day they give us cards or something to do to keep our
minds busy. So, we don’t chat very much, occasionally only then we chat.

01:33:45 Okay. Participants B1 and B4 Bt {EIXI BB R E 2GR, BB/ VINIERIAS
®Mg. B+, EaiREn, HERE.

Participant B3: KB ARHY, FAREHIE,

Clara: {FRABHIE?

Participant B3: {R{a)fte{i], FRAREWIHIERY. [laughs] HHTAERH. HIZEZXK. [laughs] {RiE)
I IEAE. FECELHIZAY,

Clara: {FREIRiHZ?

Participant B3: REIGAZKRIRIE, HIZHILT.

Participant B4: Not because her fam(?)

01:34:27 {RIFIBERIFNZ?

Participant B3: IZER &= %A%, RHBINERAER. (REfB(IRm, HEEXHIZA.
Clara: BE(RAIE. FIALRRSRATLAHL, LISREETLARBIALE. (laughs]
Participant B3: §, B, HEHERY, FEZFHHM.

Participant B3: {REEHIE? AARHEMEZE?

Participant B3: FkAAEAH ei gao (mute).

Clara: Ei gao? {+4AE ei gao?

Nancy: Ei gao 2MIE,

Participant B3: WIE2, FRRENHIERY.

01:34:59 {RIZEIRIHIE? Okay Participant B2 leh? {RIGFHRIFEIBIA, $FHERIZA S KATEE(RIF
B, RIRFRRBHEEE R, thEAIE Participant B6 X R4, [A—LEEERY
ne?

Participant B2: R ABRZEHREAE.

Clara: JMRIEISIXAERI LAFRIFTHIZRIG?

Participant B2: XJ,
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Participant B3: Ex=XKiftlz. HAEBAS. [laughs]

01:35:24 {+ A#BiRNZ? BERFE? ERHA?

Participant B3: iz, =, BHR, EHZ. [laughs] {Rialfth, FATHEIRMAIED—EH, iz
A, BRBEER—RRAEREMIIZ. BN, ARINE. X0 REI SRR,
Clara: {FEIRRZHMEIITR?

Participant B3: BRHfRERSHME—RARD Kz, BEFEX.

ClaraARERIRAR D ERERIRIA?
Participant B3: Ah, %7

I

il

01:36:06 Okay. ARRE—NMI: (RESMHRINIZERXFLSEMRINNEIZEB RIS EZIEX
L, MRESVWFE—NXAEFE, MiFEHE, STBMBEINLCRIEELIBRYEILD? RS
{&? Vll translate it later. So {RIEFFHRMINIXEHESZRIIROENZ, RIITERERH, RKERTTF
EilFE—N B IILLBIERIARRYSENG?

Participant B6: IXEUSFEIHAIRIFIEALLR TR—YHRER. ARBRHSER. F
BRETHR AR EREETFE. RIIDEXLE, RKFFNE, HIDEXEEEE,
TIRFEAE—LE,

Clara: RS2 BIALLRIER?

Participant B6: Z5{RAIER M TEHFW. FIBESNK. RIARIFE mong cha cha, — " AX
EMER, ARKETERESEARFE,

Participant B5: IEH S AR EAFIE.

Clara: FABEIFREIRNAA...

Participant B6: IHEF 2RI IHHXLERE, HEIEAZ, MRIFMIFEANERAN THEBAZ
ETFER? ELFNITHRT, (FFEIN—RAIR. (REITLUET—RHOA, 2ZERFESAY.
Participant B5: FL&{tBIXtEM, [inaudible]

Participant B6: {HS{REIE, {FRIDZRLEMEI1. fbiIREREIRIIERA,

01:37:51 FRLAZEA)If? {REWISEA)?

Participant B6: FTLAMEIRIRDE—L, . . MAEERIBBLIIRIAM. . .

Participant B3: AABBE R = 0],

Participant B6: JLEENZHE T . MNEHHIIXLRFEMSIT. tBIIEIHRITEA—E]
=,

Participant B5: NE2IRAI ARG, tEEOEE,

Nancy: B, 2. MEZICR.

Participant B6: {ti{j JEIRIKL,

01:38:14 FRLMRESRE S &EEZ...
Participant B6: FFRHIAIDE.
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Clara: FFRAIAICIE?
Participant B6: XJIf,

01:38:17 Okay. FE5GEHIE., My question is that do you feel that your memories and past

experiences can contribute to an understanding of the past, especially towards the younger
generation? You feel so?

Participant B4: Ya.

Clara: You feel so?

Participant B4: Ya.

Clara: So the same, Participant B6 was sharing. He said that if people ask, then he’s more than happy
to share. But it's whether or not people actually want to know. Do you feel the same way?
Participant B4: Ya it’s good. It’s good...

Clara: Do you feel that your own memories can help? And contribute to a better understanding of
the past?

Participant B5: .. ELVIFFEA—/...

Participant B44: Not too sure.

01:39:05 You are not too sure?

Participant B4: Because nowadays, the young people don’t care much about the past. Don’t care
much about the past, how Singapore came to be. Only certain sections of the people will be
interested.

Clara: Hmm okay, Participant B4 2t it Bt EIZ T AR B F i —EIE ENE., 21
TERZSFERANEHERE.

Participant B6: X410, RRLABAEARENE /Bt BE .

Nancy: XJ,

Participant B6: BRIAKRSEAEN., tHiHEIIZAEMHIE,

01:39:47 They don’t care?
Participant B4: They don’t care about the past.

Participant B2: ;25>

Participant B3: ;Hzﬂﬂ?gﬂ’\l,

Clara: {RIEAE? [laughs]

Participant B6: FTLAMEARITI{RSBAEIXLESE, BBXRLESEREARM.
Participant B3: AEEE T ... FRAVE. DEMEHINE.

Participant B4: Nowadays the young people they don’t care. Their future is different, their minds are
different. And now even you want to take books also you cannot get.

Participant B6: AT ATEFEAKRS S ﬁigﬁﬁ Z8 /‘?Eliﬁé& fERKBHER (7 ) B2
§F{8a5 angmor (English) L LT, BRI 1B —2ERRTEE—=E, HTIRIF T IESMEX
PMAFE

Participant B5: [inaudible] .. ~2MSLAIAETE.,

01:40:14 AE2MERIEE, Bid3? It's like people are more interested in the present, not the
past, right?
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Participant B2: Rt 1IRE XK.

Participant B6: FTLAIRBHTAlGR.,

Participant B4: Ya they don’t want to go back to the past. Everything is internet
Nancy: Ya lor, i TGS RBE XK.

Participant B6: XJf,

Nancy: tB2BM, FHEIELILBENE. (laughs]

Participant B3: I ZXHYAREH T Wi
Participant B6: XJIfi, BIEtHS ST

01:40:28 EAEXEZRAYIE, EIFE—T ok Mi,

Participant B6: IfEFE AIEE CHIEEA S, BIREEEARAZ?

Participant B3: 1M, {FHRAENT... {1, RELEEFRE.

Participant B6: B CRNES &S, (RIUfBIT, fhEi W, BBERAKIRIE. FSKMIKAY
=, "IFENABRK—RRAREF.

Participant B4: The meeting with the parents, the older parents is very important, but they forget
about it. Why talk about the past. Now is the future. Everything also [inaudible]. That’s the young
people lah.

Nancy: 2, (B2BMH. B0 SERK.

Participant B6: ... {RIRRTLABUIXFEF . BLABIRERNHAER. MERSZ N, WEFHIA
REHEZAN. (REIEHINEK, MERURHRITRIEERE., WERA—HT. FREGH
E—ai&, LEihE—RiF, WECEERE T, MRUAT, LIAMEFX A%, NRRIHXLE
ABEFERBED, FASEEREERER? FILMFRESZIFIMEN, mAEFELLHAR
15, AWM, (FESMNNES, (RASWHER. 2BEYRIREESEIS, tHiRiRE
RREN? WAXS? FRLMRFIKBEMT. MBI EEARFZRMES.

Nancy: HHE, {REEHE.

Participant B4: ... And nowadays all the bookshops are closed, because they cannot sell the books.

01:41:58 Yes, lesser bookshops now.

Participant B4: All close... | feel very sorry for all this sorts of things, because reference books are
very important. | don’t even know what to do with my books. Maybe my grandchildren will just
chuck it away. Everything is internet now and then if you want to go pursue this one, you press the
internet. Everything will come out just to tell you “one two three, how to go about it”. But you need
to refer, you cannot put that all down in memory. Your memory works but you cannot keep on
pressing the internet all the time. | feel that you way, you see, you cannot...

Participant B6: SEEIEREI AR LAY, BBIR [inaudible] REEH., FEFETRHMEHEE, R
IRfhif Rt As. FILRLEENE,

Participant B5: B2 7 fitlid, SREEREFEHOAT.

Clara: TREGRUOA TR ?

Participant B5: BYEER1E, XIth,

Participant B6: A T2,

192



Participant BS: BUOA T, BEAMME—RIY.

01:43:02 Oh okay FRLABEEAEI{ZEI & R15IEI? RIZXMRIIEIRIE okay?

Participant B5: /<&,

Clara: A&7 BBFLSBEA FEIZRFAG? Okay, thank you so much for sharing your opinions too. 1§}
BHRIDEALLRNINEZ, &%, FTEFRIINE. MEXBEREEFTRSERA, BEF
TIMIERMAVERA, X TRIBLEXEARA, XMEIR, SEARREXRTX/L
R, AIRHREIXERY centre BEATLARSTIRURTER, JTTEARIIEWIHIE, They know that
you all here like conversations, is also good for the center to know, so they can organize similar
activities in the future. FTLALASS B Tt el LAABILX A ERD T .

Participant B3: ¥,

Clara: 3F? Participant B3 =XK1 ? [laughs]

Participant B3: Fk=WR15a1EHY,

01:44:07 {REIXIRIE? HBHRIIKXRAISS. Thank you so much for taking part. {RiIIXEER
BEIZTFET.

Participant B3: B4 7, Lunch time.
Participant B4: Ya lunch.

Clara: FTLABAIXEREILAIEZ, FELUGE, EARGRIRGER, BemIk. AR
HAtbh9Es0.

Participant B4: Oh you can come again.
Clara: I'll come again. [laughs]
Participant B4: Just for chit chat.

01:44:37 Yes, thank you so much. LAIGEAIIBEBINSBMARAYER]. | can see what else we

can do.

Participant B3: LUSHIBNESHE —/. [laughs]
Clara: LIGHIRSHTZ—R?

Participant B3: {RIAI{+ A&, [laughs]
Clara: 5, {RiIJIFELVIRZRAARLUA T,
Participant B3: IIFEASIH .

Clara: S REBEWRZHIAH, ENEREIAZ.
Participant B2: Thank you.

-End of Group A Session 2 Transcript-
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Group B Session 1 Transcript

Date: 13 March 2024

00:00:02 OK, #Ff], OK, FrUABRERANIEIPARLFEBEEZG T, RN LS.

Clara: Pl AR REFRAIETF UG 2 7T, ATRANBAERNH.  FrUFRNTREKAER ] LLid [ R AN &5
Wi. FTCLEBAHAENE, RATHIXED, R ZIRME . RITEERRERITE Cr, R
TINAERI4, X2 BRI 28T A . B A1 E— AT Rz, o] DAREH —
NEER T ZIANENL . RGIR—M T, FRMGROR I MEITE. RS, oK, &
1% 7R, A TR ER, RIT LA T 2 Clara.

Participant S4: Clara Z:f14 ?

Clara: 4f, FRuksk, sRAERS

Participants S2 & S3: fR#1id

Clara: 1R #fc .

Participant S2: 7K % 7t

Clara: X{X%f, 2 uif/ric B RS, s 7. a2 Ed, RER0
At i, Frllax A2 JWsiiE. FAFR AT 2R,

Participant S5: BT LAYREA5 98 1 o

00:01:11 9, f-FE? RERBAINHT, Participant S57

Participant S5: F A4, F ) H A2

Clara: IR AR, A RLART— [inaudible]

Participant S5: FRALTEME [, FZNINIMERE, BFbAH ...

Clara: M8, KNI e ?

Participant S5: FAEIXILZE—N4 0, P-Connect 201, 1 12471 . TH#IRZ Kampong Glam
I FTCUMRE IR, BOZMATHEA T . AEDUS =W, FRIX IR 2 JE A 4wk R i,
R AN RIE.

00:01:50 W1, #RI¥I4? VREEE P EIRIIE

Participant S5: FA&**. WAEER), FKEAFHERETE . ANREAW, ERV, ERDMKE
i

Clara: it A4EAZ B2 R4 handyman 1]

Participant S5: Handyman, vyes, vyes, Xf, X,

Clara: JJt MR 4 #4 o

Participant S5: “ZIX N RA S L XX FRER AL, ONEA 2.
Participant S4: IL7E T HUEHEAXFE, A E B . At 5 HZ 5P,
Participant S5: AN & &M, FATEEF4E.

Participant $3: & ¥/

Participant S5: ILTE2E, 2 T BT 4.

00:02:29 . &, BAIET AL,

Participant S3: FA&** . AR AR IX BTG B0
Participant S2: XJ, FRATETE X T

Participant S3:4 5 A XM X 1.

Clara: M%, R#ENZK... RIS TARMAT A2
Participant S3: fifL... BRI 1 & 505, I&H EXK5.
Clara: Mk, ZXJ5, OKo PTLAREMM L T, MR, OK
Participant S5: 2 IF A . BT &
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Participant S3: j# &k ] &,
Participant S2: FJ&**, WERKIRFEAE M L. FREEE 7. WE—ANFKEFEE, W, EZTE
KT . RIERFR ML, IRIALBKT .

00:03:31 iKY . REMIRZ AT M4 T2

Participant S2: Tk HI A BN ZEN T .

Clara: EH1. FrLARTE office, VRIT-E ENIFH .

Participant S2: A 7EHEA High Court EE1. WA LT TAF, WAEY T1E. TWA L.,
Clara: £% /& Metro?

Participant $2: Metro SR iF £ 4F .

00:03:55 fR4& promoter?

Participant S5: /R T EIA N T .

Participant S2: X, Xf, X

Participant S5: AN L T 23] 1 3B 2 A4 2 {32
Participant S2: YA 18I0, Al & A

Clara: % f, Xk T M.

Participant S5: & £ &,

00:04: 110K, Wi, IF, &F7?

Participant S4: 3%, AL Z**, FE AR,

Clara: YRA] Loy Z—ANEIZ, ARTT LAy SRR AT A8 2 — AN EZ 0 o 52 AT BEAR A4
A F

Participant S4: it & UL R AE H A HL 7 AN )L 80 NBREE, I e 1. A I
b B B H A — ANl SR I — AU R — SRS RS RA VB B AR L . S SRRt 52
BT At st 0 TR R B Atk i 25 B SR ARSI AN I BN SR RN o K3 R AR KRR bt 2 2L
HI AT DAt ) MR ENE AR . AT AR I F K K st o #6521k IR 2 A A
SR SRBRATE LS TAE. EERBAEEM Y, BTREELHA R — S, FkY
BANHBATES —ADEOLETINHAR LRI ER.

Participant S4: % Changi BEREARAM L. JE7E L, 1 #BIR ALE AR A5 A0 A A0AT T8 AT L A3
(1) Malaysia, RN, FE B TEA L & IR A BHgAALE IS AN S A 2 it
HARW . E—AEHE LE FHEARN. EREAIRBEEMIBAZITH EPNKEXALE
WA NH. AR Missy #HRHEA RS . RtgiE, RE—RHEBX A MIERERE. /R4
P T7 . ABHEAE AR, AkET—REERITH. G T ANEASIMR B 30E 24
B A EEAT o BB 55 BT 2 37 IS B SR N AR FE Ll R s AR PE IS I S K A S iX
e, BAVEAB RS BEAEZTNMRENZHK, ATHFARLESIB 7 —x Zah BRI TR AL
PP AL TR IR AN FARTEIXAE o S5 Rt i B IR AE A 7 %A 76 7 BRI — i £ 5
KEEE T ERFW], i 2 B R 248 A 21X P Ja R A A IR A T -
Clara: & 7EMF A5 ? H—A

Participant S4: Changi Hospital

Clara: R I A 33X 321 P 2

Participant S4: ALB AR i VA 10 A ERiX . IRHEBUFZS T 8ifE—ig. SaE—ie, &
PR =

00:09:13 {RAITEHER I AR Z, B ARNZEK:

Participant S5: P58 1) .
Clara: OK 4 Yi Xuan R E 7 S5 2
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Yi Xuan: OK KU A2 H E CLHT & ZUR /N /INZ T 463 DAHT A2 G HE I 2200
Clara: it 2% ) LI 2

00:08:35 OK ZF &G B BIR T

Participant S1: FIFKMWT . FE**. LA M. ZT/DIInHE 2 ERRE R B E" KR (sew
clothes/ seamstress) . ZEASHRZE R G Kk &% I PA, PA FIFHEIY clerical(?). PA RIENS ?

PA R ANRZES . FAMZEANZML. BUREZBST, T E2AZ 70 2%, MIRZH. 30 44—
R 2B IS 7 A i

Participant S5: > 5.

Participant S2: 4 5 T

Participant S1: 4f i TRGHG . (MEIFRICHIBR EEIE 7 A BE M. ZA4AZ 70 22 X FERMNA
A MERER . 1R BLBCA IR P 2 X pem s A 4.

00:09:43 OK P /RAT.

Participant S1: 1R & 5 1

Participant S5: f5 &L i

Participant S1: Bt /& — > L 40 Z 4 T it 22 PA FIFRAN 2, M4 JLEE JLERIS A S 1A
A — N EHEABERZS contractor 25, 45 contractor fifl.

Participant S5: {7 -

Participant S1: —/MIEA Z Uit B S AMMEE AN EE45 contractor fil. Contractor Wik A H
H 22 M N AR AR ) TR A — R e 1 it ka7 LR &t MRERI N E
AN &SR B/ S Z S

Participant S4: AT A ift—3E T2 WA TEE&R. MZMERE 25 kA

Participant S1: A TLAHT PA A+ A#8A, L&A . GRS contractor #ik A T AHE A
1o BEATEMD, M2,

[Participants speaking simultaneously]

ZIMABAT TR BRI AT AN B2 i 3d /A A 2 AT A T 4

00:10:57 iR part time IXF?

Participant S1: fit & 1 BN NARHA A 1 part time ] PLIUSCEIR AT T -

Clara: MITKEHAIREZA—FRELR . ArUAHSIIRE AR S &G DBt 7. s
BN NHHIRZARMELE A U o%E. BERI1TE B O EHZA LT DRI 3E 0 = —TF,
AT AT AR IRA 2 ) . IRE— N2 EAIRITE — I8 5, ARITTR A A R TIA A
AREIEAZ, ARATAT A —F o WA IE, VR A] AR — N A GRS R TG ARt T]
PLor . RAXTEREER, FrPARRATX A S EXE 80, st R RiTE TR 2 6h
T2 BRI AT A B o MRS IXFE L

00: 12: 30 FTUARFETFBZAIRAN B — TRINF—TEF I LR RPN . BRATEM
XA ST EDEIRNE REE? 72, fESEIT Fort Canning, Stamford Road #’i%. DART
A4 2 RATFEZFIRHE?

Participant S5: 5 Mh5

Clara: 3+ 1E Y18

[Participants speak at once]

bt I TE
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00:13:10 X L8 % Fr & AR ALK L EWE I ETEKHE K. BIEKMRE— N, fh7E 1943
SERIR, BLREAS HRETFHZ AR THIMBE. EFMBHT = +2E. ZNRAE
KR, MR- HLAEE. Retibi@tr T,

[Participants speak at once]

- AER) BANEBA H
Participant S2: 43 4F... A1 48 A4 k. [dialect]

00:14:06 XTARFEFTINGE 1943 ] 1963 4. fhfk T MIRATES LHEWIE B KAt R R E KR
2. BEEXRAER. FFOUbEZEREMR, BE BT MESEFMEBLHREER . K2R
FIRXABFNAE THRHE 7600 ZKMEEFNEKIR R . F—TRITREEF /MBI HIR
Fo BEABRANATRE2EE 7000 kiR, FrliX2ARNBMEHE. MBpRIFRERE, Mt
LABFAIX LR HE o FRATTH SERAN AN IE

Participant S4: i A& A

Clara: i AN 2N, fiE el N o Bt MBS 2 R IX S 08 5 RATTANJTE o PR At e B im0 B fie
S AR A IR 2 NE . BT SR Z R A FIE A X 4 2 . 3R
AT 2 AR G IX AN 5T AT REARAT T AT IS A AE R 4110, A4 T Re A ix Le e e ? AN e
ORI G IME, A S 2 A AHEE? OK AR f4 i) #iis, 2

[Participants speak at once]
WA

00:15:41 FrPAKHEIX SRt 2 1943 3| 1963 ERIAEEAI. TTRE/RAINIH i, AT RE/RATEIR
/N, BB A BRI TIE R ST

[Participants speak at once]

TAIA 10 2t 46 L 7/ HIH T T/ ARIE/ D W /[ dialect]

00:16:18 XAt B S IR F... BT AR DABEARIE B A7 2 X Pl iR . Fr DUt 7E R B 4R ?
fl R R TE ... BTEIX AN EE XA SR IE MBI B R E . *, FrAZ BIRTREARAT1/
I R Y SE B L 1EIE . MERIATIE, XKEBRBEMIAR . REFBRENEBHL LT
A 1R % ZR FE AT DARZ X g 2

[dialect]

Participant S5: /NI Ath I ] ?

Clara: A&, M. 7EEYIE SN XA 2/ NRIR I, 1R 2 ATE.
Participant S4: LAAT ) N AR &h 57 1wk !

Clara: LRI NIRE)57

Participant S1: K WAt s <14 .

Participant S2: 1R 77 [dialect]

00:17:28 LRV, ARV, REBEBMEEEDO. WEREZEWEIATTH, XNFE?
Participant S3: A WAH 1, A AHED,

Participant S4: ZLH ™, B, BLER. IAERIA.

Participant S1: PART¥H -
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Participant S4: PARTUES M, ABATTVEAR AT LA Js . ARLEBEA TAE S O Bz oAt i AR 72 B 2 H SR
B
Participant S5: iX /& IR ZE (1R 2 ! ARG D 521 leh!

00:17:59 X, XLLFRFEIRRN), FRERKER . FrURINBAIE —ANEFMEEBLTAE
Z ML scan. RATVKEERMR)E, RITAEHEK. IR ESE . FrAXERA
RE— M BREH, MAEIRETE.

Participant S5: R E5¢, BI/EAMKA T -

Participant S4: JJj SHIX A& 7 5.

F1 GO007 025

00:18:30 BT ARRATAT AR — TN RX 7KK 7 AT BRI 12 F — M...OK BRI 18] R IE 3 A\ AL A /AT T8k
ATE, F— FTEF—TRANTEETEZFURXKBRIRIIE—T
Participant S4: IX{RAZ oK Jd, SRR TIXME?

Participant S1: {14 1E 4 ZE /KA — 11

Clara: OK /R T, 2RJEfE T 2. XA

Participant S3: A1) 427K [Dialect]

Participant S4: AP ANHb 5 E5UAN [ 2 HhBRd 213 =

Participant S1: 7E/NFIBEFRATTIR 2.

Participant S3: K A LARTFRATT R K 25 48 22K i $R IR Ak 4 .. AT AE T Fh =+ o
Participant S5: f 4 % 24 VR EL P EE 44

Participant S2: H JLAN ... T 4 o

00: 19: 18 %, WAHIENE.

Participant $2: M A/R AN %138 ?

Clara: It LAFRATILE [ RATT 6

Participant S4: ‘5 — K4 IC K EIX 1/

Participant S1: f B AV, dth 2 o) R ] FRATTEE A5

00:19:35 RANIE — T RINEBEEEREMALE, ANIEBHA?
Participant S4: LARTIR 232 VAW, L& eft 4 #0H .

Participant S5: {14 market, 1417

Clara: 113%, &MiH?

Participant S2: /N /&

Participant S5: MU T

Participant S4: NJEMi. XA EUFEAE LIZHT .

Participant S3: FR AR AR AF A& TE MR KR -

00:19:59 fHR¥R ?

Participant S3: fUKXRIXAE, WHELEMIA

Participant S4: & H IS HORIRIE R AHRK -

Participant S5: 121 K &M ?

Clara: B&IRIK? ARMHRK?

Participant S3: DARTFRATEE IR 25 4kl A3 an SR OK H A ATt A ok 1. 471%, 1R1%.

00:20:22 1R R AR ui 4~ ZE 7K AR ?

Participant S1: —iCH& .

Participant S3: AR FRFAT 4 1903 - HtH 1. M At o AT T 3RAT T 25
Participant S2: ABANRTE K
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Participant S4: il — & R MAMERK, AT, F28I5LL angkong kia (figurines). A, A
BN . I ARIERK

Participant S1: — /MR, Al hu ks 2.

Participant S4: {f-1% A il 5 SR 1

00:21:07 #iMF K ? Frbh Participant $4 HFXMRARMBIRIRE Participant S3 iM% KK A
AR 121X 4 i le ?

Participant S1: %A & FI Ak .

Participant S4: JSBHEIBAN NEA, BEA..

Participant S1: Kxk1R /D,

Participant S2: 1X > JLAE ?

Clara: BN i% & 1940 ] 1960, 40. 60 AKX

Participant S4: b7 A HITHIR U FRATIE B A H

Participant S3: Wity A H1H .

Participant S4: ASH B2 AT, ANHIBANZEZEAS angkong kia (figurines) HHAMifEI1RIG, X
Fedr _Edi o AN NI

Participant S1: ASANEL UGB KAR...

00:21:48 Participant S4 R EA 2HE?

Participant S2: & it .

Clara: H&L... A & £14?

Participant S4: % 1, WAHIXAEF O,

Participant S3: fii 3%,

Participant S2: A fEXARMG IS M, Mgt HTF, HF.

Participant S4: % S/l AR R .

Participant S3: RIS KR ELERARD N, ARG SGRMOREE, HF.

Participant S1: [Dialect] &5 — 1l moh kachng eh (hand puppet), ERASFHHILAIA—FE,

00:22:22 Bt AARABRRIX 28 R LR — ri i) 2

Participant S3: KK LU - — i

Clara: FTLALCEUD NE T, AbATTH 8 X A ki 2
Participant S3: ¥k LU B — A1

Clara: KON AN NAE JG THI I L. ILEBEA B 2 T horh?
Participant S4: FILAEIR D 1)

Participant S3: BRI A AT -

[dialect convo]

00:22:53 AT AR LB IXFRR?

Participant S4: R 40 FEFRATTHL L H A o

Clara: W] BEVR/NIB A 7 T Wk -

Participant S3: H Wi, HEIL

Participant S2: WIRBILE 196 ZHHMTREVTLLE R 7 ... AT T2 LA . Kim Keat Jf HL &
.

Participant S3: FIIgB R 2, A IRATTZE, MAREKR. HUEHR T, HOMW..

Participant S1: HE- A ARLIZAE N AR

Participant S4: X MAATIRA, WAEL.

00:23:34 X B —A/NE T ANHE T L. hEDHRRE?
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Participant S3: XJFF .

Participant S1: FRATH I {22, 2 S Wi/FNER T, FHFH 4.
Participant S4: £ FF {7,

Participant S1: 2= & 21

Participant S3: IRATIIFT B 2 FH b, FATREFE

Participant S4: ZE# 1M, 1. HA#A.

00:23:57 B Partnapant S5 RE E£m?

Participant S5: V& A HitH I, FrCAART DL, (HIESIE A B IR N 8%. WEDRA, 4%
et AL

Clara: Mk, #HGIANLH XL (P2 ?

Participant S5: A — .75 H M, #HET H ...

Clara: fRAZFHE 2N ?

Participant S5: (X} . AL HEL. ENME—MIG, MG, EPMEHER, HHRM. LA
BN i, PUAE B )i

Participant S4: U\ﬁﬁﬁiﬁ%ﬁi, 1RG£ AW,

00:24:30 AR EBE R ERZE A E? ERRAREFAH?
Participant S1: 3 B BEH -

Participant S3: KX HT, KHTFAHM.

Participant S1: KH A A M. BAHERE KM,

Participant S5: 1X M2 1A 1) ?

Participant S3: SEHE chng tng % .

Participant S1: A BMEA Xk, FATEEREIILE.

[Inaudible, participants talking over one another]

Participant S2: LAHT A& HSAN A T 15 s #4411 o

Participant S1: FATEB XK, AT RN IREAE I, BNz X,

Participant S3: ILFERLE A, DARTZIXAE.

Participant S1: FRATHE MAM FEARVG LK, HKIKL, IRELEIKG B 2007 ZXFER/NR.

00:25:17 flfi IR 2 LA K ?

Participant S1: ZESZARLE | AN PG...— 5 — ).

Participant S5: LAHT )4 4R 2 55 %8 1 horho 3Nl LU RO — R o
Participant S4: 1RAZ G AL, DKL

00:25:38 AVFEHHE HMATELA4? RATEEE? RAICUETH E£027?

Participant S5: ZNIZ IR 2 i .

Participant S3: L 5.3, k%, i,

Participant S5: I&F El & ff) 414 kacang puteh M.

Participant S3: {14 & 7

Participant S1: fh BRI ZEJE EARE XK . IRAZIN], CLATHIN .

Participant S4: RIS ER L LA ASL B L& L3z, PLATMINIRIZ S 1. REW, FZIALANTIE,
BEK IS L8

00:26:27 X4, AAIARBIX A MATEE LEMRR? RENERY, DESREER?
Participant S2: K iH E MR

Participant S1: #ff5, ARFHIRIER. BRREREE, fHHK.

Participant S4: 4 #t A 45 ,
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Participant S3: At T T Rk

Clara: A FHUEAIAT 10 B0 o SR8 S5 ARAT T 0 ol Lk 17, mtml AR E, Xng?
Participant S3: PARG /NI i

00:27:00 HRATPI AR BRRATTAY...

Participant $3: [ #jf—jtg 2=

Clara: HAth AW ? ARATTWIERA LARTA 25 (05 2 BRE 25 ?

Participant S1: 7EERI AN, #BRERMIA . FEAANFE T, SoREEEEES . RHRIULRE TR,
AKX FEN

Participant S4: B R ZHIB 0T 1M, AT . 1RDZ o, AL E kW, Moz,
Participant S2: 5 K2 L& .

Participant S5: 1R 14 /2 [l [ .

Participant S3: NJ&, AA&[AF.

Participant S5: IBAMT4 M2 ABAS people’s park 2 EkY54Mi -

00:27:43 iX/™J2 People’s Park HFiZ ?

Participant S5: 4t [ E[J 52 FH i .

Participant S3: IR EI R HHUFAZAEIR ™ tong jek yi... LLRTIH I 1 M.
Participant S1: M ! [H .

Participant S3: ILEH, il IREH .

Clara: Oh! FRE0IE AL AN LA AR Bt o

Participant S3: LR EE, IX/MRAGIL . MR LREEAR...
Participant S5: ftt I A2 IRFE AR 321 .

[Participants speaking in dialect]

Participant S5: 1z [tk ?

Participant S1: A&, HACRMEEMILRMEENT [dialect]. PR G2, M E SR, MhEEEHS
o

Participant S5: {4 B4 .

Participant S3: {7 B AN IH TR 1T o

Participant S1: f5{{a {1k

Participant S2: BLF £, HXREMAREL.
Participant S1: FR Mz & 1) FIH IR ..

Participant S4: LRI WA F i Lk A4

Participant S1: .. fh () 48, Fo 2 FA N 45

00:29:00 TR ? IR NG ?

Participant S4: R iZ A &Mk, DART/E S kA I .
Participant S1: LARTIR 2 Bk 4111, IAERA

Participant S4: &M N4, FEANZE. REM . (A # AR,
Participant S2: H N3kt A KR i

Participant S1: & i

Clara: R KU 2

Participant S2: fth A3 >R 28T .

Participant S4: % 2% 1. LRG0 2%

00:29:30 Oh wah, FLTEAT A B E LA 4%
Participant S4: T 9% [ ! AAAARATASKR, K 7T LG IR .
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Participant S2: fi K B8 NI — ik SE 2 HESe 1 . FRANE E xR Bk B Hns, WEFREEM, &
LR AT 1IE 2 BN 2R

Participant S4: A IEHE B INZRTT, BN E X, Kidk.
00:30:10 £, IXAMRATERHE SR FEIT LK IR—T KT, XFIE?

Participant S5: 4= agak agak Mi .

Participant S3: Agak agak.

Clara: Participant S3 HiiiX i SN i I AE LA ML, X% 1 2

Participant S5: H AT, HAEZIHMFEGFER. [HEIW . X0E—&W%E, §EAa —2%0, /N,
Participant S3: J5 KA .

Participant S5: flT LX IO A, XIBE AW, FRMAFIE L. PGP ILEIBLER... I .
I AR 2% /N B RN 3 2 AL I BN R . Nz AR, A TR EAR DT AN .
Participant S2: ILEHR L H 5E T -

Participant S3: A BE & KIEA—75 . IAERK 1

Participant S4: AfEXR W &M@ 1), BAE R T,

[Inaudible conversation among participants.]

00:31:07 DART A R T ?

Participant S4: & .

Participant S3: ¥ A far 125 NS AL

Clara: il H 7 Mi o

Participant S4: R Tt H CUilii . WA R IIEE AR E . LTI N )2 281 1
Participant S3: LARTFR BT gB A5 i A T 25 3K 21 78 .

Participant S2: DA 234k BRI 0 HL tH 2 1R #4149

[Participants converse in dialect amongst themselves.]

00:32:02 KA R HFEH?

Participants’ voices overlap: % H J . IIERCE . AATE RIS . BUMR 278K T .
AW I EIBAT .

Participant S5: B{IAMEMN, PXIUME. HBIL satay R4

Participant S2: I 1z, /PNHIBHERB XA LAz, £,

Participant S5: [dialect] M E%/RIAE. Beach Road Hi%% Nicoll Highway 7.

Participant S2: {4 1832 satay M2k, TEHA gor kar kee (5 foot way) &8k, WA PANZE
WEM.

Participant S1: fth #k"% .

Participant S2: AN AT # ¥, A THLALLEAL A

Participant S1: AT TR FIRREN, FEHSIANZ satay.

Participant S4: 171 .

Participant S1: /R PR At SEAD 15 T ok, ARELARFEASIANZ o

Participant S2: fthEi L, JELH IR,

Participant S1: /RELNZ, PZRZAZ .,

Participant S2: R [k, 1R [EIRRIN], JR&F0Z .

Participant S1: ILEREA 1o ILAE, ILAEFETE hawker centre HLIAT, (1A #BE T -

Participant S4: fi i 1A, ZEAHER, FrLAESLor— il .

Participant S2: BLTERY satay L Z . ARG satay BLAIIRIFIZ

00:33:22 M? HH4 45?2
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Participant S2: fti FH AR AN KO K5 11
Participant S3: G LI E . / BIAEANATH Gas. A4f.
Participant S4: V& A RIE, EUGHRIE R 1.

00:33:37 WEIEKIREMRIG. OK, . WEMRIISZIREA—RKIEIZ. FrARITIERNF
EXbE—THFEG? EARE? LR

Participants: NF, 4k%E,

Clara: AR =2 — kI8 k.

Participant S5: Z LLRESHT — s M. RIEHEAE k2 /. AIRATE

Clara: X B AHRAILE A Hit.

Participant S5: = Z 4 Hf.

F2 G0125 B036

00:34:06 FTAZXNMRZ—FKE R, HRIIE—T.
Participant S5: JLAEI? JLEER)?

Clara: FAHIE.

Participant S1: fft th ANl JL4F .

Participant S2: iX/|>/& pasar malam?

Participant S4: AR L% 2

Participant S3: Pasar malam.

Participant S5: IX M & T3,

Participant S3: 4/ 13K 4= i .

00:34:15 RIAE? =15
Participant S4: Oh, A5 .
Participant S5: AT AF L (2)

00:34:30 OK, /RIIE S Wit — T . FIREIRANAIEAME. [HTRAEF IR ?

Participant S2: NI A HS 7K AR 20138 7 W6 5L A 2

Clara: FATHARIE. HERGWEFEK. HFREZNRBENGELL —AHMiE. &, FRIEM
XA fEftt4 2

Participant S5: /RIAFFHE building?

Participant S3: A~ building?

Participant S5: 15 515 ¢

Participant S4: 5 — S AT LLE.
Participant S5: iX 11 LARTIEBA =ik, DLATWA @ s IRAE AR H .

00:35:02 /R T BRI DMEIE 25 XF, DARTSA EEFTAGA Hids.

Participant S5: & 15 5t

Participant S4: LAFTHI AN K ZE B2 attap R ARLE R E M. ILAE NBCRBZ i s KR .
Participant S3: X M2 fE KA.

Participant S5: fRAZFEUT LA kampung ), AT XK.

00:35:27 AR EAE T EIE.

Participant S4: #& kampung FJ3H /7 .

Participant S5: PARTESERYGIEHbFER Kk, TAEAE AR building B7E. &1, L HHET .
Participant S4: X AR 7 [

Clara: IX/ME IR TS, RKH—AHH

Participant S4: B I 7 ... XA RAT AR il A4
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Participant S5:

IR LAY, 50 24K,

00:35:53 PARTH XFHHEZ pasar malam?

Participant S3:
Participant S5:
Participant S4:
Participant S1:
Participant S5:
Participant S4:
Participant S3:
Participant S5:

Pasar malam XFE/, — AMNREA—NEL — ML
DiEZLIR
FBE NFK LRI, H—MLIXFE
[dialect] They sew the canvas and lay it out to sell things, really mah.
TREATRE T .
PART, CARTSABUM R BEMRAT, S BEErRI1m .
[dialect] 1 7EmE B g 2
AT HRATEANAN T o BUAE MR ME A7

00:36:31 X, &R PLET pasar malam 5 IXRE K 2
Participants S2, S3, S4: Y% f -

Participant S1:
Participant S4:
Participant S1: ‘B A XL RE FRATXBW A . REFANTLHEE. N LML, FA

EBARFER NN A
PEALIF R — A>3 T IXHE

WEFKZ: pasar malam 7.

Participant S3:

PATH KM 10 Z D1, IRIRIZ % pasar malam, ERAffI]—iZ %,

00:37:12 Participant S1, {RULLARTIXIAA pasar malam?

Participant S1: &, B, . XiiH pasar malam. [dialect] LARTiXiZE pasar malam /RANICAS

meh? CARTHSIA YAt 4 ...
Participant S3: [dialect] Keypoint(?)

Participant S1:

[Dialect] A &M, XIAME. FRAH T .

00:37:42 DLETH pasar malam & LB — N EHIXFRE?

Participant S3:
Participant $4:
Participant S1:
Participant S3:
Participant S1:
Participant S4:
Participant S1:
Participant S3:

BEHIXAE

TR TR 11

G RE AR I, [dialect] i— MM aLIERL T

WA IEEE A AW

[dialect] FE! XA EAN . IRF, —H—HH, RIREGANXFE.
PLHT teh gu (police) %K...

2>l teh gu eh, teh gu 29,

WAER A FE A=

00:38:20 BLEER R EHK .. PLRTHIR B SHKAN?

Participant S3:
Participant S4:

Participant S1: [dialect] —#F—HERT, MATHRIG A — R —FXHE, Sk, REZXAN MK

AW &R .
A HIE R, wEEb teh gu R T, HIWI.

e VRFE BIPRE X AR TE A L

Participant S3:
Participant S2:
Participant S3:
Participant S2:
Participant S4:
Participant S1:
Participant S4:

(FEVNS

Pasar malam &R ERIR 2 A1 .

[dialect] A FA 1A% H AT,

TRME A

PRE XN AT A2

RARKIT o XA AT KA

B2 (narrow) leh? J2 224K ? 224K, #4440,
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00:39:25 Pasar malam &f+4 ?

Participant S1:
Participant S2:
Participant S5:
Participant S1:

H 2 ARSI
RN, A A#E
XU IP

SEH, A AR .

Participant S2/3: L&KMk, HMWA.

Participant S1:
Clara: HH&h?
Participant S5:
Participant S2:

B AR T A

R 2% geylang serai HEM start | K& — M, ERITH,
CLHTA ALY 2000, 1RMZ [dialect] KHHEFRT, SEtEFET, KSR K horh o

00:39:57 B! K2
Participant S2: K5, AT EE R GG X PP ER R, SRy S hE e R, A AR . Hh

ERZ

Clara {H 2 H &M EIFi?

Participant S2
Participant S3

Participant S2:
Participant S1:
Participant S2:

HRMA, AREA. JLA, FET AT sR2EEFIKA..
PBA BWIRGIXANE AR

A A EFIAAT AT

PRAR S

W, PRSI

00:40:26 RFHFA? FEWFEH?

Participant S2:
Participant S1:
Participant S2:
Participant $4:
Participant S1:
Participant S5:

AL

TELFFEARIL
IRAGEE A ET M.
[dialect] 1R15 /& L ARL?
ML BRI R TS
Pasir Panjang, If-1% /& .

00:40:48 AftA R ViR Pasir Panjang?

Participant S5:

WD TS AL . NS Sl AW guess XA —/ MM gas X

¥, Pasir Panjang 13 A5 gas ffi -

Participant S1.

2: [dialect] 961 bus terminal there is a People’s Association...

Clara: Pasir Panjang & ™ gas i ?

Participant S5:

Labrador #ik. FEUTABIL.

00:41:15 Fr AMRATABE TG R R, HRRHA.. TE ...

Participant S2:

AR, KA KT

Clara: A, FJEUiill WX et Ty & A iy, BRIXF ARG ?

Participant S2:

Xt EREHAT, SRR RAT

Clara: AT LMRATTE 23 2

Participant S3:
Participant S2:
Participant S3:
Participant S1:
Participant S2:
Participant S1:

11, ®EH.

Eid. EANEFEAEL . AR TEEA .
FREIE VA I

PARTEATAZ R K

HILHA game B, HIulirkAT.
P EA G 2 BIAAE . SRR A B Dok AR

ORN SR UREBk = — oK, At Rt N A o Nk 2% .

Participant S2:

AIBA T, A2 AT B

205



00:42:05 7EHRE ?

Participant S1: 7EPCIRTH S I . BUIXAE, EHARIAEE, joget joget joget IXFF.

Participant S2: LA DL ki .

Participant S1: Joget joget joget, 3 NIR & 11#k.

Participant S4: FS/NEIFEER E ok A Bk o

Participant S1: XHEHE ST 2T, KLILEA T2 T,

Participant S4: il REH, X2 RFAIRZ L 2

Participant S1: /INNRHFIE A S USSR g A 228 e, 4. FRIEEMBAT—&. IR
WiCAS 5 B ERIBAN Bk N Bk 2B SR 1X A

[Overlapping dialogue among participants]

Participant S2: RJLAH HH A2

Participant S5: FRERZ= B H—HFEFL,

Participant S3: fERZEZ K—FF, L1257

Participant S2: LLIRATIHEE, MRIBILTT,

Participant S5: %A FINEI R F I ...

Participant S2: EN &M, FABANHAH

Participant S5: 2 L& G M2, 11E. SHBAE KRG, WREAZE. 7JEE Pasir Panjang i
— i

Participant S1: NG T FATHAE, FATKA L. FEXDEHS . BETIRER. B
A Rttt Rm, a2, it RGBT, MeEkaft 4 TEER AR .
[Overlapping dialogue among participants]

Participant S2: XN iZs&TE LB AL Ty . PTRETS L IBH I B K IE T . MIECE K RE
7

Participant S5: BU{EX /MBS A 1. EJEIEM

00:43:45 TR WA EEE LR, B ACARTHT BRI KA L. ...

Participant S2. 3: Ahhhhh..X}.

Participant S5: XJ X, FTCURMERE . XA BEIE & /N T o FREGXAE = D IX
el p: gt I IFSIBE I

Participant S1: FRATVR/DHH 2 ¥l 2o+ ARGV B4 IR L MO EL MO A, WA I e AR
AT A

Participant S5: IR WA 1, BLEASLFNEL,

Participant S1: X lor, i,

Participant S5: % JUAEE k...

Participant S1: HSIAFHLEN R IR L . HABHI LB o

Participant S5: .../MAE %, boxing {4, FRiFHZW .

Participant S1: FR&AM], HAMFHAZ. BN TZE T, HERLILAN T2 . i
WA SIEMBHRE BB ANX DT, JATWEEDURE.

Participant S2: Rt 2&A Lid, (HIRIBEHEIL /N

Participant S1: I/,

Participant S2: LK %

Participant S5: BT FAUL T, ik FEIE T .

Participant S1: Hritt il f .

Participant S5: HTtH A logo I TE

Participant S1: ‘& logo i7E. [dialect]

Participant S5: IL{E/& A B KA.
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Participant S2:
Participant S5:
Participant S2:
Participant S1:
Participant S5:
Participant S2:

WU EH EE B, LBHINC.
T%&.

ARREFEE.

Rt Bt 2 A HEE, LBEMmC.
R 1R B

RZ AT,

00:45:11 DARTARATEH 2ixtehh 7 R EHIEF ER

Participant S1:
Participant S5:
Participant S2:

o

Participant S1:
Participant S2:

BREA

Participant S1:

B E Tl
Az

FEBAURT AR T o DART 0 S0E B 3T XA T BT X 4 2 LT LIFE . FEsE

R
FATTLLHTZE Beach Road #iZl bei tah hang [unsure of place name] FiZ 1 42 & % 2=

B lor.

00:45:33 ZRE R R AEGRE ?

Participant S2:
Participant S5:

/& Beach Road.
Beach Road.

Clara: HLfFILTE?

Participant S5:
Participant S2:
Participant S1:
Participant S2:
Participant S5:
Participant S1:
Participant S5:

1% 72 shaw centre FIIRAS it

KT KT, KXt

KT IRIB A g AR R o A HIIAE 4530 X R = A%
Xt o

H— JEHt & Shaw Centre.

Al P Ml 3R AE IR

X, KT

00:46:00 DARTIHR & —/MBE KK ER] ?

Participant S5:
Participant S1:
Participant S5:
Participant S2:

I S ARORCT (VN A LE

MRV ZREAL

1R 4210, Bl S MO A 4 1, BRAT T30 2 22 LB AR

sk Nt very good[dialect]

PLRIAR A (70 ZAth 5 R ... A AE PR 28, fhidd ARG A Bl 215 AEAth B
W2 AN BB TR AR, 3] DL— H 5. S 3

NN RERRA YA T

Participant S5:
Participant S1:
Participant S5:

...

Participant S1:
Participant S3:
Participant S1:
Participant S3:
Clara: iS22k .
Participant S2:
Participant S3:
Participant S1:
Participant S3:

U VIS S
ANTT LARZ I 25 i
CLRTAS S A5 I 1) A il B 8 5 5 A A B R I2 1. 7R DUAE 1 2% 1 1R I i

L R BANIZ !

2 #AG G, I BB ERANE .

HAm, KT FERABHRANE .

REAALIZ, § g1, Al <k, 5 3z 1

BOABAT, AENGE 4,
ANEERGRL o

CART A Z LV HRAENG . A I AL 1
LRI 41454 2R TH...
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Participant S2:
Participant S3:
Participant S2:
Participant S1:
Participant S2:

RE 2 AFT N AR BRR N ZK 3K kok kok T, =Bk
A L, kok kok [T & — AR

FABHS s = B2, A T,

DLHT FRERAR K BIAE R R /N

PLRTSEHSFh kanah, giam sng tee Bt AT DL, Tk

00:47:53 —/N? AR E?

Participant S3:
Participant S1:
Participant S3:
Participant S2:
Participant S1:
Participant S3:
Participant S3:

A, AV

—fl =k

BIEHE— 2 Bt w] LA

RRERHKL, — AT LAK

BUE TLor ERARAN R LK

PAE N TR B I A L&
PAIL— i —Hi

Clara: LHTERIR K

Participant S2:
Participant S4:
Participant S1:
Participant S4:
Participant S3:

—MERARK, BB AR AT A B R Tk
PRI S N DA+ 2 — 8 prel k!

AR BRAR K, BRI /) 5K — g T 410 222 DU Bl

VOB Ltk 2, DUHVERATE 1

BUEAR i, DAL R A AR 7 %

00:48:52 B, M

Participant S3:

KGR H

Clara: JRATTIEA A AR P E N2

Participant S1:
Participant S5:
Participant S4:
Participant S3:
Participant S5:
Participant S1:
Participant S4:

XA RE AN, #0718 /& pasar malam ASEIIE S2A 4. ANEE
IXANANIE pasar malam. pasar malam &M F, fBIXAH K.
Lk AR

BEANTT. — TR,

FRTTZR . Open KITTIHBEAITIRE -
BARARIIE A HE L%/ [dialect]

BB 5ok A ) sarong, 224k . TRE.

EWR— by

Part|C|pant S1: BENINIFGE, BENIRITHGEERRE R T EREERE A R 2MekaH L
X, MEECRTET.

00:49:45 X, HIRZ & T

Participant S2: & F7E NIl

Participant S1: LIHISE T TR A K. EMESE FRHAMER T EXa AK

Participant S2: A3 A REABI L %A AR, 7] BE Al 2 X A

Participant S4: KHIX 4% shopplng

Participant S5: IR LML /214, W15 5t VRE A BG4 I8 B2 JCH A AN A, 3%

T A& PSA PR THI AR HL.

Participant S3:

[dialect] XM ANIATFIRIEZE.

00:50:20 1RAI1HSEH B RAT-4HM0T 1

Participant S5:

AHEIR

Clara: ‘KIREET7, RIAX

F1 GO057 022

KA. WAL — . AR — R WERBERY KBS ERTT

PHREERH
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Participant S3:
Participant S5:
Participant S3:

EAE L, CARTHR S A X R0 K2R P Y
PRI HE T R L2

Bei ta hang [unsure of place name] jift /& SZiX fi

00:50:51 Bei ta hang /& WFH ?
Participant S3: Beach Road J&Ifil -

Participant S2:
Participant S3:
Participant S2:
Participant S5:

Participant S1:

LRI B 44 1

F NGB IR BRI Y o

PRI “R3, =3, =357 XA, DART A2 XA
AR I BN SR o RO BRI/, S35 e

[string of dialect] Participant is sharing her childhood staying in Yishun area where

they grow sweet potatoes, bananas, jackfruit, soursop etc for sale. Similarly like the photograph, they
would bring the goods out to the streets and lay them out on the ground to sell.

Participant S5:
Participant S1:
Participant S5:
Participant S1:
Participant S5:
Participant S1:

Participant S5:
1£ 52 safra Jik

Participant S1:
Participant $4:
Participant S1:
Participant S5:
Participant S4:
Participant S1:
Participant S3:
Participant S4:
Participant S1:

VA W B 257K 1.

TN A H8H

BERARE?

RSN, HARA

= +HEFIRAE yishun L T TE khatib Hu8kIRATH @M, AT FIE..
o AR ... 25 Sz T R A Nz

FACAFABAS HOBRAE AR B FRAT AL A L o A L 2R3 . HEAS yishun kampung i
o MEREHR.

EARZHIN, XA

DN RPN L)

R, XA XA R

PRAEAR AT LM AR B

BRAE 5 AR, 3B T REFT £ 1.

RN EANER ..

HEAS

DA E SRR PE R EE A XA ..

W, A 2%, L5, e NIRRT RN AR R+

00:53:03 AT ARXFEEG?

Participant S1:
Participant S3:

RS ARN
2R, ZHEET RN

Clara fT4? BOSHATIR SRR, FH&?

Participant S1:
Participant S3:
Participant S1:
Participant S5:
Participant S4:

FEA AR R AT B ARN.

I, T
&, —Hir&
2ok, AR\ L

2Lk g AFOR IR, % F sports #E

00:53:26 FRNNRGKFERNMARK, B BG?

Participant S4:

Clara: R %t

Participant S4:
Participant S1:
Participant S4:
Participant S1:

NAZIE.

XExF, DARTRAATI, A ZFE

s B RAG?

AN

A, R kikok kikok (sound effect)

WA WL, PREE TS R AN 2.

B EDFT R R IXAS s SE— XU Il A0 25 Ve T 2 XA B A S U
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Clara: A&,
Participant S4:

Participant S1:

AJ DA i ?
NN UR AT UG I, e
REEZE 2% toilet MR A2 23 RIS IA B IX AN AR 5

00:54:03 IXFPEKML..2

Participant S3:
Participant S1:
Participant S5:
Participant S2:
Participant S3:
Participant S4:

Participant S1:

FHEIKEIRZ.

IR R — P — X R 3K

EMTH, BAEmMITHE

JERITTHE

Al e 42K R —

BUAE AR B ST sports #, LA, S3ERL T .

PREIXEE NG R RN X — M — PO RE 2. XA/ T BSOS

W VRE AR R IR, XL . WA RIS TR BRI 4.

Clara: Lorry?
Participant S1:
Participant S4:
Participant S1:
Participant S3:
Participant S1:
L-BIK
Participant $4:
Participant S1:
Participant S3:
Participant S5:

ANE lorry HEHHRIRSE o A A VR R A 2 AR .

TR =5 2R TR AL .

fhsE A VU ERE H qin gin (makes action of scales) M FRATTFH 1.

7 BLnhr, LAY 2L CE . AR, A SR .

TR IRIAFME Z Do BN PNETHEREAR . RER DT

LR R/ FARE B, JRBAR LR/
AR AT 4 A 2R 5%

RAEEL, REETEL.

XA b AN B, S A A

00:55:53 X & N\ &R SRR AN ?

Participant S3:
Participant S1:
Participant S3:
Participant S1:
Participant S3:

BRA L

BREERLRZH0MR. BB €A E. KX BRI,
AT ABE(E R . AT AL B I S T A 2 RIS A SR

il A o7 B 47 A5 A VR A A BB A S LAt ) 5 7 AR B
SR 2 BOE e b o ST AR AL, SE A0 R 2 A A R 32

P BB A5 TSR AT 134 VA T R )

Participant S1:
Participant S5:

Al E, AER, MiaiE.
AN ?

Clara: X, 4 Hfi 2 fldr i)

Participant S5:

RIS, ISR SE, R H.

00:57:01 Aunty NI #RUF/RCART4E Yishun FEAMREFFOX L, JRATEEFRE?

Participant S1:
Participant S5:
Participant S3:
Participant S1:
Participant S2:
Participant S1:
Participant S3:
Participant S4:

Participant S1:

RN

FEEL, bR

BEAEHE, FE{EHE, WA teh gu (police) RmLTT LA.

[dialect] Run from police

[dialect] My side don’t really see the police

[dialect] Villages don’t have as many police

INEE-EINES: DA (S RPN EIES

FFE T REIRE B teh gu (police), AR5k il

SE L EBRARA TN

BATEREZAFTE R LA RIRZ LN, AT ARG E R X EERE, 2425

210



[Participants converse in dialect]

Participant S1
Participant S5
Participant S1

00:58:58
Participant S4

Clara: fIT AR

Participant S4:
Participant S1:
Participant S4:
Participant S2:
Participant S1:
Participant $4:
Participant S2:

: UERAE, BEEHRRET
. EI% ... [string of dialect]

: MDNEEIR, ENGIEA . DRTR/DE TN, N T2EE T

: i‘z/l\ﬁj‘/ﬁﬁézjo

WA PFR S B GE VD A IBA R

EEE, HEIRE AR A, ARG . DR AL
BUEAE, DUEE R 2RI

BUERE AT Y
BUE AT RO
FSAERHE A 2L, AT SRX MR, SEERIAT . XAMRE.

i, w4
RAEAE et 2 A Ffr

00:58:35 {RFhTE JN?

Participant S5
Participant S4

00:59:54 FTUARMIE XTI AIRE AKX IL I /5 i AR A K. AT ERRARH

REZANE?

Participant S4
Participant S1
Participant S5
Participant S1

o RS A, AR T
o VRVZ T LR T 1, URIEE AN BRI A ? a5 5 e g )

: LAHTA & AR U2 53

o RARIEA TR

o AREIXAN XU E T, TR 554K T REkAs 21
o AL AT RERE AN T

Clara: FJEH Z IR EE?

TR B A I R AR B URE 1) [dialect]
XA S
ELBCE ARG, VR H K

[dialect] All women right, men very little.

Participant S4:
Participant S3:
Participant S5:
Participant S2:

01:00:53 FEH R X ZTFELNG? BEZFREERM 4?2
Participant S4: i L

Participant S5: it T

Participant S3: SZf SR 2 B 11

Clara: Aft4?

Participant S3: FREHE T LM A2 B 1, SERHIHE .

01:01:10 SEERIERR L AT, FONARLE 5B pyfb Al &2

Participant S3: ZfA & 1.

Participant S5: 4, XIARN . FATEMEME T

Participant S3: SZ¥E A2 B 1.

Participant S1: AR [dialect] /RE X MBEARE A EiF et ok TRE.
Participant S4: XAME I3k,

01:01:55 BLAEE A FXF 7 X ?
Participant S3: A |
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Participant S1: MNAEH T, ZXADFTLUMEHE T .

Participant S3: T, . [EILLE R AN KM FE

Participant S4: IIfE NET7 {8, HHA#BHRHE.

Participant S3:  IL{E IR NFRZAE ), IUE X R B 1. AHIEF 7. FRAEFT.
Participant S1: — ELUBHE 1.

01:02:17 TIBHR/NMIBHEE R B R)XF . MEMAIHBEZ W, FHARITURENEE.
Participant S5: 2% L2 M1 iz.

Participant S3: AP MNFEMIHAZ, S NEHIW . AL RS IXEE, BT 1.
Participant S4: Al 125441516 H H .

[dialect overlapping]

Participant S4: VARTHIRRIEAE A, FORIAS it () B4 B 4 2 I 5 g s,

01:03:17 S ER R R F XA
Participant S1: IR KEN), — & T4 Kt EH AF A~ N —14 [dialect] carry up one, very big,
so big #ft /& ARG B FRA 1R B R FER -

F1 G0011 034

01:03:35 OK &, RATMAEEAZ T—rm¥. RITUTRERINEBES —KEBHG?
Participant S3: A L,

Participant S4: LA B TR ? I0H Z/bik?

Clara: NMEMEE .

Participant S3: Mk, kit .

Participant S1: JiFUkiE.

Participant S4: XA HLEEME

Participant S5: AR [ ) LAEMRT 2

01:04:00 2 —H#E P +F| N +EARRI %

Participant S4: A A HOdR%?

Participant S5: L, J\T4ELLET .

Participant S1: FEAME AR A LK.

Clara: & idsx, M R BIANE R, FATRAFE L)L .
Participant S1: M%, +&.

Participant S5: XN /& A FF HIF kIt

Participant S1: A Ui TR 5 BE T4

[overlapping dialogue]

Participant S1: & A Mic3, fhBABBRMI1IXE NER LA FEM AR,

Participant S4: RATAF M,

Participant S5: SN 5 B e A 44 w2 A AR BN IX R AR 1

Participant S2: Farrer Park.

Clara: Farrer Park?

Participant S3: XJ, FREVFEEIT [unsure]

Participant S5: HPHUFZRF T .

Participant S2: FEIT AN AT 44 1o ABATIERIEWT, FRATLLIEAEI L, DAEEE T -

01:04:43 RATATAFE T %, REENMATLE.
Participant S3: [R Riikith A AR .
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Participant S5: IIL/E2# 1S, % Jalan Besar #H -

Participant S4: ﬁﬁ\ﬁﬂ%ﬁ{ﬁﬂmmgﬁ?ﬁﬁ EARBEEEL. K. XA ZIBANKIFE T
A HRIIK. Kiis

Participant S5: FR7/K

Participant S4: M/KIXILIF4 A pipe ).

Participant S3: F&EM/K, /Kith. &A & EHIEH K,

Participant S4: IXMERIEBH CLRTIR AR o IUAE N KBRSk AT, By Bl s
Clara: XI%f, HBA™ Toh Payoh AR/ ME & .

Participant S4: Xf. #f [, REIE.

Participant S1: 1X/~&—{ [dialect]

Participant S5:  IL7E & A5W0 5L, 75 BN G A 7 5

Participant S1: AEANHIIXAS, FRATEA Lk 7 A

01:05:47 Participant S5 Rl A #HX AN TG R A FEH Kb -

Participant S5: KZX LA, open [,

Participant S3: JI3> Farrer Park % /& open )

Clara: Farrer Park [FJ/& open?

Participant S5: AP R AR /N,

Participant S4: WEAWHRTN, WAL L /D/DEREN . WAL EN [overlapping dialogue],
1R 221

Part|C|pant S3: AFFHIAHERM

Participant S5: VART/Z2 AT FRE A Farrer Park W, ZEUTIR/NNI Farrer Park AR K.

Participant S3: fﬂﬁ:*ﬁ%iﬂ@@%i&%f BILEE

Participant S1: IUEHIAE T, MR EICHE . XNMEEAET, —EAER.

Participant S5: i A . f)”fﬁ Toh Payoh XN FFE|ZEE T, XNMHITATET « WHKEAIL

N A N ETKEE— 2.

Participant S1: HI/EFHHE T, FEIMEANLET .

01:06:48 FRAIRIAF BiEFE R Farrer Park ALK AMiskit, RATHER £33 ?
Participant S1: 7.

Participant S3: Farrer Park ANk it XNEIGRIFGEEL 7. HER LT
Clara: Farrer Park A3 253 ... HSIE & Wik 2 J LB 250k 1? R R Y, 1822

Participant S4: Z# K1,

Participant S3: KA LLRTIR I a1 . FE3 Farrer park FUEUKIE, 324 i 2 7E AL
= JE# 2 [dialect]

Clara: /zM4?

ParticipantS3: A=, T, ®AT .

01:07:25 B AR ARGk 250K ?

Participant S3: AW I, FHo

Participant S1: 1th 2B B TiEvK

Clara: VRATEUFVKNS ?

Participant S3: 2>

Participant S2. 4: Wik

Participant S4: /INEMEXRA UL, WA . HEUA RAEATS UOEE U /RET K« 7K AT DAL,
18— T T

Participant S2: AR Fh7-/NSHig i 4t 125 Kallang Bahru, Bedok #5422 .

Participant S1: 7 /NETFHRATRANE A T2
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01:08:16 7B Participant S5, REFE—ANXA, HKEETE?

Participant S5:

i

AR, AL ARTRIUK . DMETIUK. AEESLHE, ZFEERAE X%

Clara: /RANEZ XM ) ?

Participant S5:

EVGER 1, AR,

Clara: "8, FRAEXKIK.

Participant S3:
Participant S5:
Participant S1:

ARAEIXTA...

HAERXANE, LILZHE AL,
WARDEZA . ZNZEBEIN, EXE ik 2 rsl, B kiR,
At afb ETHA — XA kan lok [unsure] B2 3XA4>, flE) [unsure], A1 A

01:08:50 FJ BER A4S, AN MG? HAR, RAFIE.

Participant S5:
Participant S1:

AR A= 2

Participant S3:

ot At 2

Participant $4:
Participant S5:
Participant S3:

W, JEEKBHM o
ENFEA RN, XI5 kan lok. <=M A XFEZIZE [dialect] 4715, 1X

XM AARN, AREE TR T, REMBREERY, fhFF T, M — R A LU,
1 [dialect]

KA. 7RE BN handle fEHRL
B, MR, REAMIXIL. RERX DRI

01:10:14 XA R, FHREEREFIIREZEHB L L.

Participant S1:
Participant S2:
Participant S1:
Participant S2:
Participant S1:
Participant S2:
Participant S1:
Participant S4:
Participant S1:
Participant S4:

R

PLRTAIR D, #BRHE AN 1 a2,

PLRETI/NZ AR D R vk, IUEI/INZT...

PLHT ) AR AR TV -

BAEMAF T .

REIEREN, VAL

INET LA A BB k. CARTEEA, MR BT Z:, siiafh&Uise, faft4.
ALk ! RE G L ang mor, /M) baby FEE 2 BTK .

oK, ZfhE .

AR IX A2

01:11:06 HLE/D> M. FTUAX B AT RHEA—R? Hf+2 =152 WEARSAERE.

Participant S1:
Participant $4:
Participant S1:
Participant S2:

Xﬂ‘o

CLATECRLD, ik AR . BUERZ NEE, PrL RS0 511
Wk A R

LRI AT -

Clara: BIIEAT 4 R PGHAER, DLAT2H X DuiIie.,

Participant S4:
Participant S1:

ek, AAEL AR T AT LUK
AR AE, BEAZIRK.

01:11:51 1B K? HKng?

Participant S1:

LRI SRR

Participant S5: MR AREE T f#, IXFEZS Farrer Park HSIASZIAMI N R) o MBI Bk B 55 10 A I04F 5K

Participant S1:

FEAEARL AT B2 R1IE -

Clara: Wi, PROSRATUE AT ML ELED BARGE A3 7, i 25 25 IR AR Fy 3 7

Participant S4:

BT, DHMRAEL

Clara: ™%, LARTIREZD bus A LAY 22 AN 7 {2
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Participant S5: RUFARA™ angmor s LA, MhFAMIIN 2 W] REIXIASEIL S, Farrer Park ANz
Clara: %£iL™, Farrer Park?

Participant S5: i, Ak,

Participant S1: At LA dH, i,

Participant S5: FAFENAHED), ZERIBAMN. REEXLWERZEKE, M, WHE.

01:12:49 FTACARTRR T Farrer Park ik ihic A M B i 44 ? RIOVCARTEF A RS, DIFEMRE AR
.

Participant S5: Queenstown, “ZE4fH. Queenstown RA |

Clara: Queenstown [FIBTE .

Participant S5: AT, A . BFE AR E ...

Clara: Al e Wi, (H2 ¥ 21d?

Participant S5: %A, FRXNFIKEAE M. REFELAERER. FoVRBLH..

Participant S1: M A FEkE L kEE . BERANEEEMEEASH . EREBELELE,
W HEE 2R

Participant S5: A ELELEMI. FREEM, KIUH KR (2 ) .

Participant S1: HiAe BRI 2 2WE AR H 2R

Participant S5: F& 20 “EHiA —4 van, ekl TERIESMH G/ — - HIB[a] o AMETZEE I
Participant S1: T AMREEMI R IG LI % .

Participant S5: K75 HIiF taxi license —IRANG, A A, 30 FFRTAL K. AT HIAENZ 4
WA X, AEFREHRERT, REFEMEE . PARTRRE SR XiIE — 1M ANE
BT 2 A HE TR ) BT ROE DO RN . ISR, BeA R, fAnzsk. A B
license, A EF|, KONMER SLIRAA T, MEEERNE T

Participant S1: LU #H 72,

Participant S5: FERME . XM EI. BAHEFFEM...

Participant S1: B 4% A LiF, HEKRA LTIELELEE..

Participant S5: IL{E/2 law by law & 2l A5l /2 1 o

01:15:00 OK %, RATEAL T . WRIKMIKEH 4.

Participant S1: 7% £ .

Participant S5: T2~ 1 -

Participant S3: i ZF i

Participant S5: W& —FERT 2 HOFT T H ok, S XRfca®ka=E T,

Participant S1: i EAUZE L NEETH

Participant S5: AVRICHEANTEEE, Kid 1. 2 g /& oK. BT REBIR Z Ritigi Ak
o

Participant S1: FIt AMRBIALHIENTEIR 2 - 78, A 1A AL

Participant S5: FREXEEL AR AR5, A DMSCA o] DUSEM N, A+ &84y, EE3. As8)
ANE

-End of Group B Session 1 Transcript-
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Group B Session 2 Transcript

Date: 20 March 2024

00:00: 37 /RITEFBERE LA T RE KA TR

Participant S2: XJ | o

Participant S1: A1 bk & K R v, thhd A7 3d k.

Participant S4: &L NI RIRIEH, 5 NIR DX .

Clara: X}, FRNKAXAFER. tJRENGCE—BIRFIRMNE T2 —IR. HERmE T
IR IEA 1] ULy RS R I — 2B OK? — NARIESEF 1, AEEJH U RAR T s R 11,
ANBEPERZ i —FE R VU R .

Participant S3: - _F L Alfif1EE?

00:01:28 T/ FAER, Wik, . RORFE LREBRAFH NG FAMEET, Bk
REFTWE.

Participant S5: R &fIt. A . F LU A BERE .

Participant S3: M !

Clara: YRIXFERAS, VREGERR. 1 0 M2 AR 38 5 B 2R IE 1)

Participant S5: J& %, WERMGBEWT, JH%EN T, BRI, &—F WHLEE TREZEAN.

00: 01: 59 Participant S5 B E L s ek, REIRETR?

Participant S5: ANid & 4 .

Participant S4: i FHEANEE ?

Participant S5: Bo bian i, IX M@ FR A G . [FORFRA X FhFE A A BELE ELRIIE . TRAEN.
Participant $3: AN AEHERG T

Participant S1: i I ANfE . | IR

Participant S5: Mg L&A Mt4, R EXNTHEWRZZRZE. . . FERIRZRAEEE NN R
B AT — AN R IR I A H T, ARATTAL B IR hawker centre, BR R IYASEE K .
[dialect] iy N B EAE | At A . /EAR table #SA, 7EZRBRIREIH . P4
Ao o o IRZHEE), ARITH EAFLF.

Participant S2: NS RI{RASAT 4 o

Participant S5: A &K A TEHIL#H

Participant S4: i, 7&K

Participant S1: /R A PAEIX 173

Participant S5: ANA&Mi, I —FEM

Participant S4: fth fERZ K, 7K 5 ]

00:03:28 1t Participant S5. K& ?

Participant S3: A& **.

Participant S2: A TERAIE W A4 FRATTEBER IR 1o

Participant S3: I H- I 5 mimiidtk 7. K%, W, EHKXFE. S50z, FOE L
Ko MR EALR, TEhdEER .

Participant S5: 2 IR I e, VR Lo AR )R

Participant S3: IX R

00:04:05 OK it .

Participant S2: |3, Fa** P LEkEAZ 7 . BBV, BN REK
AW RS, TS Ao IRME IR ES H CI2 R XA

Clara: #t FK T ? OK i,
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Participant S4: RO A AIE 1, REBMESIIN. BRREREEN 5 &, s sk, ik
TR T /N T, fRRIXEERTE e, AR, EMSFE. ARHxz 7 IRIMTOM LA st EZd ]
HITEME.

00:05:02 =l E ? OK ZFi5Hi4f Participant S4. Yixuan you want to share?

Yixuan: FERPEEA—E, ARE 6 &, AR{E 8 &, AH{K 10 &,

Participant S4: 3% — M EEAEULUR JLAERR, FREMA4, REA LR ?

Yixuan: BER AN 1 ZR 7, BiAS [H A TE

Participant S2: H SRR A —FE, HIMES RMEXA o M IFREZIXFE

Participant S4: AN[A I TE]) . o o V%A VPR EM, ¥&A NEIRE 2

Yixuan: %A .

Participant S4: IX 4 4FW], BA NER! WA NEE—FhOEEdEL

Participant S4: %, F3H OK

Participant S1: 58 OK? AR DL, IXANEIR 15 .

Yixuan: Ok, IFRE 6 LAT/R

Participant S3: & KAl & —F¢

Participant S4: LR RE—LE... H OAFEMMTEE — T, mHEY:, IKReTE8ERE 14T .
Yixuan: A !

Participant S4: IX/NARIGEMT, L TFEY. FUBEEAN T, ZRAFERXFI 4 [dialect]iX
FEARTE B URIX 4 [dialect], VRUBULEA HARR R BRI ? XA ENHIZ L

00:06:31 OK {FFTLAMRS K E#T, FANERKIA? OK B Yixuan.

Participant S1: Fse**. FRE I 7 »SE k7L B exercise, exercise 15 738 A Hisk., &K, Wi,
FEf . SRIB I — IR IR, Rt SRR, SR AR PR R R 2 R . WA
HEHH TR T, RELT.

Clara: it 2 R PE i !

Participant S1: IRA 5y, R % . MM TIRE X Fe. BRIKHEA, Fm, R/
HRHBE A . exercise i, BREAH.

Clara: 7 exercise 1R,

Participant S2: T K H- 4 exercises

Participant S4: exercise & N\l J& X £ .

Participant S1: exercise 1R ZIEANEIXFE CIBBIXFE, IBEXFE, RENE. #Hoe T HH
Ko WAR—HREH AT, BEEREIXE. BH .

Participant S4: IS~ & kAl , AT

Participant S1: — & EI23) T A4 ik, BRH— s A A Lo XK AR Iix L, .. A
T S RA W, SRR PR R A B

00:08:16 RAIT4 FRARIR LRI R AT AR 2 ARV A 1E K.

Participant S1: AN /&R FLii

Participant S2: FA L TT LA E SLIEAEE, A FMKEA .

Participant S3: i ] DL

Participant S2: FUA A ABLZE A s

Participant S1: 748 \ A ), AT . fh— S E&A 3. BB AR, REY—%
MANAASE . BHXFERAT LLXFE. RS, R, A2

Participant S4: A TR 1. IR E T, WRKEH RN

F2 G0144 011
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00:08: 55 OK1REF. RATERELM VIR RAEATRE . FIUBRIISRESEHTE—T ENME
BERMNBH—ER . B —EHFRRAEREE.

R B RERN 1A A B AR PO AR 4 I ARAT I AT LA . IR AT REE IR A S A T . At
PRANFIEA S . ARG RUE Tid 2B, RA] AUtgh A1 % SRR AT LUE 1]
ReMEA LN, AT, KMESEXET, oK? A2 —{H2JAIVIEG %, IR
PR E... WRA NS, WAVSEr 3G Ul e HATHE U, XFEELF oK? EANE BIFR
AR —SRE 7. nReRATEA IRA1E X KT,

Participant S3: ", kampong.

Clara: Kampong...Hk, 4= /2 26 K 1940 21| 1960 SN IS4 kL .

Participant S5: FA 1A Hi TH ]

00:10:30 A Hik? EATTEEIR/D, TTERIR/NEMR. BLIXAS R —A kampong HIFE F
Participant S5: iX ™8 SR 02 A2 1 ) ?

Clara: A4 AR .

Participant S3: A Bt A& /&A™ attap J&.

Participant S5: Changi & -

Participant S3: LLAT, LLRAG/NEMEIRIIBTGEGE 2 TR IX A attap B Whil, HOM. FATRANIZGE
BRABATITT,  FIS 2038 1A e 8 g Rt A S a0 5

Participant S1: X/ NER M EH Fid, RBAAFIL.

00:11:07 XANEEHFH?

Participant S3: AN ER I

Participant S1: FEAMHF, SRR — SR —SORIXFERLZ: ao (bend) A5V o o
Clara: 1RG4 ketupat —#f, FEHFEH?

Participant S1: iXF£ 5 & 5l 7] LL [overlapped conversations, unclear]
Participant S3: AV NHMEER H EF XA, —F—F .. XN FRL.
Participant S4: 1X-|~AY [dialect] pu kar lao(?)

Clara: [dialect] /&4 ?

Participant S4: iX/|MY [dialect] (stilt houses)

Participant S1: S 2 A AR, MY [dialect]

Participant S4: NI K, AHA#BA .

00:11:38 BEARTE?

Participant S4: N2, IXANIY [dialect]. XNMRFZ DR AER, DRAMET .

Participant S5: - . Bk N Z . FHIXASRRAR . o o WARERIRZE. DU E,
SEME K _ESRABATTEE SRR WE K

Participant S4: R . X FhE A XU A AR BRI T

Participant S1: iX & & £k kampong

Participant S4: N2 ARFEIR— L8k fr),  RKFHAEIR #4 .

Participant S5: Wl—1Z kampong? 7EMEHL? 7EMB IR TAE . 1R MEF X PG A ...

Participant S1: ‘Bl [H 7R %, 53K kampong 1R 2t 7 &8 45 .

Participant S5: 4114 punggol, Changi EMi. . . B%.

00:12:29 JAf}4 Participant S1 i/& 5K kampong 18? fRE 24?2

Participant S4: H &1l ok A LLEA 1,

Participant S1: XFERIE T, A M. MATZRAMHINANT . RGN IR SR AT
Participant S5: &3k 1] kampong, 5RATIXEE

Participant S4: il TELEC A, W At4 B BRI A B 1T LAz
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Participant S1: IX/MEIY sampan, PLRTIX MR AZALTT, [rowing action] ffi, FRAELE [unclear],
MR XA LM IR E AT A SN A4 . FRA TR X FE AL sampan.

Participant S5: ... %% G I E X A4 H

Participant S1: i A IE I %, /NMZ T IR A % (sampan)

00:13:30 /REIFRA™ sampan T EZHAA4?
Participant S1: St¥u Z: 7l , F N UFAGAT A 25 H50Z [dialect]

[Overlapping conversations, unclear]

Participant S5: iX NMILTEIRAMEFR 1o FRCARTTCHEM IR G # . Kampong Aljunied, FICE| ZA £ 20,
30 R, M4 FRITEIAZK L.

[Participant S1, S2, S4 conversing in dialect about the seafood you can find at the beach, see ham, bo
kak...]

Participant S1: 2531z, AH LR EHENZIHREM. Sam ba (village) S /21X Af

00:14:50 JX A BE < 7E MR HL I ?

Participant S2: & /4~ Hi

Participant S5: ZR R P ALEE, WFEEIRGIIHLTT .

Participant S1: F.IE7EME HLILANIE 4

Participant S4: it & T IMFEIR 2 HIHIG X 1. #HICETH T .

Participant S1: If 1 A1 1iX 14 2 A iIX it . [dialect] Diao kio tao (mouth of the hanging bridge?)
Clara: WF 5L ?

Participant S5: Boat Quay Mi .

Participant S2: Clarke Quay

00:15:34 Clarke quay PAETH.5A kampong 15?

Participant 52: 7 .

Participant S1: FIXFEHT. LA A M.

Participant S5: X FH AR, IXFHE AR IEICATHEIL . 115 changi beach X4k,
Participant $2: KiF. A&,

Participant S5: ... S SiX e, FOAMEATEFEEX . FHF kampong 4 A N FEX M, fihf14E
E—HH,

Participant S1: fth (112 Tl & {E5510, il

Participant S5: ¥t A2, HEKHEAZH].

Participant S1: /K KA A AR )2 T2 2

Participant S5: VEZKZEMT BB Y Bk IXAR T BARATT IR AR v IR FE
Participant S1: H & T IX LR VEE T,

Participant S3: B & 1¥ .

00:16:26 HE1T? G, HFEFEEMA?

Participant S4: ¥ i

Participant S2: B X R IMEE— T, WAHMEL.

Participant S4: BUEHEH AN IFE LA changi IR EKHIEEZ. 2 X ET, HWEALH IR
B —1L, 1Y [dialect] pu kar lao

Clara: X} JZ 1Y pu kar lao?

Participant S5: V7 JiI#%
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Participant S1: fll [P & — R — RfEKH

Participant S4: W1 SR TE st A€ 1.

Participant S1: LART AR A R, &AW 2

Participant $3: ¥ W 3.,

Participant S1: 7% A IIr 21X 8 N 45#/K, BERZ .

Participant S4: LAHT marine parade tH/2H . FTLMBIEH E@IRZE 7. @IFLHE. A
ILCE

Participant S3: IL7E FHL 7 423 45 A IA BIA N IR EL T .

Participant S1: jE2 Al = A4

00:17:40 3745 LLRTIX 32 beach road 3XiA ¥ 15?2 BAHIX 4 B HE 5K L

Participant S5: iX BLAF 5 50 4 17, KWLM

Participant S1: AN Hii, W ETFHEN 24 T

Participant S3: FRAMER AMEEL, -

Participant S5: iX ™ F HAK N SE

Participant S1: FS NI 2 1R 2 AFEHIA

Participant S3: AN/NAEZ,  DUMFIRIA

Participant S5: Kallang River. # A& ic 15

Participant S3: AP 1RO & ZE A 21X

Participant S5: Fi/Z 1B XA AN, BIAEEEE HDB )2 1. Hik kallang gas Ail. 3K
CASIRIAABATT T R ABAE, AR

Participant S2: YRUEHINT, TEASIH. /B ZFE LI, beitah hang (2 ) Ak, FAEH
50557 TR EZIA .. AR TR A A Tk 254k . FEiniXdm e, AR Ea 2RW, 4
FRAER , WhnrE X A

Participant S5: EJJEK, hRKPH K

Participant S2: &AL Bl 2 X A

Participant S5: /R % Afi?

Participant $2: X} X % o

[Participants converse in dialect]

F2 G0O100 019

00:19:08 YRATIRIA BEIFARAN MG RAR ... BHETE?

Participant S5: 44 ?

Participant S1: [dialect] XN il ?

Participant S5: IXMEA IR, AR [dialect]

Participant S1: [dialect] Yes, it would become soggy(?)

Participant S5: JLAEAXH) 2

Participant S3: IXPMEEA T,

Clara: /2 —#f 1940 F, ZAZ 1940 F 1960 FAX. WA IRL...

Participant S5: Wi ! 31X /)™ H A/ R 2

Participant $2: 1960, 1960 FA1+% % . AT RERI &

Participant S3: Gas [ ? A BEIX —7f .

Participant S5: 1] B¢ Kallang gas W2 iX/NMF 1, WINIR 7. wTREME, BONEERN ., DLATIX 40
MRS 2 JhAE, gas 1

Participant S2: HI5/™ gas 155110k 2

Participant S5: IR L FH —1, AME. W TFTHEARERE. L THA - NMHEHR T
Commonwealth...

Participant S1: N2 AR K HIHEML, U5 — 2530 .
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Participant S5: £V 11, FEWFL. X B RFERT, XHEZAS marine parade

00:20:26 FH EN R G?

Participant S4: iX /M &AH4, MR 2

Participant S2: 1X Ml

Participant S5: iX/MHARRFAZE T, Roazdeid. 3 AERMR AT

Participant S4: B M ARILAEMASIR 3, IRE 25 30 5 2% OISR R B B A4 #8F, T4
shopping.

Participant S1: HLL & MY, IAEHER

Clara: J&#¢

Participant S4: & 56 R iF 2 L Jikiie, A lFikit...

Participant S5: JE #C1E 8T TN 7E batam HSFh I JEFE

Participant S4: 25 N X ZIu /i, A—F. NmEZ b RFGILaESRmES. —MAJLER,
AN — R B IZ VR 7205 AT LA, B3 AR T2 # e 7E B i

Participant S1: /R 07 JLAEHAR ] LA [dialect]

Participant S5: [FISKE 2 A T o

Participant S1: fRZ R NZ, 0o [1F T X £, BHAMFZ XL,

Participant S4: 4T, FATAAFHLEEEFERHA

Participant S5: A1 Hi 611 2

00:21:48 X}, ERRTZFH.

Participant S5: B A . AN N T S

Participant S1: /RELH 1L 2

Yixuan: & | »

Clara: WAL T, LATE TWFET .

Participant S3: /R 12 —{EH W 5T 2

Participant S5: 3% A — MM ? WA — M.

Clara: FATEAELL.

Participant S1: fRX, XHEZEFIRMEERH, BHEAH.

00:22: 21 XFHERRIAIRIIHHIIRF attap EIX R TEKHIXTIG ?
Participant S3: 7 7K H [A]

Participant S1: 7E 7K H [f]

Participant S5: T RELEFRATIX B E A tank W, TTHEEML. 1R 2 HL 7 #B4F T .
Participant S3: JH fPJ4fiMi . [dialect, unclear]

Clara: fit LA VAR IX 3 HAN I B A A4 2

[Overlapping conversations, unclear]

Participant S5: Ht & AN, IEARM . IREVFARAZI A4, DYTHEIXEE. A AR,
Kallang A& 47...

Participant S4: iIXMIFIRSE, HAEHEA T -

Participant S2: 24 SR I AERL ¢ 425 F motor 1!

Participant S4: LAHTH F

00:23:08 Participant S5 Ui PARTSEILINAER kallang A E 378 A gas?
Participant S1: Bl /21X 4> gas Wi, fhB X .

Participant S2: 3% 1, XHIM .

Participant S3: JERS LR 1 -
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Participant S2: N iZfEME— IR tEAE . RXiAmc, AL I
Participant S3: AL/ HLZEHBAS gas TLFESF 1o

Participant S1: f T AL H T

Participant S5: iX FL I {E /8 HDB, %44 Kampong Bugis B/ |, AL —ME,
Participant S2: ILERAREAE H 2 T .

Participant S5: E[J & Jii 55 1 AR 45 6

Participant S2: X¥XJ, R ZE T RAREZS L — .

Participant S3: W& SE T A o

00:23:56 FANTHIHF? RAERNSHFENE, EHRL. FrolRRIZ [iX4 i LT EA A
24?7 RAFERG? B TILX?

Participant 52: %A LV [X,

Participant S5: Ht /2R 2 F2/NIE 2 SZ [ .

Participant S1: AL A ANE

Participant S2: /NS AT INEHR LA ... IEH MR FET...

Participant S3: & 1.

Participant S2: ABIAEAIA . AR Y K3k

[dialect / overlapping]
Participant S5: ‘& HJ4h5 1Y [ dialect] hui xia lor (fire burning?) #™ gas 1E K AN H .

00:24:48 [T LA/ RS A ATT R TR ks ?

Participant S2: X}, R Z[H],

Participant S5: iX M2 KK .

Participant S2: 34 MR 1 & —HERIR Z (A1 1

Participant S1: ILEAT A #RBEA T -

Participant S2: ILAEAT 4 #BEA o

Participant S1: 1R 2 A\ SEHANXE 2 [dialect] A lot of chicks

Participant S2: FRAT TN AR IR ML 22

Participant S1: L fEAR A NG R —RIRZ, —H—R/MNEERIEILFEZ /MG, Li AFK I EFR.
PRI HH

Participant S5: MiZIX T2 ifE (7 ) iXM(gas)E 1o WIS BRI RLE kukup, SEfFE
Participant S2: B iZ A&, FINXAHT.

Participant S5: E[J IR %I .

00:26:00 KR Y AR PR AL IX IR 2

Participant S5: f7EIX . XA HFRIX A

Participant S1: X MFA A

Participant S5: it A1 41X 4 AM B H 1) gas pipe IRZ, AN, IR R, b ZiEH
HoiF A A DL R T

Participant S1: #i§ 2 Bk LI ?

Participant S5: XMW T, WH T . KA T . k.
Participant S2: #t % Senoko &M ?

Participant S5: B HL7E & HFh senoko K L), LI tuas A
Participant S1: A XN T o o

Participant S5: #f¥s /%A T -

Participant S1: fl E 54 AN gas WA 1 4 AT LA 1R I,
Participant S5: it /& FAR Z A, A I AETE 2
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Participant S2: PARTIRAIE, FATUARTEZRE T JoRPGERII R, FATHAEAAERXL. FAI5E
A DA BB ARSI RIE, RZ N complain. JERMBEF, =mBEF1.

00:27:03 %, so ZRTXMITFXESEBIHS?

Participant S2: <[ EIff). BEARA TR SRR

Participant S1: fth A 115 fE S, [dialect] might explode

Participant S5: IBAMRE R E IR &, SR . MIFESRATE . IAE T A A gas FIWKIE,
fals. MIEEE T A VR T AKREEY T, XMEAETT . ZAZWET

Participant S2: %] Xf.

Participant S5: LLJ5 kampong bugis )3 € [X, Al ReFA 11X B4 Wl L, mrgg. Aiadirgid %,
X B B R T .

Participant S1: i Z B 2

Participant S5: iX /M 7 {RE Bk, 75 4 Hu i o

Participant S3: T5 4 Hh 7

Participant S2: NEYF T, FATEUNF I U BROVRATFEIER )T, SN ANEET
Participant S5: BIk ©/\JLi iF 1, F*EFE. EABMAE. AKFE ABEE 13 /7, X33k,
NEERN, BREANAE. RAUERRBEAEIR, B ARHEOEAIEREM, NI
K, EALZTEF RSN H. Housing board HFEA XA /DIRIEAIL, FIIRFEREIL T .
Participant S2: /R N A & B —E LK,

Participant S5: T2 ML, 3Z bedok I =5 E . BUNERA TR EIX 4 KE, WAL, Stk
Ko FILL housingboard, ASKITAMER, At BAE, FARM T E— Mesx V&R
FTHEH . MBS RIX DAL

Participant S2: 3245 housing board —2£4%

Participant $3: #X3Z housing board £ /b4 ?

Participant S5: VRZZFA ANAR— & A hE— 2 1)

Participant S2: % AR J LIS 3K 2

Participant S5: + —4F . Z AL,

Participant S2: /R T 4RI A ST IUAERLEF, IAEIE VT DLSEERBUR, IRIERT DAFE S FRE . DART
WAMAERLL, BRI GRAI ==, RINATES, RIOIAEERESZ, R THEART
£7.

Participant S5: XN MERA, 5445 housing board.

00:29:38 Oh! IFRIRELABUN, FRIERTLAE?

Participant S2: fligaIR{E, fRILsER—E . B —REIR—EE%, JLT..+T. REMEENHS
IRILERGARIE . SR BRI BRIHIFRE . B2,

Participant S5: JF X —4, JiFE. B2 T, HMPAAS—F. HRIANXLIE punggol
HE—TFANT, BAMKT -

Participant S2: A&, A&, FAWMRBUFEGXFEIRZZNEES.

Participant S3: FILJH

Participant S2: WA B2, LAVERIAAE . REBMAHEE, ER THRARBER. X
R . R ABUNFAER .

00:30:29 E/>FRER BT, EHE.

Participant S2: BUMIE A UIX 4 2 2 N 455+

Participant S5: /REIAER] CPF, L—RMNFA T LD HEN. ML ILEAFEET.
Participant S2: IXFE4T, FREXWR.

Participant S5: NAT4? Mg —iB A ig. |IREHR . LA EYANIMEGN NEBT A, &
A gong gong. WIHLAET .

Participant S1: AIEE 1, BITEARZLL AP N Tngk, TnBIfhs A k.
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Participant S5: & A %)k ixi {1 ] B

Participant S1: b A fh 2 £, iR hI4ER, [dialect] even those with wife and children,
they also got cheated, because they... [unclear]

Participant S5: Jm B IMidie o o IREREAE L)L, WIUIRZ L, L) LIEFEREB . [unclear] FT
PAA IR 240,

Participant S1: PN AN LEHRE

Participant S5: Bl 71 A2 IS L4 Sk fio 157 L 147

Participant S1: ft A Z %, HHAMRBIXFEAMIRE]. ZEAMA TN,

Participant S3: 1R Z &R & X FE 1Y

Participant S5: AT A BATH RIX LR 5 2 IUAE AN EAE & R ZERATW . RIS RZIRABA %
A, WHEEPINEFENET . Nk TERAMBINEELA.

Participant S3: 2= meh?

Participant S5: 5JT ocbc MAFFHEIRE, HEILL NI TEEHBIAZRWERERIRE T, BIEM
fHa? X MCR A B R . FrURGEE KA EEAZE ocbe B —EHAHZIFIIN.
NIRRT REH ...

Participant S3: &8 &, 5 UF1K. ocbc 2 /R !

Participant S5: Y& H IR, PRAAUES . VRINFRMAT 4 2

Participant S3: /4 KK !

00:32:45 MRE, WHEHMAEM. Ok iF, XAMMRMEMEE kallang XUFxiE. RRFMTE
B BENR . Participant S4 YRUARTE AEIX —3, ERAREHIHIH T ?

Participant S4: 3% A, {ERIfHLTT .

Clara: FrLAliA & 2IIBAEA...

Participant S4: Gas /", PARTERAEAILMT T, HARAKR, #4E)E. FEEMB)E, Wik
HiE. RZ)E.

Clara: AT L/ NG 2

Participant S4: IX/MEZA, JE BRI 2EH NG E K —REHAA lor (a bit round container
based on action?) H . Ik, kEEE, HFEd VEFRNSTE, Gto kg, Zhekk,
B E. K2 TERNEEEEAT, WRAECHRINUAER N ENEFAFREEA THE,
BEHOKRFET

Participant S1: A mfi /& [dialect, describing how a hen would sit on her eggs]

F3 G0162 006

00:34:30 RAATLLE T —5kf, X—KBHIRITE. F—TREL S, RITAE—T, B
BERERRBN.

Participant S5: FN %, EHEIR . Balat(?) IXFPEEIL... i Syed Alwi Road ) [dialect, unclear]
BRI 26T 52 [dialect] song |i bang lok(?)

[Participants converse in dialect, agrees with Participant S5’s identification]

Participant S5: NdA—E, WA E &, URERA4HE

Participant S1: PART¥H -

Participant S3: T INEAFLEIR N AL, HA—A-HrtH 5. [dialect] To go to her house, | need
to cross these wood (balat?)

Clara: Balat /&1 4 ?

Participant S3: A

Participant S5: FAA17, PARTIX4> Syed Alwi Road, Boss Hotel 5534, ARk ARILIX 463 . FfLk
balat 5t WX S5k 2. PLRTIX ZRTARBUAE Y o X AN A& Y A2 ] i) 2

224



00:35:56 /A& HvAm g ?

Participant S5: iX 2 AN A& NV o J2 R2E LNV, kallang mrt 155324 AR 26T 1Y N4 .
Participant S2: So #R Ui & A —4%?

Participant S5: iX— 2k AN Al

Participant S2: /R i}if¥) & song li bang lok(?) A — 2% 2

Participant S5: 5t & song li bang lok(?), ‘&I A—FE,

Participant S3: & A~—FF

Participant S5: VAT,  FRANE AR 25V AT mrt S50 26T

Participant S4: Kallang Ji[1R K, 1R KIRK

Participant S5: IS MRS,  DARTHIA) R & 52

00:36:42 AR MARAATR Hr ] ?

Participant S5: M\ 553k U I 2 A T4 FIR 19 AR, KA B THFASRL.

Participant S2: /R 2|2 Wk H. ?

Participant S5: A M FIff]. iXFh homogenous (?) A, A —MEMEIREWK. SREAT,
— ¥4 pop, #E]ZT pop kK. XZELKM,

Participant $4: — A — HiX [dialect, wood pieces?]. A %% il FH B FRIAR AR i 7K o

[Participants converse in dialect]

Participant S2: [Dialect] Sungei Kadut also have the wood factories.
Participant S2: Pan nok(?) /& Il MR ...

00:37:32 AJ DARTRAEXILX—H?

Participant S5: Siong Lim 1R H 44 11

Participant S2: Siong Lim Pan Nok "%, (Should be the name of a company)

Participant S5: X /M AR FRARIE B H A=

Clara: /R HFIX EEAHR AZ M 5y >k P R 1 2

Participant S4: IXMAIRIN Y, VREEARFEZEEAR. HZEEKm, SRPGEIERPE . A
MK, AR, A BREAA . IR ERIXFEAE

00:38:05 X EEARBEATRERMAT-A 1 ?

Participant S1: AR W] DLRTBOX FhREAN X Bl R Z AR 1) TAE 2R IX AN AR 1

Participant S4: ILEARMERR 7, B A SR AH BRI 2 ERUAIX EE, SRR TT. AR, X
FhHRaE, XM N AR A 1 Fif

Participant S2: X

Participant S1: & 1 %1iE T -

Participant S3: B AN AL — 152

Participant S5: AN FLML . AIGFEII . BFORERAA T LARA# R « MEEEEAR T,
MAEEREA T BRGWHKA T -

[ Participants converse in dialect]

Participant S2: [P IATE, [ ECAS T 1
Participant S5: {1 HLIHI1R 2 flf] [dialect]. A —RIWE LAY EE, A HANZ AR, AL
QR F AR, WA 2B . o — KRB Bl i

00:39:25 Otter? FMEFRE R, RENBERHR.
Participant S5: IR BIR AT, HIK, EAEHEIK?
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Yi Xuan: i .

Participant S2: i .

Participant S5: Al 12 i W

Participant S2: /KM, AS:EiEMi. WA B IS —HEM.

Participant S5: ftil] family ), A — R, AL — KA1+ 2 HNIRILNE Tk, A7
1724:6)

Participant $2: 5 KA /)N

Participant S5: & Z| 1 7E FHIfXFE (dive) 1RIGZIE/K iXAE. R M) kbr.
Participant 52: 18 K H 1],

Participant S5: LR £ 1. . . XKWEZE

Participant S3: [dialect] | always see too.

Participant S5: ANidt AN ERZIAL, KA UE I £

Participant S2: iX I IKIE &4 2

Participant S4: AT DL . BURFAL 1. A NBEY.

Participant S5: il £

Participant S1: %7K, A bangla X9, AILL, XiH ANH.

Participant S5: 5 N4, #IKz?

[Participants converse in dialect]

[Participant S1 recounting her kampong experience with “tor sat” (catfish) and the spikey spines of
the fish being painful]

Participant S1: 1RJFE 1, AN AFKIN T L SR EIHE . [Dialect, unclear] It has a lot of
whiskers, but its very delicious.

Participant S5: [dialect] Make tonic.

Participant S1: [dialect] In the kampong... [unclear]

Participant S2: [dialect] So you ate a lot?

Participant S1: [dialect] When | was in the kampong...

Participant S5: [dialect] Ah, no wonder you're so strong.

[Participants laugh and continue in dialect]

Participant S4: ANRIRIZE )\ 75 % |

Participant S1: X 5 4 1]

Participant S5: /R )\ + % & HE A H

Participant S5: IL{E L >R PO 1) 1 B/ Dz — rd, A AT TELAE F7 R A IS A R s ORIz A M o RATTRZ TR
FHEAREKKRT, Xz, ha A KE . BEAR.. IEWE H AR EKE
R, ANLHRHIXFEEE

[Participants converse in dialect, overlapping conversations]

Participant S4: ... /NI, FRATHHH IS, FTERATE%, HA8KA. AlEA, .
Fre Nzt fhthnz . REGIEHME KR W, WX, DEitERaEe, WMEEY)
Mo I GERLLFA . PN oS SRS . IR RS IRATUARTZ K 1 B c.
LAE 5 7R A NEL, JIUHE—1.

Participant S1: ...t HLIAIIRAE, X34 Al 1R Ak

Participant S5: IL7EFAFRT1F 1 ...

[Participants converse in dialect, overlapping conversations]
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Participant S5: FATHIFI A2 /K B /KIBAE AL, IEHRMERI B KD, XA N LM, FrolZidigkEK
Al CAdEk . WUEKAREER .  [unclear]
Participant S2: [unclear] NRKE 4 RARVEERE T 2.

F3 G0159 013

00:43:51 Okay, RITEXE FHRFAIG? AFE? RITE—THBEA KR . XM AR,
Participant S2: Oh! [dialect] pok zui long ah!

Clara: Huh?

Participant S5: Pok zui lah! (Pop soda)

Participant S1: [dialect] Lion brand

Participant S2: LARTFRANT/INRHB I 4R 46 B 21X AN

Participant S1: [dialect] This is not like nowadays they use plastic bottles.

Participant S5: F&N ah?

Participant S1: A8/ pok zui M, V57K !

Participant S4: Oh!

Participant S5: IIL7E delivery(?) # 2= Tuas... Ahmad Ibrahim. F1E delivery il salesman, 181573 ¥57K
W], Punggol iX 4. Supply Jii R I, IS TE 1, i T Z A2 =PU4E. Coca-cola, F&N 7E—j2M, [F]—A
MR XA TN [unclear] HH AW, ##, quality controls

Participant S3: [dialect] During the Chinese New Year, there will be a lot...

Participant S2: [dialect, unclear] There will be a lot... to arrange(?)

Participant S5: [dialect] A whole lot!

Participant S5: iX 4] FRAE BTl delivery i 7 =VU4E, FRAEMAMAN . Sales .

00:45:20 T LMRREH BEE?

Participant S5: T““iﬁ%ﬂﬁ, AT ™4 . ILAE Ahmad Ibrahim
Participant S4: 25 N34 2 X, o

Participant S5: iX /M EiL 37411 1] 2

Participant S2: 24%A 2 H137.

Participant S5: Rt F. T 4FEAXFKAD... [unclear]

Participant S4: fft T/ /KA B4 Kl meh? Bk, FBASH W1
Participant S2: #l}> ang sai (red lion)

Participant S4: I, 1RA% 138 ?

Participant S2: AN &, RAKKM .

Participant S3: IE N L AN CE AT LEZIFE T !

[Participants converse in dialect]

Participant S2: Eh /R ANFITE? IRERFEATTE 2 1), ARASFIIEIX AN ?
Participant S4: KR/ 3L

Participant S2: L\ Hjﬁdl]/J\ IR A A H BIXA . W2 L —5F...
Participant S4: Oh, Y5 7K1 ?

Participant S2: YX/AKR M. R (2 ), FERMEN.

Participant S4: Z KR fEAL H...

Participant S1: ff fr) i 2 BEHE Y], A2 plastic f). [dialect] All glass bottles.
Participant S4: Oh, YX/KWi? f+4757/K? Pepsi cola it f2...

Participant S1 and 2: 452, XN LM, ang sail LLRTFATIESAY pok zui
Participant S4: Gam zui

Participant S5: Gam zui ¥1Fix 2 AWy, #FEm 4
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Participant S2: Then & Sarsi i, A HEH. RZM.

Participant S5: 4 cherry, Sarsi t4/& H 44 .

Participant S1: 4 Sarsi, kor zui (bitter water/ tonic water), {4 #E Mi. [dialect] The brand is the
red lion and its all glass bottles. Need to use a tool to open...

Participant S5: [dialect] That’s why its call pok zui!

Participant S2: FA /N 4= &R Y pok zui.

Participant S3: iX S8 FRA| T EL e 4K o

Participant S5: E[l %1% %]

Participant S2: A THuat (1, ik = B A HETHERT

Participant S1: HFZ Bk ITF .

00: 47: 21 HERMGH4?

Participant S2: RUAIE M Ay, EHFEAFHEEOK. £ H RN OME IR,
Participant S3: LART#t & S8 55 K Bt... A~ 4!

Participant S5: A~ FH S g

Participant S2: LLRTHITE

Participant $3: A~ &% 2= 3K

Participant S2: /RiCAFIEA H A baluku (fruit), FRICTF T2 ABAS baluku F| 7 — 58 )5 T AT 15k
Bi—ANE, SRFERS— NI B2, inT DU, A

Participant S5: iX s& /AT T ASVE Kk

Participant S2: FEI AL AL . FEAMR 2 AT, /NBHET 2 55 [

Participant S1: R4 pannok (? Top?)

Participant S2: 3% pannok, I8N, AHERT, H M.

Participant S3: LART WA 23K, FH B 24500 .

Participant S2: Tt 2R 5%

00:48:33 DAFTIXAN T 7EMR BIEA?

Participant S1: & i),

Participant S5: FXA delivery 40 S/ 45 T, 40 £E /2 A FRAE delivery [R5, & 30 % A A E ARSI
salesman. JF—## lorry i% Punggol B#l % . — P MNRERH —F—HE L E. BEIRIXFR.
Participant S1: 5= " 52 i,

Participant S5: I F i i AR 7=, 1L 4EA # [dialect] cannot rest?

Participant S3: B> A#IYIR £

Participant S5: Order 1R %, Xt.

Participant S1: LAFT I A 4F order IR Z 461 -

Participant S2: LARTIE A4 H & RVAKE, BEEFERE

Participant S5: JL A orange 1RIFVH (32) HY.

Participant S1: AMEIRAE £ K mt K — TRz

Participant S4: — N A\Iz, AiFEZSK,

00:49:24 SR J5 XA IR T B BAATXT AR ?

Participant S5: I, #1iR

Participant S1: fl-4= &R [

Clara: ZAJEMATNEEE T 2 )5, H3ERIR?

Participant S5: %f, XMFRET] HINEL, HVEERE. fh—HA control. & BT
A B OR, k. XFHY quality control. A A T15, A H A &Mk,
Participant S1: A {Jlz  FMHLIXILE T %

00:50:05 ff DM —E T2
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Participant S5: Control /™

Clara: B RARM TN RICAF A ARZE?

Participant S2: 8 1MFR. [dialect] Red lion.

Participant S5: AL T, XMAREAN T, AMBEZEAZ . B,

Participant S2: &M, AL REEAZL 7. HI,

Clara: I 1IS7EHIX AR, IAEILTE A !

Participant S1: fl[EEA—FFE 1, MR 7, WAHXAE T WAL 7. Plastic.
Participant S5: FIL/EH aluminium.

Participant S4: LU 4 fGRG, PR N DA BIFT B2 1) B i B2 K.,

Participant S1: X}, FJZ2MH1XA

Participant S2: X}, [dialect] people use the glass bottles to fight. PART % #1221 .

00:51:00 2 LB mhL, RBEIR BT .
Participant S1: /2R &, {RILHEE. BHg, RE.

F3 G0243 004

00:51:25 OK Al RERATHE L —BKMEF T -

Participant S5: HIX %M. HAM T (2 ) o

Participant S1: FLZEILAEN], HEHr. North bridge road.

Participant S5: North bridge road i 2 south bridge TR, FrLAPIZHiMi. [dialect] diao kio tao
mouth of the hanging bridge(?)

[Participants converse in dialect]

Participant S3: [dialect] This is “dua po” K3 HiL .

Participant S1: K3 AR .

Participant S2: N3] o 31X AN A2 B3]

Participant S5: REFEL W —i, IREE FRHEW—ik. XA EA Sk ?

Participant S2: FEIT LRTHARIA... AN [dialect] tong ji yee C(JRIGFEERE? ) HIL?

Participant S5: VRINIBANAT &M — 2% . #1445 [dialect] 2" horseway, big horseway (dua bei lor).
Participant S2: iX /)& dua bei lor mah!

Participant S5: BSKkIbFE . IXANMEFHEA T, XALESE . "TREH, BERRIRELE. Aite ik
T

Participant S3: '/ f &

Participant S1: & s&F [dialect, unclear], colour A~[H]

Participant S5: PARTARLEMHTE TN, EMAMISRIIK, ZRESRT. 193k 2E AR 26 M 30 il ] FL
. [dialect] People in the past... They need opium to go on in life. There’s a lot of opium dens there.
RUORABATTEESS Jg. AR I, RIS A 1. 35 support /R,

Participant S2: ARTIRATIX L 2R 2

Participant S4: IX ™ /& ...

Participant S1: [Dialect] Diao kio tao

00:53:18 Diao kio tao... FIA'E £ mFRF?
Participant S5: /R AIX 5k Z A A 25, B B AR
Participant S1: iX/N&E T UG ILLE leh

[Participants speaking in dialect, overlapping conversations]

Participant S5: &2 ¥, IAMAA8M:, =AM, RIBXKE—EHRE2]. R
.
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Participant S4: IREILE ., XNETIEREAHR, NEILTE.

Participant S5: H 112518 1, BUEAR AT A MFEETEA A0 . Bl HIRZ, M HIR 2 Nzt &
PIEEERE A R, AMEF A AR AR K H o DART Rz i A L B

Participant S4: Tt AN K Pl

00:54:10 FR3Z1 AR A FEw ?

Participant S2: i,

Participant S5: 1R 15 K kW, 4 MEIJE K. Pantun(?) 3 BB AT F A9 Sk g 3% 25 84
warehouse il . IXAN & BB

Participant S1: X2 AR 2 colour [ (Old Police Station?)...

Participant S2: Fl /& £ 4H

Participant S1: /R V5 % [dialect] gu shu lin (JE##K? ) that road...

Participant $3: 4Nz 1.

Participant S2: B1AA 7 ?

Participant S1: [Dialect] Have have, at the side...

Participant S2: TR &5 X AN R IX MR B

Participant S1: ‘BIIXANE IR XM, B RN XANMRAXANE, XN REFIAN
MWMAE T AR T [dialect, unclear] is taller? 'BARE, X AMFAZIED .

Participant S2: NI 7 AL Z /LR IX A IAEN & 5 — 2.

Participant S1: Colourful, colourful... & ELEE s A IXFEE

Participant S2: X}, M ATEE,

Participant S1: BI7EIL&7E, EM—E H—1 colour #, #BEA—FER] colour. IXMREEET -

[Participants converse in dialect, discussion on the location, nearing River Valley, bus 33 route]

Participant S5: 1X /& mohamed sultan...

Participant S1: AHMIfF 4%, BERMAAN %, REHELLTC.

00:56:02 YRAKITE, BRAMEEER IR AL ?

Participant S5: /RIXMMETIRIEAZ S ? REFFIRA? WENRIRZIXMET . WRALE, WRALE
PREIXFRAC MBI

Participant S1: &gt i LAXT 2.

Participant S5: T REHAFE. A REIRE, CAEE. A EHE. XA RN Z 40 4 50 4
EEE. BRI A RGN, ABA o, B AR .

Participant S1: A E WL EMIRE ZA... X

Participant S5: AN k151 5t

00:56:49 DARTVRATI LR RGBT INIB I AR — 7 .

Participant S5: AIBi2145 warehouse Wi .

Clara: 28 J5 St i i 4= AR = N AT 1) 2

Participant S2: i »

Participant S5: 2 7 AfE.

Participant S2: 5 —IRIBANZNUEETS, b ii dth BT GBI 1R o Ath /NS B R AR IX L B A5
Participant S5: 1+ /& #i7E —#%, #% 1 /& warehouse, AR L, BN FREHR
Participant S2: /NIHEAMATIFE IS I, FEIXIABL] . *Fo

Participant S5: &2k, A1 £,

Participant S1: @ i% 3 /&4 B 57 241X A, &0g?

Participant S5: % H , W77,
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F1 GO039 009

00:57:33 RATARB|— et . FEBHRINGRNBRN A LRI FIERERE, Ak
AR BT

Participant S1: & hor?

Clara: HJE—" ...

Participant S5: XM 5 1)

Participant S3: I ME £

Participant S5: iIX MR Hi 42 .

Participant S3: iX/MAN N &R K1E

Participant S1: FLLE I LEIT

Participant S5: R 5VARE, PARTISESEVARE . ILTE high court 7E5514 .
Participant S4: V2 J&E

Participant S5: BL7E &R R YT .. HS A0t F1) .

00:58:26 & H, PAERRARIE.

Participant S5: RAIINIIZA £, ARA TAE. EREDIVATFASHT .
Participant S1: IX M2 HRAF M .

Participant S5: [ 3F I E

Clara: &AM, it E2oA ™ FRA.

Participant S1: fH{i&zh .

Clara: /AT =42 (A A 2 0 — e 2

Participant S1: A Mi, &KX HIHL T RIRA ...
Participant S5: AN AJ LAk JL i,

Participant S1: #F AR 2 I0VE . ANELLT.
Participant S4: iX ™2 1 B8 AN A

Participant S5: /R#% 100 SRR 4T, 100 Sai<sF.

00:59:20 ARIH A —HF R4 ?

Participant S1: 257 75 Ph i .

Participant S5: F A 244

Participant S2: IRAEIIAFEN . IEASBARER], IAEFRABIRE. RIER.

Clara: Jft ARTEFR 21 {12

Participant S2: IRAE IS IAME BN, it 7M. IX5KAE N ... HLESH 1.

Participant S5: IX MU BN, XAMREGERIIAL . CARTZEERET, IAEE A .. A2 LRGN
PORB R R AT A BRI 8 H 9 SAEX AW, IEHEATTLL T, IAE 8 H 9 51l L. A
MY marina f14 .

01:00:13 Floating platform. I LR ER T, WENABREERHT -
Participant S5: ‘B A 1 5t, B R EET SBUHIEIX L,

Clara: X/NHHUAMATH KA 8 H 95, #RJ5 LARTA MO ) A= Pt g 2
Participant S5: BL7E1R 2 KA

Participant S1: A5 ANfEFRLFTER, A LL3E.

Participant S5: 9 H M A& KFEZEN 2 IXANH T .

01:00:42 BLAEME, DLRETVE?

Participant S5: ARTHURLLARTIR 2 A X HAEFTER . B3R 415 . 1X/MHhJ7 paktor (go on a date) 1)
fEANRZ 0. KA e EIRT .

Participant S3: [dialect] Gor zang qiu kar, LARTAY .
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Participant S5: Gor zang qiu kar Ji[iZl. [dialect] Haha, you still remember! F%7E A2 24 f 3 01 .
R%Z ... ED G IRZ R IR AN, WA F1E

Clara: Paktor Z=#iZ...

Participant S5: Gor zang qiu kar Y& 4 &= A

Participant S1: [dialect] People say, but what it means | also don’t know.

Participant S5: 4 % F| VAl .

[Participants converse in dialect]

Participant S5: AN /MTA T, 42 R B A —HE. AR b S i

01:01:51 "4, FrPL gor zang qiu kar Bt 6 DLRTARANHL T ?
Participant S5: X

Participant S2: Paktor L7 , B — N 20T 15 Sk

Participant S5: ' 5L 3.5 Singapore river

Participant S1: & 12 [unclear]

Participant S2: DA 7R 18 s 7 14

Participant S3: 7£ b2, miERIA TSk,

Participant S1: ILZEAH T Wi,

Participant S3: AP {5 L A% H 44

Participant S1: BIAEF A4 1 - LAET H 44 [dialect] go where? Go to gor zang qui kar for a date!
Participant S3: Katong 514 814 th 42 .

Participant S2: katong park IL7E X @t Hek 1, LA —Auh.
Participant S5: Tanjong Rhu, Katong Park.

01:02:40 fTLA Paktor HRE R L. IR G?

Participant S4: &, AZXEZ— g8, LLHT paktor AN iR 9ERT .

Participant S3: AT AR /MR

Participant S4: YULE paktor Nz, B AZEPNE. EEZIFL . IEERE. P JITH
IRoT. % L RLH ARG,

Part|C|pant S2: LLHTHY) paktor Ht/&MZ satay Mi, 2% gor cang qiu kar EEHL /&2 satay, APl H 44

1

Participant S4: X lah, &2k A\ 21,

Participant S5: &= —/N ¥, REZ— KILAE... 22— mifi a1

Participant S2: 214Nz, 4.

Participant S1: &>k A [dialect, unclear] bring over and display it there. Those there on a date and

sitting there can eat.

Participant S5: [dialect] So funny to think about the past. A3 MEEIE T, 2% TR A 5iE

Participant S3: LEE AT, DLRTIELT

Participant S5: LLHI A2 JF BRI -

Participant S3: BILZEF] gas, WAL

Participant S2: LART I KR AN, A2 cancer (.

Participant S5: AN 1R i1 17

[Participants converse in dialect]

Participant S2: LAHT I A& A 4 A it =& R iz KR -

Participant S5: KR EEAE RN o IAEIESARA o AT BAA W] . 2K ?
Participant S3: %A, A -

Participant S2: H LA W
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Participant S3: ZHZ U RE HH K, AT H Bk [knocking sound effect] 2I'Eff2 UK =K.
BRTE H R E . POAAATIZERAT, IANERE A .

Participant S1: [dialect] The bugs will die.

Participant S3: AL/ H 14—k, 1!

Participant S4: JiK ? BT, A LR

Participant S3: IL/E R A AN, A4 RN TEAFNE | 2 BIEEER...

[Participants converse in dialect]

01:05:28 Participant S4 i & BUKIE =2 BUE ?

Participant S3: f& iK1 .

Participant S4: JEIAN B LU A 7.

Participant S3: 3%, WA FMNIBA AT MIINZCEHE KB Tl T .

Participant S4: 3% A IXFERE 7

Clara: AT NAZHE? 2 PA IR N2

Participant S3: PA ZUFh garden M N . AR AAE. MhEFAT,

Participant S1: IR BAUER 77 3% [dialect, participant is clarifying the method with Participant S2]

01:06:07 fibfiJ&FEH 2

Participant S3: 2, & UER. WHBERZ .

Participant S4: KRR SR, M TAERIAERE . REH, ANZZ— 82 Rwm.
Participant S1: w7 k1.

Participant S2: mi kU o IXFERRFRBRAMB I A R Z 2 M. 5.

Participant S5: YFANSE 1M, HRPFEZ .

01:06:39 1RAI1F IRE R AI DL E 2R 47T

OK FATIXMW/NEIE T2k . IAEMEAZ T, ATTUBESE — T B DARATANIE
ForRM—Age, g2 prel, BB ETERNITEIRANE AR TE 4 R P9 AR 15
RECEVRATTA AT AR PAAE A E R ? BRI X MEIIA B AW, RITT A= —TF.
PROEAFIXANE BN AT 2R AR E R 7, I RARAZE AR5 2 BA T8 — FIE,
Participant S5: ZEAC/E S ELAAR A 6B . PLEBUK...

Participant S3: it 21 LART A 2.

Participant S5: —ELH 14, MyAcAH A BEA X4k . X P2 ARG 1.

01:07:47 {REXK H 123387

Participant S5: AR I, X AN HT AR EEBR

Participant $3: EL[.

Clara: FRHABAWE ? AT #S =5 XK A2 AR5

Participant S1: fE SR EE [FZARA FIIEWR . A ZARTE R ? Wl B S A RT A 4 RATTRE
BAVEE LLRTE XS, BATMEAE2IXAS B4, BEED.

01:08:21 BT MR R HAREXR 3 ZARATT A B L KR GG ?

Participant S1: 1R14... F1IEWHK

Participant S4: 1cZ [0k,

Participant S5: NE GG . NERZIE, KT T .

Participant S3: Bt & IX A, REPXADNRATAFHIENZ . FHRIXLRE 5. FONRATES M FRAT
HEHMEHE AR IR

Participant S1: &% H ZAH 2| LLATH 4 -

Participant S3: AN BHMEE, PSRN, (HEBATENZAERIAR E2%.

Participant S5: R 1]
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Participant S4: 115 H gE[RBk !

01:09:06 OK, T ARAIEXNMESHRITEITTRIBZIRAIE TR EZAE? /RITEE 2 ZEAR
—FEEREZ... BWEREIZ. H, FRIEEBSHABRZE? SRESRESERELESEEH L,
ERARNI AR AR R ?

Participant S3: R 5K

Participant S2: TR ‘Ko A0,

Participant S1: [FMZZR P2 PRI o BB 45002

Participant S2: KAFRA T/ NIEES 4 1Y, ERAF D) B AR IR fi% o

Participant S4: AWK A YA 7o SR E — KT —K, HAafEIL T SkiK—ibdH 4%,
BEUEES, #SmEss. RN,

01:10:10 Fy AR AR 2 MU 2

Participant S4:  XJ% ! IR MM A /D U LG, 2 34w 2 .

Clara: Participant S5? Fi@/RX Al LIS AR B CRI 2B A 852 ?

Participant S5: [FI{Z A2 kA R AER 0y o IAEAEIGEML . [FIZBH R 2 B i

Participant S2: Ay S R 2= B 4f !

Participant S5: Ay Sl R & ok E . W MBUR IR EAREE R . Bt UR#EHT 25 S #nT DL R
&, ERBMIW. AR, REAEMEART AR R B AR NEZ A AL 24 /N
B NEARR), IAHTT AT XANHUT R AT FRER . AR TS, AT
MP. FRATRIEEE. WA AT DOR MR | iR RS ANTRARTE, PFoAMhIX — X 1.

Participant S2: f [ N LR & . B AR BB JEE N o

Participant S5: /REIX — X FITEENIR 2 o IEARMTER R b 3k >R K1 ? Block 5, block 5 tH & hth, 4t
PINIRLF . W2 3RIXFh lobang A FATIXLEL K. BT, IREMMARL . FATA AT LA ik
™!

01:11:51 /RE 24, VREERA I !

Participant S2: A1 & B4, A1 H A gk,

Participant S5: A3 I} i 5K LA R AR S if 2 BT 1R AR o

Clara: 1RAA oMo

Participant S5: iX 2% SRR 22 Nid LBkl ook, W tiokE . DR S% S BR ELIT ...

Participant S3: 2K 1, UIEATT LLL T

Participant S1: ffI T AN RAMFE NSGE, MIIAE. EA B AHIE, B BT,
Participant S2: f AU Ipy%, M REHIS R AR A N AL o ILAE SR B RN B

Participant S5: AffitEnh . it ik, WX AMEFFEMIRIE L. RIEAEZE ! ARWiE 2
WINE

Participant S1: JEAEA L LM ! A EIL... I8E TR, AR LAREICE X — L — A E.
A NHAhIS 2=,

Participant S5: X 2% Sy % — N AL . FEZ LI L. UOIX KRR E. T E
PIAAHTEX ARG, gk, B2 NBEEEEEEN. REBRZSMEAEE,
PR . IX g — o Bt .

Participant S2: IL/EA S T, IAEEEE K.

Participant S5: IX S8 IV I NI . HALES .

Participant S1: i LA

Participant S5: ANILIR AR Z 1], |ATZ 1. AP iRl

Participant S2: Z N A WA IHIN, IRER T 24EN. AdE

Participant S1: JELLLRLT, AMERA FEfEL L. BEAER, REAE. FHEAL58
%, F—TNE WEHLk.
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Participant S5: H I N AZIXHFE, AR NEEERA R FHFEMA NS AR, JTHEM E.
Participant $3: iX 2% 1R A%

Participant S1: A AN EE 25 R I E L E A Z

Participant S5: 1R Z i %

Participant S1: I A A E7E . AL, FRUARERAE RN G . AT A J17E 8.

01:14:31 i&F £ — /MR RAIEIX BRI 14 8 BRI BRI K 28 BRIRAE L, [
FERZ . JRITEX R ERE?

MARBGIANTE TR F AR 17, WE, IR DETHEAFFENET . S ERNIA
PREEVERI/NG, ARTTREN NESE B R (RIS A B 2 Wy 250 A BRIREFEED] ...
Participant S2: /0» AR 1 0% . RUNBEN NFIE . FRENTE, RIWANE! BRATKKXHEEAZ —FEM!
Participant S5: AN AU 1

Participant S1: SR G2 H HiL...

Participant S2: “JERARWEIE " AN W, IREAXFE. FRATRFIXFERA KR 7l =% .

01:15: 31 Fi—EEMZA—#? B CEZEBRAN—EEIZA—FE?
Participant S2: W, X
Participant S3: X % o

01:15: 40 5t R, MEBRMNXEF L, REASHEB UBBBRINEZANT —REHF
FEWRTHRITE? REBSXETFTRARAG? RECRKB...

Participant S5: X[ /A H,  BRUNRFERF Tk XHRA H -

Participant S1: — &4 H A .

Participant S5: 5 ) AN EZ XKW 44 25 [dialect] They have their own problems.

01:16:14 Hmm okay, M F LR : RI1EE H DRI EMZAT DAIARTT AFE B T — A H 8 T it
X2 IEERAININT, 28?2 ERREBSEEAREN, FEARNEAEN?

Participants: 24>,

Participant S1: I AN ZAER, dEHEET.

Participant 52: VRERAiE, fhiiF LART K [dialect] policemen wear shorts! AN—FE T .

Participant S1: 48 N2 IXHE, i LLAT &2 Ui LLAT ¥ mata (police) [dialect] wear shorts.
Participant S2: IL7E 27 KA LLRT 28 FAE A —HF 1

Clara: FrUCAZEE ZWEMW, IHGARANTE AL OK. IR AT BB A A DR ?

Participant S2: 28 51IE ), A BFFLHRARA DA P AN

Participant S5: [unclear] FA /™ vC, = F4FEFTANF vC, Ffud, ZAZW=FET . FNE
BH, &#EE T BENT . VC IHE U part time B _F 25 duty 7~ 5 2+ A HSRIKE T AFK
PRI R, M5k HRKZm. BAT, HERBREFE., XMtk TCa&®%aH T
IMAEA LS, ARER, GrREHRIFHR. —FE,

Participant S1: ILLEAR A0 B # A FEARAIL...

Participant S5: Camera Mi. MEIPYIIANFTEE, FRAZERMMME T I NTINE, MEEHEER. AE
MOIAT AL . FTRRARIE ., REEIT.

Participant S1: fWZ2FT IR, VRELFFHLLT T -

Participant S5: W £ &H .

01:18:22 FATRER B M Z — R, FAIEERMNE M AR EIZEEAEE?
Participant S4: EEWTLL, AEEHTTLL,

Clara: OK, EAVEZ? X{rH L EEW?

Participant S4: A~ # ELii .

Clara: X5 AW ?
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Participant S4: 7i A\ 5 %

Clara: {RIGEMZITMNEE? A4 2K T U0 2

Participant S4: KN FRATAIE/E X AN T, RATEFE A AT LM HMA LTS 7. AFHnrlEeg,
HRBATER IR/ E RIS, B2 XFE, FRAT. HURNHE LT, —UhEaEmr.

01:19:28 Participant S4 2 AFE. FRAT. UWEWEHELEEERE?
Participant S4: LAFT AL FH [FI1Z 0 Rk 2 WA H -

Clara: Wi, Ok. fh/2iXFEiNJy. Hoft AWe?

Participant S2: I/ FWREAFEN ., AFE. AFELKERFIL.
Participant $3: i T mtid T

Participant S1: Z= A2 Wi, R 7 HIHEIREBEWEHRAE A,

Participant S5: BAT IS ] A48 . AHINAE 12 s B L0E H Iz sk

01:20:15 ¥, HEZERBELNFHFHREE?

Participant S5: & Kt B R Fad, —Rid—KR%.

Participant S1: 4Kk 234 R £ AR B RGE R A2 B i — K.

Participant S5: £ LK 2 LF M. AR ! — Rk — RN 1.

Participant S4: Bt — s, WL BRI TAERR 2R H 2016 RNTBEA R LURET, 4R8LIXFE,

01:20:42 -AIIEAXN T H BRI EMZA B A BE, XG? ol 2IRAS BRI EZ AT AFS B
AIN? BG-GB IR, BT RARG?

Participants agree: 1] LA

Participant S5: FATTHFH K, ARIRILIR 2 e !

Clara: R FI1F1R 2 A U]

Participant S5: /RILAEIDEL M) A4, PRABSTEIANE T G i EOCL PR A .

01:21:11 FrMRA1REAEN B A R A R AFE. aRUEAFFIA...

Participant S4: 1] LA 43 25 /R 1]

Clara: ... TRATTEE w4 HSE R HEA = AT ? SR BGEHARATR iR 1X B4 ZARMNI EZ . FRATTIX
PAXANEB I R A PR ATRELL SR 2 7

Participant S5: NEERA, HANTXMELAERA. HAIARRET .

Participant S4: KA EW SRR T .

Participant S5: AT A AES

01:21:52 A HILF P EIEMIIE S/ R ZZXMES . RECEHFRAMNBHAFTHATE
A DARAE R E WA A —BERES) . BAR MRS TR MR .

Participant 52: 1Rt . FAE XK

Participant S4: 5 S8 = XRFT AR INA], S AT DAEERAMTF T — Rt 2 T DLEh X A 2200 . 2 Akt
SRR, AT UK

Participant S1: 7E 5 AR % .

Participant S4: A\ & 1R THH 1.

Participant S1: ® KRG HMHLE A T2 E 2 sian. IV K NHEW NE, FH 1 XHER, RE
k. ATREEMA, A AFERIER—SAE. REXBEAR!

01:23:02 F MR EXE BRI E R EERIBIER ! VRAIRT B A RRHMSIRG L RIEET,
Participant S1: %6 — NI Hi23). 5— 1 1 f P EiE g,

Clara: WXy, _EANEBAFRATA I 26 & R0

Participant S4: — Mk,

Participant S1: — Mhkig 1
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Participant 52: —Mifkizzh, AE KK,

01:23:31 BWFRATEK, BEIEARMRATL B!
Participant S1: ¥R, AIRIRBEA RIGE -

Participant S5: 1Z{XARE H A4 H ) [unclear]... $R L Hr&E ) YR A FATT 50 .

TEANHEN, FEUTAKRD . ATReRRAN1=3A X ATE .
Clara: Wi, PRATERZEARTERG?

Participant S5: TAIRME, A&, KA T .

Participant S2: /RTEIX I PRA S, BRHERA RIEAHITE .
Participant S4: X0%, A ZEanEHE .

Participant S5: L2 I 7E B L0 LR, ZESLIRPEIZ .

-End of Group B Session 2 Transcript-
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Group C Session 1 Transcript
Date: 13 March 2024

00:00:51 So how we are going to do the introduction is that we are going to share our name and
then you share one thing that you used to do or one thing that you like. And you must do an
action. Okay | give you an example: My name is Clara and | used to be a photographer. So | used to

take photos, FEAIEEAMBRETENR? RECHE, ERIMERLIBIMIZRISE, EEZIWRIMAY
F? BEBFE—AHIF: M Clara, RS, HLARISERESET. FRLAZREHER. ~

00:02:43 {RENMBIRAIEFNG? (FHBFR..?
Participant S6: Mr **

Clara: {RE—T, {REABIUIRIGARA, ERIRERMBIZRA? &2 {RERIZHA?
Participant S6: F{RFE{EAY,

00:03:13 {RRFEE. . . BMABREEMISFAEIE? &6? EEFE—BIHEXEN?
Participant S6: &, —BE{FIXE,

Clara: B, OK,FFLUE R Participant S6, flt—E&MFEIXEE. This is Participant S6 and he has stayed
here, in this area, all his life. OK, 115} Participant S6.

00:03:31 Okay, {RE 43— TRAIBZFNT?
Participant S7: Fg2**,

Clara: JMRLARTEIRMUTA?

Participant S7: EMEEME. £k, X&EE-

yl—r:l::l:

Clara: {[REMRFEZE. OK, so thisis **, she says that she likes to walk around this area, jalan jalan

see see. Thank you, 51157,

00:04:19 Participant S8, Bt AEHERY?
Participant S8: | like to travel with my sister, and | like to take pictures. Last time | met this uncle who

told me that | have.. & A KA IR, FOAMEERN, HAR. HIRFEERD. 1also don't
know how. FEREIBIEHIRIARRRIEE [dialect]. BIERBMEIE, EREMIEIAMERIEEEER
SEERKESREEERD TEREAEMNREE. SRR ERRN. REEEE
B, RBHEEBETR. BNFLERF #iB7 . REERATAERIBXEA, EAKE
capture EFFRIENIZID,

Clara: ¥, i§fi8f. So her name is **, she says that before COVID she liked to go travelling and take
photos. Someone once told her that she is a talented photographer...

fibAY Helen. BTLASBERAE COVID ZHI, MEEXKIRIT, MEEFKIAR.
00:05:57 {FIRTEIEHRIANG?
Participant S8: Bl AT 2FIBIRIL 47K . FFIBEENFRERAEIHT ,
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Clara: So she still takes photos but her sister tells her that she’s not good at it, so she feels bad and
not want to take already.

Participant S9: Okay what!

Participant S10: Eh you take photo ah, people see already...

00: 06: 20 Okay, so Yi Xuan (assistant) do you want to share?

Yi Xuan: Hi everyone, my name is Yi Xuan, | used to teach very young children, | used to be a
kindergarten teacher.

Participant S7: AN . AT

00: 06: 56 Okay, come!

Participant S11: Uncle!

Participant S9: Yup! My name is ** | love to travel, fishing but nowadays | cannot go fishing because
of my leg... Need to walk very far. So nowadays | just walk around here. Sightseeing here...

Clara: Oh, you like to fish! Where did you used to go?

Participant S9: Changi...

Clara: Wow okay that is far.

Participant S9: Changi, Tuas, Marine Parade...

Clara: Wow. VRATTIATRAIAG 2 3 A 1 44 1 2

Participant S8: FA 1Nt Uncle

Clara: Uncle? Haha.

Participant S7: [Dialect] It is okay.

Clara: fli[F) 42 2&**, AhCAHTE X, Frbifh<s 25 Changi, Tuas.. fRIZHL 5 6. Al 2 ILAEAD
HIRI AN 5 Fﬁuﬁzmﬁwﬁﬁ— FEIX HL I E ZE jalan jalan.

Participant S11: Exercise, exercise.

Participant S12: | also jalan jalan. I am **, | like to...

Participant S11: Makan!

Participant S12: Jalan jalan, with my husband. Around here.

00: 08: 55 Okay, your turn.
Participant S10: | am **, | love to do volunteering work. And also travelling.

Clara: /R{ITRIENBAIRFZIS? iy **, dh & Xl L T,
Participant S8: LABUFE¢AY Auntie, [F3EEEDE, Feau**,

Clara: Where do you go volunteer?

Participant S10: At the mosque, and here, downstairs. At the mosque last time at Upper Serangoon,
Masjid Alkaff, now shift to Pasir Ris.

Clara: Oh wow, so far in Pasir Ris. Do you still go?

Participant S10: Yes.

00:10:06 MTEEIFEMN T, HEET, MESIZHSEEA.

Participant S7: XJ X % .

Clara: Oh, {REIIUBIT? IE,they say that they see you downstairs. Ok, last one
Participant S11: My name is ** | volunteer, my hobby is to cook.

Clara: #RIRFE**, WHESMHN TEEERRK.

00:10:40 What do you cook?

Participant S11: Chinese food, English food, Malay food...
Clara: For your family?

Participant S11: No, for myself.
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Clara: Oh wow, you cook so many things for yourself?
Participant S12: She eat so many things
Participant S11: | cook bak kut teh...

00:11:24 OK, thank you everyone for sharing, il KEX BE., EiISKIANRE T AREBEARY
MB, FENEY. EERIIEMEAEE, BARBEBHIEIZ. So over here, you can

hear that everyone has very different interests and very different hobbies. And you also have a lot
of different experiences and have a lot of different things that you used to do. Even now. So in our
session today, we will just be looking at photographs and if you have anything that you want to
share... Like maybe you see something you know from the photographs, or if there are some
memories that you have, you are free to share them and then we can have a conversation. Okay,
we will try lah, even though there are two languages. But we will try.

00:12:24 ZANBANANEBBEFRNEIZ. RARABPER. BiISKRSE—LLARBHENER .
ARMBMRIBER—LEH ARIEERE — L EIZRREEL MM, TR ELHHT ..
ERFEEH2RERSZHE, RSB . RERINTMIZERT R —T . RAEXRE

K1, BB RFGHHERE OK. So there is no right or wrong, it is just for you to share whatever
memories or anything that you can think of.

00:13:02 So maybe for a start, | will just give an introduction to who took all these photos and
what kind of photos we will be looking at. RIFIRSCIERNEE — N HERIVEFREIER RIFEE
IR AR S R IR R A 4 .

So who took these photos? Do you all know National Museum? The National Museum in
Singapore YR A1 1ENIE F Nk A EEAERAEID ? 5 £13D? Go before? It is near Fort Canning
Participant S10: Fort Canning

Participant S8: I, FSHENA.

Participant S11: ROM [Registry of Marriage].

Clara: Ah yes, ROM there.

Participant S8: Wi, AJ&. APLFEITIA...

Clara: City Hall? A&, PR 2 I 7E 11 18] JBR

Participant S8: i fEAT ] BT [ W 2 4F AV AT 25, 3R EUCIHI AR .

00:14:18 FRASEFTINIEIEARE . B, HRETCAEMI, WRIEFTMIE AR FHRE . So maybe
you are more familiar with Raffles Museum? The National Museum of Singapore used to be called
Raffles Museum. T AT i3k 14078 L RT 2y SE B - 1418 .

Participant S8: iIXF£H > Museum only for art only?

Clara: Mf—"4~? R PHIEANE City Hall 12

Participant S8: I ,

Clara: AEANEEAC % art. 7521, history museum #f & 7E Fort canning [

Participant S8: HtH1~ Sommerset F5NWE ?

Clara: #33f /& National Museum of Singapore, #& History H7.

Participant S8: VR AR Raffles City one is art one is it?

Clara: XX,

00:15:16 So the photos that we will be looking at are taken by this gentleman, Dr Carl Alexander
Gibson-Hill, he is the photographer.

So AT FE I R XA 4. A2 DLATSME L EIE e . MRk 1943 — 1963
o BB IR B IX 2 ENAR . He was the former director of the Raffles Museum,
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and he was in Singapore in the 1940s to 1963. He took a lot of photos during this period so we will
take a look at some of these photos. He did not share a lot of his photos, so we also do not know
why he took the photos, or where he took them. So if you recognise any of the places, you can let us
know. Jir LMt =+ Z A BB A IR DG NG . B MR 2 NESAFIIE AR A FIX L/ e
FT LA AN RITE Al A A S HE 2 AR A ) BT DASE — N IR RS R i AR —
eIt R A EIEIE LT, A DUREA T E— T

00:17:02 So this is the photographer and this is the place that he worked at. This is National
Museum. XA ZABFEKIR F . XELREEYIE. Today, this building is still around and have you
guys gone before?

Participant S12: Yes. | go with my husband.

Participant S9: Have, | go walk walk. The motor motor now no more right? Only the building.
Clara: Ah yes. flAI THEIAE S A X L NRAERE 1o IAE R R XA A1 Zadng ?
Participant S6: & -

00:18:14 So | think that it is quite interesting that in the past, outside the museum already have
makan, and shops where people sell things. Nowadays do you see this?

Participant S11: No.

Participant S9: All clear already.

Clara: fr AR BEAFIE SRIG A RARA R, KA CLRTUR A IE A AAESMI B ML AR VG . R4
. FIAEIAENR, EA?

Participant S7: %A T -

Clara: WA TXIE? WARXM R T . IRABAIRE, BIWSEIZIA LT FHi... You can see

there’s tables and chairs that people bring, and you can buy food to eat.

F1 G0007 025

00:19:06 So this is just a very quick introduction. | will show you more photos and if you have
anything to share, please do. The first photo we will look at is this one, so maybe we can pass it
around. RMMEF —TFXTKB . BATLIME—EEIEE . You see already you can pass down,
so we can all take a look.

Participant S11: This one is Chinese song lah. Dong cheng dong cheng [sound effect]. This one
Chinese... Last time ah, last time.

Clara: Got see before?

Participant S11: Yes.

Participant S9: This is at Chinatown?

Participant S10: Wayang Cina (Chinese Opera).

Participant S9: At Pagoda Street or what.

Clara: Ah, maybe. Maybe.

Participant S11: [Unclear] Bukit Timah also...

00:20:12 Last time everywhere have?

Participant S7: [Dialect] TV showed this before.

Participant S8: [Dialect] Is there? This is from the past.

Clara: Yes, so all these photos are all taken in 1940 — 1960s, so its all around the period.
Participant S7: [Dialect] They are putting up a show.

Participant S8: Pasar malam?

Participant S7: [Dialect] They are putting up a show, zou hee [directly translates to ‘do a show’]
Participant S11: | go and see... Everyday.

Clara: Everyday?

Participant S10: Last time | like to go and watch. You can go sit and watch...

Participant S12: Small small lah.
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Participant S11: Everyday... Like one month like that?
Participant S12: Hari hari ada [Everyday have]

00:20:50 A X MERFHKIG? ERREBERHT?
Participant S10: Hantu one ah.

Participant S7: MiZ& RAKHFA AW

Participant S8: [Dialect] People sponsor one.

Participant S9: Opera lah.

Participant S11: Chinese opera.

Participant S10: Peking opera.

Clara: . AATRIFHBA NS R ERES . FPEEERARE T E KM
Participant S7: #H& 2. IFEEHEK.

Participant S12: Ya, Chinatown.

00:22:03,000 Ok, Chinatown.
Participant S10: Paya Lebar also have. Last time my house there.

Clara: {tBIRIRARZE 4K, M LLET{E Paya Lebar, Bukit Timah EF&HBIELL,
Participant S7: 7.

Participant S10: They sell makan.
Participant S12: Ya.

00:22:27 {i1E&SE{T4L? What do they sell?

Participant S7: E ERFGNZHY,
Participant S10: Mostly Chinese food lah.
Participant S12: Kacang, kacang putih ah!

Participant S7: fR{&H, 3L tau suan.

Clara: She says they sell the...

Participant S10: Like porridge like that one, | know. | always eat that one. Sweet one.
Clara: Ah yes. So this is a scene, in the past, with the shophouses...

Participant S12: Yes.

00:23:23 Okay maybe this one is more like a Chinese Wayang. But for the Malay aunties and uncle
here, do you have any similar ones?

Participant S10: Last time have. Bangsawan (Malay Opera). Have.

Clara: Have? How is it like?

Participant S10: Something like that also.

Clara: So, what do they show on stage?

Participant S10: Bangsawan lah, what do they call. Malay one.

Clara: Are there instruments?

Participant S12: Yes. Have also.

Participant S10: Then also got people, acting like that.

00:23:55 FRLAFE 2 RMEAIIE X 2ELEARNKEW, FRUADSEREREEMMMIINAIKIG? iR
B, MEEFSREEEAEREN. (RMIGEI8?
Participant S6: ;%85

Participant S7: ;B &1L
Clara: They say they never see before.
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Participant S10: Jalan Ubi, last time. Geylang Serai lah.

Clara: Oh, so is it available year round?

Participant S10: Hmm, only like a month like that lah.

Participant S11: Baru bunyat... Chinatown [unclear]

Participant S10: Last time, long long time, when we were small they will set up the stage like this.
But bigger stage. Mostly they act like legends, stories like that... Like the kings... Kampung people lah.
Clara: Kampung stories?

Participant S10: Ah yes yes.

00:25:04 Ok wow, now no more already? So when was this, when you were very small?
Participant S9: 1960.
Participant S10: 1960-something lah. Because when | was 9 years old like that. So, 1960s like that.

Clara: Ok. ftEI(ISEABREEAZ IR, RERETE Geylang Serai Bf—rs., FilAftfil=
BUXEHRIKERLLIXNEKR, IRECERBEEEM, FANMERRE 7. kRS,
Participant S7: i ¥B &Y, (FEXTAT,

Participant S10: Only Geylang Serai lah.

Participant S7: \L b A B,

Participant S12: When | small like that ah...
Clara: And you go with your family?
Participant S12: My mother, my father...
Clara: Also stand around to watch?
Participant S12: Ah yes.

00:26:32 flfi TR BRE AN —ER . WANEK.

Participant S7: Xf, Xf. ¥LHURBEALNMNL. MRIMRIERFENRE.

Clara: So no place to sit, unless you bring your own chair.

Participant S10: Ah yes.

Participant S12: Ya.

Participant S7: Ah bring your chair ah.

Participant S10: The place is actually Block what... Geylang Serai, you know the market there?
There’s a Geylang Serai Vocational School, the place there.

Clara: Ok wow very interesting

00:27:00 | didn't know that there used to be wayang there as well. So just now you said that last
time they sell the makan like satay also?
Participant S11: The satay very nice.

F2 G0125 B036

00:27:16 Hahaha okay thank you thank you, so maybe we can go on to another one. Maybe some
people might be more familiar. So have you seen something like that?

Participant S12: This one where ah?

Clara: Everyone can see first.

Participant S7: [Dialect] Looks like a bus terminal/ stop.

Clara: She say is bus stop?

Participant S8: [Dialect] You might have seen before. | never seen this type of places.
Participant S7: Ah, pasar malam?

Participant S12: Eh, pass pass pass (to pass over the photograph).

Participant S7: [Dialect] Maybe in the outskirts, | might have seen before.
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Participant S9: Like pasar at the field?

Participant S12: This one pasar malam.

Participant S10: Like open one.

Clara: Last time where got this kind of pasar?  PARTARA 255 IX #E 7 1) B A 2

Participant S7: [Dialect] This one very long ago one, historical. M, RALLET T . XA4~2 sua
teng, kampung [ .

Participant S11: Yio Chu Kang padang [unclear]

Participant S10: Is it Bukit Merah?

00:29:10 Choa Chu Kang have this kind of pasar?

Participant S10: Toa Payoh? Tak tahu (I don’t know).

Clara: Have you been to this kind of pasar when you were small?

Participant S10: Have, but this place never. This one very big.

Clara: IXMR KM, J8HBA LK

Participant S 7 %7,

Participant S10: You know a not?

Clara: Me? No, | don’t know.

Participant S10: | thought you know, so want to ask you.

Participant S7: Eh, so young, how she know! [Dialect] She’s a youngster, she won’t know.

00:30:00 It’s a pasar, so what do they usually sell at the pasar? &% <324 1) ?
Participant S10: Sell clothes, sell shirt...
Participant S 7 : {R1G AT A#BSZI1). AHAHRA .

Participant S10: Pasar malam sell many many things
Participant S7: 2K Ak, SEAZIHIIE

Clara: Sell makan also. What else do they sell?
Participant S12: Shoe.

Participant S7: B SEHEARLLNS

Clara: [, TR{GEEHIND?

Participant S7: ", 5, ZKERAIZRA.
Participant S11: Sell barang barang lah.

Participant S7: XIXIXF

Participant S11: Kain, sarong...

00:30:38 Oh, I think this photograph have some sarongs too.
Participant S10: Yes yes.
Participant S11: Don’t know where... All the pasar same.

[Participants converse in Malay]
Participant S7: [Dialect] This one youngster, she don’t know.

F1 G0057 022

00:31:09 Okay, the other photo that we can look at is maybe this one...
Participant S11: Chinatown.

Participant S10: Chinatown.

Clara: Oh how come everyone see this knows that it is Chinatown?
Participant S11: Ah, Chinatown market...

Clara: Do they place things on the floor?
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Participant S11: Yes.

Participant S7: XJ X7 .

ParticipantS 8 : “FZE/K.

Participant S9: But mostly Chinatown.

Clara: Other places not like this?

Participant S10: They have something to put [goods] on top. Like a table.
Participant S11: [Malay, makes action like peddling baskets]

00:31:43 Oh, like they bring around?

Participant S11: Yes.

Participant S11: Uncle, uncle, uncle, talk lah. Why you sit like that. [To participant S6] Ini pasar,
market market. Chinatown.

Participant S8: Why you pass to uncle?

Participant S11: Market lah, market.

[Participants converse in Malay]

00:32:27 Uncle B &L ? XFER?

Participant S7: [Dialect] Its like near Waterloo Street, at the corner there. Lelong lelong.
Participant S11: Lelong lelong, suka suka.

Clara: But this kind would they sell everyday? Or they grow the vegetables themselves?
Participant S10: | think this one everyday.

Participant S7: Everyday lah, everyday have.

Clara: BREBMI?
Participant S7:  HF K. SZAT. Auntie SEH.

00:33:12 Then something interesting is that everyone here is female, all aunties.
Participant S7: Got uncle what.

Participant S11: No no no. All auntie, old auntie.

Participant S7: ' 51 1. WHMEIG, " &F. ik, ®AEHMIEN.

Clara: Ah? Hahaha, she says have, but he didn’t take photo only.

Participant S9: Uncle take things there. Auntie sells. Ah.

00:33:44 Ya, but in the past, go market usually would be female... Aunties or uncles will go?
Participant S10: Depends lah, most of them if they sell fish... then men.

Participant S9: Mostly aunties.

Participant S7: [Dialect] All also have.

Participant S10: Mostly sell vegetables would be women.

Clara: Oh okay... {h Ui i & 232 AR & L 73210, REINRESZANT, & elAMEBERIEE.
Participant S7: XX %7,

Clara: JIHARIERFIE?

Participant S7: EABBRLUEREERA, MRS, T XEM.,

00:34:23 She says its because the men are the ones who catch the fish, that’s why they are the
ones selling.

Participant S10: | think some is like that, but | think some get supplies and is sold by other people.
Even the meat also, the men would sell right? The meat, because you have to cut.

Clara: it 2HERTCEREE R ERIEE G MPIETIE LR,
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00:35:10 FRLAEERZEHIZN? INSHREERRAEZHIEIE?
Participant S7:8 ! HEXIEFRABIEEEBHTATLIIR, RIGIZH,

Clara: Uncle leh?

Participant S6: —%&,
Clara: {RBREBEE? RIERRIRAED?
Participant S6: FEEH X%, EFILRLR, LESLRE,

Clara: Oh okay. Participant S8, do you go with your family? No, you don’t go to the market? | was

asking them who they go to the market with.

Participant S10: | go with my grandmother.

Participant S12: | go with my mother, my father. To help carry.

Participant S11: | go with my husband’s father...

Participant S10: Her mother-in-law selling satay.

Participant S11: So | bring the... [Makes action of the peddling baskets] there.
Participant S10: What you call that ah? The...

Clara: I don’t know eh! But | know what you’re talking about. | saw before. But | don’t know what is
it called. What is it called in Malay?

Participant S10: Kandar? Kandar ah?

Participant S11: Teko. Teko. Teko Kandar (?)

00:37:15 Ohhh, | don’t know. YRITATEIANE. . . A2

Participant S7: A~N&hY,

Clara: Haha. &>k 32 1Y teko kandar.

Participant S7: [Dialect]

Clara: How about Participant S9, do you go to the market?

Participant S9: | go to the market, but | don’t go this lorong (street). | go to another lorong where the
Chinese sell the food, they cut the monkey then they eat, and drink the blood. | will go see.
Participant S8: Aiyo!

Participant S9: [unclear]... The rabbit they cut... Inside all....

Clara: You go there see only lah?

Participant S9: Yes, because walk walk. When | was a child, | like to walk around.

Participant S7: AW, AW, IAEEAE 1. LARTAWR, EHM.

00:38:46 So last time have this kind of things but now no more right?

Participant S7: Now cannot.

Participant S9: Cannot, will get caught.

Clara: Can't do right. So yes, but in the past when you go to the market they sell all sorts of things.
Actually | have another photo that you can see snake all those. So | think it might be the same lorong
that you said you went to.

00:39:10 Ok, EEBiRH LXMELMBIHE TS, HIEEEXEN. EXERE. Mok
EthBEEIRIEF.

Participant S7: ¥, EJIFEIIF,
Clara: Okay, yeah nice... So we all have a lot of different memories related to going to the market
right. This morning someone [at the other group] was also saying that in the past the vegetables

seem smaller because they didn’t put chemicals. KB _ B ABRIMELFIHIZKER. FHEEPLL
B/INE—EL, HARBCHKEMIVENE?
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Participant S7: ¥, HCHAY, XJ.
Clara: IRAERIFA—ER, RN LR K —E{EEEIM—EEREY,
Participant S7: JIE— 5. ¥,

F1 G0011 034

00:40:08 Yeah yeah ok, thank you for sharing about your market experience. So maybe we can
look at some other photos. Let me see... This one, got see before?

Participant S12: Wah!

Participant S11: Swimming.

Participant S10: Swimming pool.

Participant S7: Swimming pool.

Participant S12: When | small small, | go there, with my mother my father

Participant S9: | know the Toa Payoh one, but this one | don’t know.

[Participants converse in Malay]

Participant S8: [ Dialect] Boy ah, boy.
Participant S7: [Dialect] A kid.

Clara: &1L ?

Participant S7: i

Participant S10: This one Amber Road.
Participant S11: KK there.

[Overlapping conversation in dialect pointing out the people in the photo]

00:41:30 Oh, KK is Farrer Park there?

Participant S10: But this one is Amber Road, is at Katong.

Participant S7: [Dialect] This one is like Changi beach side.
Clara: AL ? IXANHTT? IR 2 R 7 ?

Participant S6: & 51 T -

Participant S7: & 1 %A 25 T Wi

00:42:03 So do you all go swimming when you were younger?
Participant S11: Ya.

Participant S9: | walk around only.

Participant S12: My father and my mother bring me.
00:42:11,240 --> 00:42:13,240

Clara: /200], /MNEHEBIRB XK. Participant S9 SRR BZEIFIK. Participant S12 BERE A
N EEIHIBEENRK, AL GHEX,

00:42:37 Where do you go swim?

Participant S12: (I would swim at) Changi. The beach there.

Clara: Oh, okay. Beach, not swimming pool?
[Participants converse in Malay]

00:42:57 {RIFSBEZiNFXIS?
Participant S7: {ENEREIE,
Clara: Uncle, {REEME? EHRERT?
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Participant S6: FAEE}f7KitE, Katong ABIAAY,
Clara: . BFEEEEFZEA{THIXING? Bk, He goes to the Chinese Swimming Club at Katong, |
think now the place is still around.

00:43:37 {(REIRFAXERIRAARE?

Participant S6: ERBRAREIRBTT.

Clara: KiffiKIAEITK?

Participant S6: Ji#iK.

Clara: B! So uncle can swim, he goes with his friends.

Participant S11: Good, good. | cannot swim. | will [makes sound of drowning].
Clara: Who here can swim?

Participant S7: Play water lah, play water okay.

Participant S10: | also play water.

Participant S7: Don’t want swim lah, play water.

Participant S11: My [grandchild?] can swim, | cannot. | peng san [faint].

Participant S7: Eh you take the [float] or ball lah.
Participant S11: Don’t want lah bola bola [ball].

Participant S7: Over here no ball. {tB{fS;2 B ZIEA... BRI,

00:44:47 {11 % 2 EibFhY, (REMBE...

Participant S7: I, A A TN . ASTFEEIA.

Clara: Uncle, VR ETFIKRAG FIBEIR BIS 2 hIX ARk~ 2200 2
Participant S6: i,

Participant S7: TEAE B, MREE T X ETFEMES.
Participant S12: Jump, jump

Clara: This one very scary, like the one at Toa Payoh is very high.
Participant S10: Yes

Participant S9: Ya

Participant S11: | see gostan [make a U-turn]

Participant S7: You must be expert, they have training then can.

F2 G0144 011

00:45:47 Ok so let me see what else. Maybe let’s see this one. R 1HE — F X4
Participant S10: Kampong uh.

Participant S12: Kampong.

Participant S7: Kampong one

Participant S11: Changi.

Clara: Changi?

Participant S11: Kampong Changi. Changi, Bedok...

Participant S10: Siglap ada.

Participant S2: Bedok, Siglap...

Participant S11: Simpang Bedok, Changi Simpang Bedok... Changi also got.

00:46:37 BEIZN3? iXLE Kampong?

Participant S7: 5, BEIDXL, IHREEDME Changi EERY.
Clara: She says at the end of Changi there.
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Participant S10: Yes, Changi.

Participant S7: BEHY. Last last lah.
Participant S10: Apa Selarang apa? Padang Terbakar? [unclear]

[Participants converse in a mix of dialect and Malay, unclear]

00:47:07 Ya but last time the kampong stay near the beach right?
Participant S10: Yes. Got the sampan.

Participant S7: X .

Clara: Ah yes, got the sampan. Where do they go?

Participant S11: Fish fish.

Participant S10: They go and catch fish.
Participant S7: [Dialect] Take the fish.

00:47:29 Ah but how do you all know that this is Changi, seems like everyone says it is at Changi.
Participant S12: My grandmother... stay near, last time lah.... Looks like this.

Participant S11: Simpang Bedok also.

Participant S10: Padang Terbakar also, all the Changi area. I've stayed there for a few days because |
have relatives there.

Clara: Oh got relatives. {14115 N 1% & Changi, Simpang Bedok...

Participant S10: Padang Terbakar, before the Changi jail there.

00:48:25 So usually such kampongs are Malay kampongs? At the Changi side?

Participant S10: Few got mix ah, got a few Chinese. But mostly Malay.

Participant S11: Chinese, Malay.

Participant S10: But Chinese also have. They got one factory by the Chinese one. See-hum [cockles]
ah, the shell, they make kapo(?). That one is Padang Terbakar there lah, near Selarang Park or
something | don’t know...

Clara: Ah okay, | know where Selarang is.

Participant S10: Ah, inside lah. Padang Terbakar, near the Changi jail there.

00:49:05 IR thEARIXLEGBRY kampong BEEELLRSDRANL? HiRRESEAR,
Participant S7: X7 .

Clara: &1L Changi, BIERY Changi BRIALABIBREZRAE . EAMEIIEEE see-hum...
Actually, what do they do with the see-hum?

Participant S10: The shell ah, they dry it then don’t know what they do with it, grind or what ah, then
they make kapo(?) lah, the paint ah you know kapo? The white one, the white kapo.

Clara: LARTBBLAETE Changi RIEEA, fBITZE see-hum RIFSSRMGERFBRYAE... Kapo. FtAK]
B... B 1Z3k)E, | think they burn, right?
Participant S10: Ya, ya, they burn. They dry first then they burn. There is a factory.

00:50:21 Since you went before all these kampongs, maybe you want to share what you used to
do when you go to your grandmother’s house...

Participant S10: Go [my grandmother’s house] swim lah, play water.

Clara: Go swim? Jifik?

Participant S10: Then we go take the korek korek ah.... The... Lala [clams].

Participant S12: Can sell.

Clara: Oh you go take, and can sell? iV NYFHES L EHEIE 1ala, AFILASE,
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Participant S7: X1,
Participant S12: Got the coconut.
Participant S11: Coconut a lot. Can cook the lala.

00:51:12 Oh cook? So how you cook the lala?

Participant S11: Coconut lala.

Participant S10: The coconut, then you grind ah, then you squeeze the milk... Santan lah.
Participant S6: H§ 3 i .

Participant S10: Coconut milk.

Clara: Oh, is it like a curry?

Participant S12: Lemak!

Clara: Oh lemak? | never eat before.

Participant S10: Maybe some they just fry with lemongrass, chili... and garlic. Depends ah.

Participant S7: ftt i (I 4 IZ 00T U G717

00:51:53 Okay, then what else do you all do at the kampong? PLBiiZs kampong B M+ A %F?
Bt ziE=NE?
Participant S7: TEARIE R ARFAAEE EvKmeE

Participant S10: When low tide ah, the water... go further... we will take the... siput apa?

Clara: Is it the long long one?

Participant S10: Ah yes yes. A lot also, last time.

Participant S12: Can cook also.

Participant S10: Can fry.

Clara: | ask them what do people do at the kampongs, they said nothing much, only find things to eat
or go and swim.

Participant S11: Yalah.

Participant S10: Correct .

00:52:55 Then all these people they go fishing. So means that they catch fish to sell?

Participant S11: Yes.

Clara: Are any of your family members fishermen? No?

Participant S10: The neighbours are fishermen, so when they caught fish they bring in then we go
and buy. All fresh fish.

Clara: Ahh. How about Participant S9? Do you know anyone who stayed at the kampong, or you used
to stay there?

Participant S9: Sometimes, sometimes | go to the kampong.

Participant S11: Kampong Glam.

Participant S10/11/12: [laughs]

Participant S11: No lah!

00:53:46 Okay before we continue, does anyone need to go toilet?

Participant S7: [dialect] Ah want to sleep already.

Participant S11: Puasa cannot.

Clara: FA145E** [0 KM, This one is quite interesting because we don’t know which kampong this
is, but its also very hard because they look quite the same.

Participant S11: Simpang bedok also...

Participant S10: Yes, they look the same.

Participant S11: Punggol also.

Participant S7: WX}, ZAZ—FERT. X,

Participant S10: Even Lorong Fatimah also have what.
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[Participants converse in Malay]

00:55:49

Participant S7: You all can continue. Without me also can continue.

Clara: Ah maybe we just look at a few more photos? Then can go off already.
Participant S10: Okay can.

F3 G0242 006

00:56:00 Ok maybe we can see this one... What do you see here? R EERA TR ME R &, FIRE
BRI 4

Participant S11: Pasir Ris.

Participant S10: Oh, itu pulau ah [Its an island] Is it Changi, because its like Pulau... Opposite, like
Batam or Malaysia. Because got tongkang.

Participant S11: Tongkang besar... The big...

Participant S10: Boat.

00:57:15 What do they use the boat for? They go out to fish?
Participant S10: No no. (The boat) bring people to go to the other side, like to Batam, or to Pulau
Ubin. Or Pulau Tekong, from Changi.

Participant S7: [E! [Dialect] So many boats.

00:57:34 HEIIE(E...
Participant S7: FIF14 XA FH L. [Dialect] Don’t know where, seaside. ANH11HE .

Clara: IEMRGEMTARY?

Participant S11: Tongkang tongkang.

Participant S7: [Dialect] This is like, a ship/ boat is it?
Participant S8: [Dialect] Yes, ship/ boat.

[Participants converse in Malay and dialect]

00:58:11 XFHAREEEMERY? FHANL?
Participant $6: AK1iE,
Participant S7: AENER;ZBEA.

00:58:21 So this one nobody knows where is it right... Actually this one, I'm not sure if anyone can
see, at the back...

Participant S10: Ya the white one, the building.

Participant S11: Pulau Tekong.

Participant S10: No no. [unclear in Malay]

Clara: ... now the Fullerton...

Participant S11: Oh this one.

Participant S10: But this one is from where ah...

Participant S9: That means, St John lah.

Participant S12: Apa? St John, St John.

Participant S9: Is it St John Island? Last time that side also kampong what.

00:59:20 Maybe. BATTHANENTE R 729 B
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Participant S10: Or maybe Pulau Bukom also might be...because down there also got kampong.
Opposite Singapore.

Participant S11: Pulau Hantu, Pulau Bukom, Pulau Ubin...

Clara: Okay okay, all the islands right.

F3 G0243 004

00.59:50 Okay maybe we can look at just one more. Are you all tired?

Participant S11: | not tired lah.

Participant S10: Ah this one, | think here only.... Cecil Street ah. Last time a lot of tongkang ah.

[Participants converse in Malay]

Participant S11: Last time Esplanade(?) there also got tongkang... Padang there.

Participant S10: You know the Cecil Street there, the river right, there got a lot of this one.

Clara: You mean they will stop there? What do they do with the boats?

Participant S10: They bring rice. Bring rice into Singapore.

Participant S11: Last time lah, last time.

Participant S10: Ever see lah, because last time my mother work at the Stamford Raffles statue
there... What bridge that one? Got two. Behind there got office, two stories. My mother works there
so | see before.

01:01:26 Ah, so they will park there to bring rice and things into Singapore?
Participant S10: Ah.

Clara: How about Participant S12? Do you see something like that before?
Participant S12: This one is so long already, this one | small small. So long already.
Clara: How about Participant S117 You know that this is a...

Participant S11: Tongkang. Yes.

[Participants converse in Malay]

01:02:12

Participant S10: Last time the samsui woman ah, they carry the...

Clara: Ahhhh, /R4 13X B Beach Road 15 iX &M Afi fift i) ?

Participant S6: Beach Road % . ZEMALIALH T .

Participant S10: Ah, there lah. Cecil Street there lah.

Participant S9: Because the boat must be near the Singapore River, so they can enter the river to
send the rice. The big boat will come, and they wait for the small boat to come, to transfer.

01:03:17 W9 ! AR P4 X EERAFEEEIEFTINBR, B AR STEI LS/ M Sk AR L
K TR EEET DA _ LB nsnn ey ER.

Participant S7: XT. ;&SB&EIIH.

Clara: }ZBEIIRIB TS HI?

Participant S7: If1,

01:03:36 Okay, thank you so much. I think we will just end off today. We looked at all these
photos and if you have anything else to share, you may let me know. | think | learnt a lot today,
like I didn’t know there is so many things around here also. We will end a bit early today — do you
all have any questions? 7 j&] R, ?

Participants: No. %A n] @ .

Clara: Okay if no questions, then that is all, thank you so much and if you can still come, then | will
see you next week. ¥f i, T~ —FLFEIL.
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Participant S12: Next week ah, see you again ah.

Participant S9: All these photos ah, | remember when | was small...
Clara: Ah, you remember some places?

Participant S9: Ya, ya.

-End of Group C Session 1 Transcript-
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Group C Session 2 Transcript

Date: 20 March 2024

00:00:00 OK, I JTEFFIRZBi... Maybe we go around, do another round to introduce your name

again, and then maybe you can share one thing that you did today. What did you do today that
maybe is interesting to everyone?

HHE—BRERIINETF . AREBRSKMI—EE. LR ARIEERALL, so you
can share anything that you’ve done today, ok? Maybe | can start first? Ok so my name is Clara, ¥

BB 2(EE. This morning | go and feed my neighbour’s cat, kuching, my neighbour’s cat

because they go overseas. | help to feed the cat this morning, before | come to Beach Road. So we
go like that? Would you want to go first? Your name, and like one thing that you do today.

0:01:10

Participant S11: My name **. | clean the house.

Clara: Clean the house. You cleaned your house?
Participant S11: Ya la, in the morning. Morning, afternoon.
Clara: Oh wah, you clean the whole day!

Participant S11: Exercise la!

Clara: Exercise? Ah, cleaning is exercise? Ya, it is, it is. Ok, ya, fttistitt SRR _ etz A36R. Oh
ah {RIFEE? At XHBR, MBEHMEITF, —BEREXER.

0:01:58 OK... Participant S10, right?

Participant S10: Hi, my name is **. Today I’'m very busy. Cleaning my house ah, clearing everything.
Clara: Also cleaning

Participant S11: Same la

Participant S10: Ah, then also later | want to cook, so | forget today (laughs), forget the class.

Clara: Oh.... ok so you clean, and then you cook, cooking dinner

Participant S10: Ya...

Clara: Ok, thank you. it RE EEXIR, FHERIER

Participant S12: Ok, | am **. | like to clean my house also (speaks Malay)
[Participants converse in Malay]

0:02:30 Clean, clean, everyone clean today. Hari Raya coming right. So clean everything.
Participants: Ya ya... [Overlapping conversations, unclear] Normally everyday also have to clean la.
Clara: Ah, ya, slowly clean Ia, do a bit everyday. Ok, how about **, | remember your name haha.
Participant S9: I’'m Abdul. Since they all cleaning the house, | don’t clean the house so | just walk
walk la.

Clara: Oh you go jalan-jalan. They clean then you go jalan.

Participant S9: Ya, go jalan-jalan.

Clara: Ok, where did you go this morning?

Participant S9: Around this area only.

Participant S11: Exercise la, exercise lah

Participant S9: Yes, walk walk lah.

0:03:40 Ah ok, nice. Thank you. He go walk-walk. How about Participant S8?
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Participant S8: Morning exercise, then always at the end of exercise, our teacher will say, we have to

sayang ourselves, /B15] means like we have to love ourselves, then /85 other people that help us

[unclear] We always have to learn to be [B¢&, grateful to ourselves, to other people.
Clara: So, you do that when you exercise?

Participant S8: Our teacher will tell us this. After exercise, IFAFRIRNSIEHC, SREEHR, EEE

. Then B453BIA, have to be grateful to others.

Participant S11: Dia sayang-sayang la.

Participant S8: And thank others, then learn to be grateful every time.

Clara: Nice

Participant S11: Ok la, exercise, morning here.

Participant S8: At the end of the session, sayang ourselves, thank ourselves, and thank other people.
Without others, we cannot have the event, everyone should be grateful, every day.

0:04:10 Nice! Thank you - did you all also go for the exercise this morning?
Participant S10: No, only one Malay today, because they Puasa (fasting)

[Overlapping conversations, unclear]

0:05:24 How about Participant $7?
Participant S7: &R _ERUEXA.. AL IGIHE, oI

Clara: Oh, FEIX3AM? FBfng?

Participant S7: FINRZiIXEE

Clara: Oh, ok. She comes and help out in the morning, and come drink coffee also... Yeah, thank you.
So you all wake up very early, got a lot of things to do right.

Participant S11: Ya la... 4 o’clock.

Clara: Wah, 4 o’clock, very very early!

Participant S11: 4 o’clock, eat... 5.30 cannot eat already

Clara: Oh yes, because of the Puasa month also right? Thank you for sharing whatever that you have
done today.

F2 G0100 019
0:06:02 We will continue to look at some more photos. | brought some more photos that | hope
that you have some things to see and also to share.

To remind everyone, the photos were taken in Singapore or even Malaysia, 1940s to 1960s. IX£5RE
RERRAEFTINKEE SRAIHRY, HEAHE 1940 F 1960 FH

Participant S7: If7, 1R|B8Y

Clara: RIHBYREBHR, XJ, . . We can look at these photos, so maybe you can take a look at it and

see whether there’s anything that’s familiar. B UE TN EABIREETA, BISEHEHRAIMS

Participant S11: This is Punggol.

Clara: Punggol? You can pass it down.

Participant S11: Last time, Punggol got kampong.

Clara: Kampong in the water?

Participant S11: Umm (in agreement) | don’t know what the... got the lala [unclear]
Clara: Ah yes, yes, last week you mentioned.

Participant S11: Punggol, dulu the kampong kan? Ada lala, ada putang

Participant S10: Umm

Clara: Got anything looks like familiar? Like, got see before?
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Participant S10: Sampan
Clara: Sampan? You only recognise the sampan?

[Participants converse in Malay]

Clara: You pass down first, everyone see one time... No? Participant S9 shaking his head.
Participant S9: | think not Punggol la.

Clara: Not Punggol?

Participant S10: That one, the other one, is called what uh, er... Tongkang or ship.

Clara: Tongkang is the bigger, bigger boat right

Participant S10: The one, the other one, no?

Clara: Oh, the one with the... | mean in English it's called sailboat la. | don’t know Malay is what.
Participant S11: Sampan la

Clara: Sampan is the small one

Participant S10: Sampan yang besar itu... yang besar apa

Participant S11: Kapal la, kapal

Clara: Oh, kapaI is ship? BIANBt+AttFE?
Participant S7: IXPMFRTE Changi Point

Clara: Changi Point? [EIJ98B> Kampong? How about Participant S8, did you see something like this?
Do you recognise this?

Participant S10: Macham gas eh? (It looks like gas?)

Participant S11: Tak ada machiam Punggol (It does not seem like Punggol) [unclear] Atas mata air(?)

00:08:38 {RIXNMNEEL, BIAEIE?

Participant S9: Maybe Pasir Panjang?

Participant S10: Uh, maybe Pasir Panjang also can, might be [unclear]

Clara: NIA15? Participant S8 says no

Participant S9: Because Pasir Panjang also a lot of kampong

Participant S10: Do you know a not?

Clara: Some other people told me before, but | don’t know... They say the gas...
Participant S10: Ah, that’s why | was saying like the gas uh

Clara: You, you were saying that right, the gas work

Participant S11: Gas, the, er...

[Participants converse in Malay]

Participant S9: The gas work Pasir Panjang

Participant S10: Gas besar tu, lalu kan rawar
Participant S11: Sembawang, pun ada

Clara: Sembawang also have, oh?

Participant S11: Have, Sembawang

Participant S10: Don’t know, only can guess it is Kallang

Clara: So we heard some people say that this might be Kallang gas works. B AliiX/ N gERi1Xi0
8IS, LABTBRA gas BN, RBRTEBEAIK, <XKigk> BB METT. BEISIB? i%H8? So like

the Kallang gas works, is around here

Participant S10: Yes. Actually before this block 1, block 9 and block 8 was built, there got Kallang gas
and there were many ship.

Participant S9: The tongkang ah.

Clara: Oh over here?
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Participant S11: Ah, that side ah, over there

Participant S7: fRZ T

Clara: Oh block 1 side?

Participant S10: That side, block 9

Participant S11: Now condo, condo

Participant S10: Condo opposite there

Clara: Oh, so this side and there used to be a lot of ships... Do you know what the ships bring?
Participant S10: Don’t know, because we were still small.

Clara: Oh but you remember seeing the ship in this area on that side. Ok. FIFFIXIBEIEE gas BY

TJ , Iheard that the gas work only recently closed only. Only recently that they closed it, right?
Participants: Yes.

0:10:36 So last week we saw some kampong houses that are on the beach right, remember the
photo on the beach?

Participant S12: Mm, ya

Clara: This one is like, in the water. So have you all been to the kind of house which is inside the
water?

Participant S10: When | was small | ever... Lorong 3 there. There was a house with water. When we
were small, we go to the market there, play the water. My relative stayed there last time.

Clara: Staying there, ok... ER2 ARG R B ETHBLLE/K EREF
[Participants conversing in Malay]

Participant S7: {RZ>

Clara: REHIM, 8BX?

Participant S7: X3Xg

Clara: MAIRAFEEE?

Participant S7: X4%J, &, X

Clara: Okay, so this is just one photo
[Participants conversing in Malay]

F3 G0162 006
0:11:32 Play water is it... ok then there’s another photo that | think might be related. This one.
Participant S12: Oh, fish tank?

[Participants conversing in Malay]
Participant S10: This one Jurong.

Malay makcik 2: Bukan sana... apa tu? Jurong... jurong apa tu sana... ada orang kerja... kenapa tujuh
sana... apa nama tu... bukan, jurong what uh... Pandan near atas sikit. Uh, around there la, around
there

Participant S11: Jurong West lor

Clara: Ahh

Participant S10: Because down there got one factory making boats, they cut the...

Clara: They make boats?

Participant S10: But before that somemore also, lower abit... Pandan what, Pandan Loop? Around
there...

Participant S9: Pandan Loop
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0:12:27 Ulu Pandan?
Participant S10: Ah yes, Ulu Pandan
Clara: Participant S8, have you seen before a similar place? Or what do you think they are doing?

[Participants converse in Malay]

Participant S7: [Dialect] Seems like the end of Changi.

Participant S11: No la, not Changi la, potong kayu la (they chop wood lah)
Participant S9: Last time Jurong there a lot ... They cut down

Participant S10: Wood from the tree.

Clara: Mm, but do you know where the wood comes from?

Participant S10: Oh, no idea... maybe other country...

Participant S9: Through the boat, bring in...

Participant S10: Ya, other[wise] Singapore don’t have this type [of wood]

Participant S7: Other place come one. XEBR/DEXME, FIAIHES R
Participant S10: | think from Malaysia

0:13:25 Mm, maybe maybe. RVE, FiAE?
Participant S7: FMIATB

Clara: ;2 BEIIH

Participant S7: ;88

0:13: 36 Ok, | mean | don’t know also, but some of the others, like this morning at the Block 8 side,
they were saying that maybe it might be near Kallang here, like this side. Because last time, there
would be ships that would bring the logs from Indonesia | think. They will pull on the ship then
they will bring here, for them to cut to smaller pieces, then they bring to other places in Singapore
Participant S10: Yes, can be also.

Clara: KB HtH18, BLMilKosaxXMERImXAnSaeamn, EAURERLBRS
T, ISEXER, KRR EBMNENERRESRIEESGNE. LM SERLT 72
B AR S R, ABAAEIRZ I, make the table, make chair, make other things.

Participant S10: If its the Jurong one, at Pandan, they make boats. Because my friend was working
there in 1980-something.

Clara: 1980 something? So they use wood to make the wooden boat Ia, like big boat?

Participant S10: Not the tongkang, the smaller bit... sampan

Clara: Oh, at Pandan side, you say? So would it be near where the reservoir is now? Pandan
Reservoir?

Participant S10: Oh now | don’t know, | never go there for so long already. Last time | stayed at
Jurong West there. My friend stay in Pandan, then he working around there.

Clara: Oh | see... but the wood from where, don’t know uh

Participant S10: From other country la, must be.

Clara: Yup, could be Pandan too, | mean we don’t know, haha. Because in the past, all look the same
one.

Participant S11: Got kampong... A little bit.

Clara: Ah, houses?

Participant S10: A little bit.

F2 G0094 022

258



0:15:58 Okay, maybe we look at something that is a bit different. Near here. This one, you all
confirm will know.
Participants: Ya! Masjid Sultan!

Clara: Ya? XN R, . . AEIE?

Participant S8: Ah, our house there...

Participant S11: Arab Street!

Clara: Arab Street. Ya, so in the past it looks like this. Actually, never change much right?

Participant S8: Mm ;& B L.

Clara: ;¥ BXE?

Participant S11: The mosque

Participant S9: Only the mosque not change, only the mosque not change la, but then the right hand
side, left hand side all change.

0:16:55 Ya? What was in front of the mosque, do you remember?

Participant S9: Also like this, but nowadays two storey houses, two or three stories also. Like this
building, no more la. They changed, only the mosque left.

Clara: Only the mosque still there right. But do you go to this mosque when you were younger?
Participant S10: Er, sometimes...

Clara: But not, not really? So sometimes go to the mosque... Then what do they have in front of the
mosque? We know nowadays there’s a lot of restaurants and they sell souvenirs for tourists as well,
but in the past?

Participant S9: Past don’t have

Participant S10: Uh shophouse, like they sell clothes, baju kurong, kain kain...

Participant S10: [Dialect] Malay temple.

Clara: IX/MEA T2 Arab Street BRAAYEIZE

Participant S7: [EI&E, XJ, &, XIXf. BRI pattern RIXHEFRY, BIKEH
Clara: Haha ya they say it's the same pattern. IR, B

Participant S8: 3, {RHERNIZ

0:18:14 Do you stay near there, Participant S8, you said just now?

Participant S8: We all stay here mah.

Clara: All nearby. Ya, so in the past it seems that the road here is bigger also...

Participant S10: Ya, but now so crowded

Clara: Now very small, then got all the shops

Participant S9: Last time the roads small only, now the road wider la, got more shops to sell [things]
Clara: Hmm. But so, you all don’t really go to this mosque?

Participant S10: Once in a while, sometimes Hari Raya then we go buy kain.

Clara: Yeah yeah, ok

Participant S9: When free go la, no free no go la

(laughs)

Clara: Then where do you all go for your prayers?

Participant S10: Near our place la

Participant S9: Nearby

Participant S10: Many mosques what

Clara: So besides the roads, is there anything else that changed? Like from the past.

Participant S10: Ya, the shop la. Now so crowded

Participant S11: Yes

Clara: Participant S8 you got anything that you want to share? Do you go there when in the past?
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Participant S8: Because if got festivals, they bring us along. The CC will organise and bring us, and we
will go.

Clara: Ah, so if like when you go for outings with the CC, community club.
Participant S8: Ah, they will bring us in a group. We didn’t go ourselves.
Participant S11: Saturday la, saturday go.

Participant S8: Yesterday go where?

Participant S11: Go makan la! Buy makan, a lot of makan there.
Participant S8: Then you bring me go la

Malay makciks: | got coupon, you know

Participant S8: Where | know?

Malay makciks: You go CC lah.

[Participants converse in Malay and English, unclear]

Participant S8: Eh, that aunty uh, so many, | want to give her. Eh you dont tell me hor, that day so
many people you know, she also go, you never... ask me to tell you

Participant S9: Last time the two floor right, occupied for ask people to stay right. Then now the
downstairs all make the restaurant and sell things... Last time don’t have.

21:13 Last time people stay, now, there is like a shop right?
Participant S9: Shop, yes.
Participant S10: Ya ya ya ya. | got relative also stayed there last time

[Participants converse in Malay and English about going to the Hari Raya festival, unclear]

0:21:37 E2AMEILABIZIIMEN 2 AGRA—, FLMBIIRIRIBIXLEFEEARGE
1, ARMESREAEN, NEEXNHET, SHESERAN, LA, FKEia
Participant S8 #tB XS ? IHIHENE AT ARURHMEEM SIREE

Participant S8: FE/\thTeEy, AENEERIND, You say Saturday you bring me ah
Participant S11: (Laughs) Ambil... Bukap puasa sindu makan [unclear]

Participant S8: [Dialect] What is she saying, | don’t understand.

Clara: Oh there is an outing there? For buka puasa (fast breaking) is it?
Particpants: Yeah

Participant S7: [Dialect] She can’t eat.

Participant S10: Ya, fasting lah.

0:22:33 So for Hari Raya, this mosque will have a very big celebration?
Participant S11: Yeah yeah

Clara: What do they do?

Participant S10: They pray la, they pray and how to say... [unclear] They got the...

Participant S11: Berlanja, berlanja (treat)

Clara: Oh they berlanja food, to people right?

Participant S10: Uh that one, yes, nasi briyani... And they will give some goodies.

Participant S9: Ya, celebration, the mosque will do. Because they will built beside the mosque, they
build bazaar, left and right. Semua orang go shopping there la (people go there to shop).

Clara: So people go shop for like new baju, for Hari Raya?

Participant S9: Mm, ya.

Clara: Ok, thank you for sharing, | think we can see another photo.
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0:23:39 Do you all stay around this area? Since young?

Participant S9: See, see picture la, how!

Participant S12: Yes...

Participant S10: | small, at Lorong 8... after that Geylang, Block 1. Pasar Baru, Geylang Serai

Clara: Oh yes, | remember, you stayed at Geylang Serai... Participant S7, {RM/ NI FIX—1E, &
= rEEnEE?

Participant S7: EKLABIAMFEIXA, FfE Paya Lebar

Clara: Oh, she used to stay Paya Lebar!

Participant S10: Ohhh which part? | also Paya Lebar, you know last time got police station, there got
one river, just the corner there.

Participant S7: Near the river there?

Participant S10: Ya, under the river there

Participant S7: No la, I... |

Participant S10: Further in ah?

Participant S7: | not the river there, carpark that side(?)

Participant S10: Uhh... last time got one bus terminal ah, the yellow and green bus, ya?
Participant S7: Ya

Participant S10: Opposite there got police station

Participant S7: Yeah yeah yeah

Clara: Ohh... there got river? Now still have a not

Participant S10: No la, river all longkang, big longkang... longkang not river... big longkang la

Clara: Ya, near Paya Lebar. Then Participant S8, you always stay around this area?

Participant S8: Er, Aljunied. Aljunied Crescent.

Clara: Also nearby. Aljunied also near Paya Lebar side. Ok, there’s another photo that we can look
at...

F3 G0202 006

0:25:09 Got see before? §Z—IKEEH,
[Participants converse in Malay]

Clara: What, what is inside the photo?

Participant S7: [Dialect] Don’t know.

Participant S10: Kecik kecik (small small)... Tak tahu mana (Don’t know?)
Clara: Do you recognise the place? You know what is the building?
Participant S10: Mosque is it?

Clara: Ya! | think it is a mosque, you see at the top there?

Participant S12: Because last time, | was small, so | don’t know where
Clara: But you know this mosque is still around?

Participant S10: Ah?? Is it?

Clara: It’s still around (laughs), its still around today...

Participant S7: FIIXAMALE leh
Clara: Ah {RATEIXTEHPERNS?
Participant S7: FIFREFEEN, FEAEFEXE

Clara: ZFJ ah? She say Geylang?

Participant S11: Eh no la, not Geylang...

Participant S7: Near the, your Malay church there. | don’t know that one call what...
Clara: Geylang Serai?

Participant S11: No no no...
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Participant S7: [Dialect] At where the Malay mosque is
Clara: Oh... XM EB— N EEESRD

Participant S7: 33, RERSAIRSAR. BXRE, REEFME(IR, TR, DK
NSRRI, REREA

[Participants converse in Malay]
Participant S10: Yishun there? Bukan bukan...

0:26:58 So... we identified this mosque to be at Serangoon...

Participant S10: Oh! Upper Serangoon! Masjid Alkaff!

Clara: Ya now still around, yes. So it still looks the same?

Participant S10: Ahhhh....

Clara: IXNEELE AR

Participant S10: Ah! But now very nice already, because | volunteer there.

Clara: Oh you volunteer there! Ah then you can show them the photo, like this is how it looks like
last time.

Participant S11: (Speaks malay)... cannot see...

Participant S10: Different from now, its very cantik (beautiful)

Clara: And bigger also right?

Participant S10: Now looks like different... [converses in Malay with Participant S9] Upper
Serangoon, Masjid Alkaff... Sorry | take [photo], can?

0:28:00 Yes take, it is ok... Ya so this is the mosque in the 50s, | think around the 1950s period.
Participant S10: Thank you...
Clara: So | think what is interesting right, B§{+ 48 hor, if you see all these, later | pass around

again, you see uh, you see what are all these, on the floor also have...
Participant S11: Ini ada kampong

Clara: {FEIXIA, ffilmE, HhEthf.

Participant S10: Now got so many flats there.

Clara: Oh now? Ah yes a lot of the new BTO, the new flats... B&EZIN3?

Participant S10: Ya, near the MRT Woodleigh there. Ah Potong Pasir, Potong Pasir
Participant S7: SHEBEBNNEER ) ?

Clara: 2?7 %¥? {R/{ETXE. . . Lasttime Serangoon area, what do they always do?

[Participants converse in Malay and dialect separately]
Clara: The Indian workers wash the clothes, then they like to put on the floor to dry...
Participant S10: Mmm... uh...

0:29:31 So what we found out is that around this mosque area at Upper Serangoon, there are a lot
of people who will wash all the clothes, and bedsheets and towels, then they will put all around
the floor. So, in this photo you can see [clothes] drying.

Participant S10: Ya, drying, drying...

Clara: LARIESCAE SR IIERT Dhoby Ghaut B2, LIBIBTRSIBLENEAGRK, Al

FiX#E+F, . . never see before la, last time

[Overlapping conversation, unclear]

Participant S10: Upper Serangoon... Masjid Alkaff...
Clara: But you never see before when you go volunteer?
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Participant S10: | go volunteer since 2016... so before that | never go.

Clara: Ah of course, but how is it like now, over there.

Participant S10: All flats, all flats around

Clara: Don’t look like this anymore right.

Participant S10: Ya... that’s why la, | don’t know

Clara: But this shape is like quite special | think, in the whole of Singapore. So when you all were
younger you never go there?

Participant S10: Never

Clara: Ok, IX PRI KBBARIEIZLE. Ok, let’s see what else do | have... Participant S8 tired
already.

[Participants converse in Malay]

F3 G0159 013
0:31:04 What about, like, this? Something different. What do you see happening in the photo? &

SRLEMH A2
Participant S10: Is it working?
Participant S11: FN.

Participant S7: fidFHSRIEIEEPY?
Clara: fTEEARA. «

Participant S11: FN, this one FN ...

Participant S10: Bottle bottle... factory la. Doing the machine use uh, bottle, ah?
Participant S7: Ya...

Participant S11: This kelang(?), FN...

Clara: FN? The brand uh? F&N right.

Participant S11: Kelang la, kelang. Factory...

Participant S7: Factory... TJ Mi, , . XPERA, . . FHRBAERA
Participant S11: Not kicap ah! (Its not sauce ok!)

Participant S7: Not kicap la... i think beer.

Participant S10: Air la, air... Mostly drink i think... campo campo campo (mix mix)...
Participant S8: All bottle.

0:32:08 Last time all bottle?

Participant S7: [Dialect] Long zhong eh ... kan na si jiu lai eh, zui uh. Tiger eh jiu lai eh (Its all... | think
its beer, Tiger beer.)

Participant S9: This one make the bottle, or...

Participant S7: [Dialect] Bo la, jiu lai eh (No lah, its beer) {tBRYFRE Tiger K[

Participant S11: Botol, botol...

Clara: Make the bottle?

Participant S9: Ah, ah. Make the bottle. The glass bottle.
Clara: The glass bottle right, ya. You say the FN right.
Participant S11: | can see, hahaha

Clara: You can see ah, your eye very sharp

Participant S10: | never wear specs | cannot see hahaha

Clara: Ya so the bottle right, so you all said it’s like drinks right, Aunty Participant S7 It 28

Participant S7: XY, RiZ2if, beer.
Participant S11: Ginger beer! No beer, ginger beer!
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Participant S8: The F&N LAHT, like that uh

Clara: F&N?
Participant S10: Last time all drink, they use bottle

0:33:12 What kind of drinks do they have?

Participant S10: Last time got apa?

Participant S11: FN, ginger beer...

Participant S10: Many many types very nice one

Participant S11: 3 box free

Clara: 3 box, you buy 3 box free?

Participant S11: No, free the... Hari Raya

Clara: Oh? Is it Hari Raya, then there will be free?

Participant S10: Hari Raya... No, the provision shop, when you buy everyday right, so when Hari Raya
time, they give us 2 carton free. Like present.

Clara: Oh! So nice... as present la. Oh ok, so what kind of drinks, {RIC{8aX%E7K, NIZE{t24FK?
Participant S11: Beer beer beer.

Participant S7: Beer ()i .

Participant S11: No beer... (laughter) Ginger beer la!

Participant S12: Ginger, ginger

Clara: /R EIRKIA RIS ?

Participant S7: BEESRATNY, BB —RINFEBRA, Tiger SKAY

0:34:14 Tiger? Oh... Participant S8?

Participant S8: F&N, Sarsi uh...

Clara: Oh Sarsi?

Participant S8: Orange uh...

Participant S9: Sarsi, strawberry

Participant S10: Ya la, semua machiam machiam orange...

Participant S9: Last time, the factory near the River Valley there. Very very big factory.

Clara: Near River Valley there? Ahh... Then the drinks everyday have... Or only on special occasions?
Participant S10/9: Everyday have

Participant S9: Oh everyday have, if you want to buy very cheap one, go to the factory.

Clara: Oh so go factory buy cheaper. Just now Participant S9 was saying, buy from provision shop,
like you always buy from there then Hari Raya they will give...

Participant S9: Present

Clara: Present ah... fELARISE/S7K, EPRIRZEIESE, AR ABFMBIISIX. . . Thenthe
bottle, need to return one right?

Participant S7: Z20fg

Participants: Ya ya ya, they take back.
Participant S9: Last time return (the bottle), nowadays they throw.

0:35:16 Now throw right?
Participant S10: Now throw, last time they take.
Participant S11: Last time they take back

Participant S7: fthZ[E], {thE[A]
Clara: Then f{{JZ[E] then 2AEMEAT. .
Participant S7: i JEE, %t ¥ ARIERBINE, ATLAEERY

Clara: So they will take back and then they wash, and then they will put to use
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Participant S7: Put again la...

Participant S9: Now the big factory is in Tuas.

Clara: Now the big factory is at Tuas? Ah, yup. F&N right?
Participant S9: F&N. When you go there, you, you drink free.
Clara: Really?

(Laughter)

Participant S9: Free what, I've been before.

Clara: Oh I see. But do they still make the same drinks? {B{i{iF7E, IEERZKEAE—HEIS?

Participant S7: —FEMi

Clara: Do they still sell the same drinks?

Participant S9: It's the same drinks but the bottle changes la

Participant S7: Got big or small one.

Participant S10: Last time got one drink very nice one... but | can’t remember the name, purple in
colour you know, very nice. Don’t know what la the name, but very nice

Clara: Purple drink? #itFE—PMEBHK. . . (RICERHALE?
Participant S7: M, FRANENIEIT
Participant S10: Now tak de (don’t have).

[Participants converse in Malay about the Purple drink and how its delicious]

0:36:27 Is it also from F&N?

Participant S10: Ah yaya

Participant S8: Fanta?

Clara: Fanta? Is it Fanta, Participant S8 says Fanta?

Participant S10: That one different, last time Fanta don’t have.
Participant S11: No

Clara: Oh, purple colour one uh

Participant S10: Wa very nice, now l... [thirsty]

Clara: Aiyo okok, don’t say already!

[Participants laugh]

0:36:50 What do you think she is doing? {RESSHITEMUTZ, BBNERY, WEMUTA.

Participant S7: iifEE, EiHFE

Participant S9: She looking at the bottle, jam how ah? Maybe [if] the bottle jam, the machine cannot
move. All the bottle, put properly la...

Clara: So there was this kind of job in the past?

Participants: Yes, of course, ya...

Participant S10: They run the machine Ia

Clara: BH#IINS? BT T AUTIENS?

Participant S7: TJ” TfE, F2BRME. LIBIEMHMT. FRARMRERE, HREMEE. AFRDF
NEe, RERCFF, 85, ARELAR, E pack

Clara: Ahh... EEWERNT) ?

Participant S7: F¢{{J7E Paya Lebar BB

Clara: Paya Lebar BT
Participant S10: Ya, Paya Lebar have

Participant S7: LABUFKTE Paya Lebar BB T
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0:37:55 | asked whether anyone worked in a factory before... she said last time she worked in a
bread factory.

Participant S10: | also...

Clara: Oh, you also?

Participant S10: But not bread, camera... flashlight. Rollei, Rollei, Rollei... 'm QC... quality control.
Clara: So what do you do for them?

Participant S10: Check the flashlight, if got any rejects, then we check. And | was in charge of
packing. They all pack, and | in-charge. The storemen come and take. But before that | also check the
flashlight to see if there is any defect or anything.

Clara: So you will try it?

Participant S10: Ah, try and check. Got the machine right, got to test it. If we check and put one side,
put one paper and write down there to send for re-work

Clara: Ahhh... Rollei factory is where, in Singapore

Participant S10: Last time, first at Kallang. After that they shift to Chai Chee

Participant S9 & S12: Chai Chee...

Participant S10: Mula Kallang, kecik... pasi peta Chai Chee besar...

Participant S9: dulu i kerja itu...

0:39:05 Ok, nice. ILABItRERBEL MT, MEAEFENNI BICEERREFAR,

ABLEZRTAIE. Anyone else worked in a factory before? Participant S8, have you done any work in
a factory?

[Participants converse in Malay]

Participant S8: Uh, soldering... | follow my sister to do soldering in an electric company... | cannot
remember already because | follow my sister. She work, then | come and help also.

Participant S11: You follow seharja la, mana dia pergi la

Participant S8: Ya (laughter)

0:39:45 Anyone else worked a factory job?

Participant S11: Me... cacau sotong apa?

Participant S10: Sotong... er, cuttlefish factory. Put inside the tin | think. Put inside a can.
Participant S11: In Jurong...

Clara: Oh, is it make flat? Make the flat cuttlefish, or sotong? At Jurong side, so you help to pack, or?
Participant S11: Pack, pack

Clara: Packing, same! She pack bread, then you pack the sotong

Participant S11: Got enough, put in the pocket.

Clara: How abou- hahaha. Take home ah?

Participant S11: Ah, take home

Participant S12: | also work in Singapore Post.

0:40:38 Oh, Singapore Post... Do you pack the letters?

Participant S9: No no no, the letters come from outside, then they arrange and segregate, put inside
machine.

Participant S12: With my husband lah.

Clara: So you take it, then put inside the machine?

Participant S9: Take it in the machine, when it's full already, you put inside the tray, and then they
sort the letter.

Clara: Ok, then Participant S12, what do you do?

Participant S12: | also do sorting, same also
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Clara: Oh, did you both meet there?
Participant S9: Ya!

0:41:00 Oh, wah! f{{ITEABNMNSHEHIII, Singapore Post... {EABIBIAIRAY,

Participant S12: | and my husband work at Singapore Post

Clara: Oh so you all working working, then you all...

Participant S10: Ah, working working, then tengok tengok (look look) lah!

Clara: So in the past a lot of all these factory works, there’s a lot of people like doing everything... But
nowadays a lot using machine

Participant S10: Mmm yup...

Clara: So LARI L/ RZHRFE, $FGixXfh, MiHEE, MERIETF. mrxLE, #HERAIKN.
MEHMLERL T, WERSEREANEE, KRBT

Participant S10: They, must have here the operator... but in front they sure have the quality control
to check, whether got crack or anything.

Participant S11: Later jam.

Clara: Yes yes, maybe she’s also doing that. Because you see behind got light.

Participant S10: Yes, must see.

F2 G139 025

0:42:15 ¥, BSHIEEPEALMAY. Ok, let’s see what else do | have... Something like this.
Participant S10: This one what, picnic uh.

Clara: {/MIIBERMTA

Participant S11: Picnic uh, Changi...

Participant S12: | think Changi uh, this one...

Participant S10: Changi or Bedok...

Clara: This is picnic? Very big.

Participant S10: Last time picnic, my mother my father all go...

Participant S9: Changi there a lot of coconut trees. So some of them like to make a party there, to
gather all around.

Clara: Party? Like stay overnight is it?

Participant S10: Ya, two nights also.

Participant S7: Ya, BRIABLAIRMERY, FHT , (RAJLUEERRZ

Participant S10: We bring all the kettle, we boil down there, we cook — aiya, suka la (I love it!)

Participant S7: R A &)

0:43:25 fREA ? HiHRRIGETFEXE
Participant S7: XJI&, Ef&

Participant S10: Changi.

Clara: So what do you usually do?

Participant S10: Play water, swim swim

Clara: Play water, swim, with your cousin, family?
Participant S11: Ya... all the family...

Participant S10: Makan makan... and swimming some more (laughter)

Participant S7: X41&, MWBNAZRZE, BBiLITAY

Participant S10: Ah, last time very nice, nowadays don’t have.

[Participants converse in Malay about cooking there?]
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0:44:10 You want to share abit more, about what do you do when you go there with your family?
Like, do you go there to celebrate something?

Participant S10: No, just like Sunday, if my mother is not working, then we go. Sometimes hire lorry!
Clara: Hire lorry?

Participant S10: Big group... Four family: My brother, sisters, all bring their families.

Participant S9: Ya most of them make a family gathering, to meet each other, and their friends.

Participant S7: X MNERZ AZER

Clara: Ya, she say a lot of people

Participant S7: fRZ AHY, va
Clara: iR LARI/NEORSR, WAMRIEER, S8 lorry BPANBANRE—REIE
Participant S7: XXM

Participant S11: Cook mee rebus, cook satay, ya...
Participant S10: Bring makan all these, make barbeque

Participant S7: {RZBIRFAIZAY, . . MMIISMEUIRFE, TEABA peng kang peng kang, FBINZAY

(laughter)

Participant S10: And some more if the low tide uh, you go inside there, you ko-rek ko-rek (mix/ flip)
and take the see-ham and what, very happy lah!

Participant S9: Collect sea shell, find the shell...

Participant S10: At the beach there... But some if you ger-li ger-li then cannot la, so muddy like that...

0:45:30 Oh yes, then very soggy also right. So you think it is around Changi and Bedok. But | see at
the back have the houses that are fixed one. {RIZEEBZ#?

Participant S7: X3 X377

Participant S10: Got kampong house also.
Clara: Kampong? It looks very new, like chalet
Participant S11: Tak de, ini kampong. (No, this is kampong)

[Participants converse in Malay]

Participant S10: Tanjong Irau also have like that, is... Sembawang.

Participant S10: Community centre organise party... like this one, go to picnic... in Sembawang
Tanjong Irau.

Clara: Oh, Tanjong Irau... | never hear before.

Participant S10: Dekat Sembawang

0:46:51 So Participant S12 when you were young, you go to all these also?
Participant S12: With my family, I like to fishing also

Participant S11/ 12: Eh, I suka...

Participant S10: We also last time go to Sisters Island, take a boat, go to Sisters Island...
Participant S12: Ya la, hobby what

Clara: Fishing? You also like to fish?

Participant S12: Mm

0:47:20 HIFRMERRAZXLETFE, G, Eill see-ham EHHA. . . HMIIBE
5>
Participant S7: LARIAEMI, IFEELER/D, IUELLRR. IREREAEZE
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Clara: LARH{RERIAHREEBZE EMWPE?

Participant S7: Fx& /X2 Changi B3

Clara: Changi Beach?

Participant S7: Ahh, &2

Clara: Changi Beach fYigiAM, tBE2EIFHHENE, 2. . .

Participant S7: XIRIXT

Clara: Participant S8, did you go? Or not at all?

Participant S7: [Dialect] She never go.

Participant S8: [Dialect] She’s not very nice, never go cannot meh.

Participant S11: [Malay, unclear, directed at Participant S8]

Participant S8: You know why | don’t like here... Because | come here | sleepy. | go other thing
because | got exercise. Drawing, | love.

0:48:23 Ah, you like to draw is it?
Participant S8: This one uh, | very kangkor [difficult]... B¢ E2RET

Clara: Mm, BEEY

Participant S8: | feel like | want to go back.

Clara: Sure, if you want to go back you can go, its fine.

Participant S8: ;%8 , FANENT, |don’t know what happen, because | drawing or anything like
exercise, | am alert.

Participant S10: Sorry | ask you, last time you stay Paya Lebar which part? You, your mother, you got
sister? How many sisters? | got one friend last time when | was small. | always think of her, | carik-
carik, makan friend... can’t find her.

Participant S7: Can’t find her ah?

Participant S10: Ah, that’s why i thought... the name what uh, ahh, got Ah-lee-an, got Koh Chuan?

[Participants converse in Malay]

Participant S10: Cause | miss(?) my friend la, small small friend, neighbour...

Clara: Your childhood friend?

Participant S10: Ah yes, stay at kampong, same kampong. The mother got a shop, got sell... then got
brother

Clara: #LART/NIRHEARR AR ESREUTIIAIZR, then HERAAE, AIREIRIANR, . . REIRER
EELIELZS
Participant S7: B, B, . . FAITHBIBIKRE leh

Clara: Oh fRZ I, ., . she say she got a lot of brothers and sisters

Participant S7: Brother and sister... | got eleven leh

(laughter)

Participant S10: Wah, eleven uh, that’s why | don’t know where
Participant S7: Seven boy five girl leh... [Dialect] Big family.
Participant S8: You want to find ex-boyfriend ah?

0:50:04 LARIRIRZ il lk?
Participant S7: LABIFRAIZREERARY. BES AR, BARE. EHRLEIFIEE kampong, BN
paya lebar B3, kampong 3EHY leh
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Participant S10: But my place uh, she only one chinese

Participant S7: Eh, Ah Lian, wah hor, du jin sin or... bor wook ke

Participant S10: But so clever she can speak Malay la... the mother never mix with us but the sister
Participant S7: My mother, my father know how to talk Malay one... but i don’t know... they all
clever

Participant S10: How come you don't know

Participant S7: Ya | don’t know how to talk

Participant S11: Your father can speaking Malay... this one he can speaking Chinese (laughter from
participants) Change la!

Clara: Paya Lebar kampong there is quite near right?

Participant S10: Ya... just beside

Participant S10: | always thinking of her, don’t know how to find her

0:50:55 Your friend?

Participant S7: So long time already la, so long already

Participant S10: Last time very very small small...

Participant S7: Something like, when | was ten plus | live there. | lived there when | was about ten.
Participant S10: Ahh... | nine or ten years old then | shift to Geylang Serai, because the government
take back.

Participant S7: Geylang there got many Malays, | know because | sometimes go to Geylang Serai, to
buy things.

Clara: The market right, the market very nice

Participant S7: [Dialect] The market is frequented by Malays...

Participant S8: [Dialect] Wah, Participant S7 this is the first time | hear you speak English, |
Participant S7: [Dialect] | stayed in Paya Lebar... what people call Tai Seng.

Clara: BI{ERY Tai Seng ah? Orh she stay near the Tai Seng side la

Participant S10: Oh, at Tai Seng over there ah... | below little bit
Participant S7: [Dialect] | stay Tai Seng

0:52:01
Participant S7: [Dialect] There were many people there, it’s very happening.
Participant S10: Ya ya ya, | know Tai Seng

Clara: ABIARLLIRZ 4 AR kampong?
Participant S7: X4XINT, LA
Clara: Tai Seng is the Chinese Kampong?

Participant S10: Ah Kampong, yes correct... we all further down, that’s all Malay. But got my friend,
my neighbour, Chinese girl.

Clara: iE—MEABBRR, t/INadi®, BORRBAR, WR(EiAY kampong BY, MEERREA. . .

[Overlapping conversations, unclear]

Clara: No, she says she help you to find your friend

Participant S10: But | don’t know the name, they all use nickname or what... Got Kley-dek la, kantang
la...

Clara: Kantang?

Participant S10: Mm, kantang... but actually the name, also don’t know what. Only | know Ah Lian...
The big sister is Ah Lian.

0:52:58 Oh...
Participant S10: The rest | don’t know, the what Kley-dek, Ah Chuan... many many, | forget already.
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Clara: Ya, last time in the kampong everybody know everyone right?
Participant S10: Ya, then very close. The sisters always play together.
Clara: Ah, yes.

F1_G0039_009

0:53:16 Ok let’s look at another photo, how about this one?
Participant S10: Ahh.... this one.... Padang.

Participant S11: Padang esplanade... Padang esplanade there
Clara: Pass down when you finish... Padang?

Participant S11: Padang Esplanade la, because National Day also
Clara: National Day? Yes, National Day is there

Participant S10: Ah, last time my mother work here.

Clara: Oh your mother work there. What’s that?

Participant S10: Uh, telephone operator

Clara: Telephone operator?

Participant S10: Uh, two storey one, near Raffles, behind there... Ya, the bridge there. When | was
small | always follow her

Participant S11: Satay Club also la

Clara: Satay Club? Here got Satay Club also?

Participant S11: Ya... further further...

Clara: Now no more?

Participant S10: Now no more... now Lau Pa Sat ah
Participant S7: Lau Pa Sat [Dialect] Now is at Lau Pa Sat.
Clara: You remember a lot of things right?

Participant S10: Young young la... Miss all that.

0:54:26 XEB2IER?

Participant S11: Boyfriend-girlfriend pun situ (there too)....
[Participants converse in Malay, and laughter]

Clara: Do you go there last time?

Participant S10: Yes!

Clara: To do what?

Participant S10: Jalan-jalan, sometimes walk there
Participant S12: Walk there

Participant S10: And sometimes got the National Parade.

Clara: National Day Parade? BEK

[Participants converse in Malay]

Participant S7: B, BRIVEEHE, BARKE
Participant S11: Chingay, also there

Clara: AIFERER, BRXLRMTAR], X—&?

Participant §7: 3321, AEHEABA TETHAL. IFERANIEIFESIIA, WEBRIIEE..
Clara: EEEK?

participant 57: ZEALA I, . . FRSHTHIEEARN, SASEN

Clara: Seems like there’s performance in the area?
Participant S10: Ya ya ya
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0:55:45 And then what else do you go there for, or like, don’t really go?
Participant S10: Jalan-jalan, then makan... there got satay, eh?
Clara: So jalan-jalan, then go satay club

Participant S7: Xy X377

Clara: Then go home

Participant S10: Ya, then go home...
Participant S7: IXIA5E

Clara: F52? B EE?

Participant S7: B E/D I

Clara: {R/? How about Participant $8?
Participant S8: | never go

Participant S10: [Malay] Ini pergi sana... flower...
Clara: Flower?

Participant S10: Uh this one

Clara: Why, there is exhibition is it?
Participant S10: Yes

Clara: Oh? They show like different flowers?

Participant S10: Mmm

Clara: That one | can’t remember what this building is but now the building is still around.
Participant S7: B8BH, &E

Clara: A RIIAERHAKRY? Xi4,

Participant S9: This building cannot be demolished one la... Cannot one la

0:56:49 Why?

Participant S9: Is more... must stay there one la

Clara: Must stay there?

Participant S9: For how many years already what...

Clara: So it is an important building?
Participants: Yeah...

[Participants converse in a mix of dialects and Malay, unclear]

Clara: Ya? Now inside is like an art museum.
Participant S10: Art museum, yeah. But last time they all said inside got hantu (ghost), hahahaha
Clara: Hantu? Got hantu? Maybe now also have

[Participants laugh]

Clara: Because very old building...
Participant S10: Ahvya

Clara: #tbfi JifHixFh| HAYH T &P R

F3 G0243 004
0:57:49 Maybe we just see a few more then I think you can go back already. How about this? B &

308, got see before?
Participant S7: Uh, 1R{&&1815
Clara: y&i87?
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[Participants converse in Malay]

Clara: Esplanade?
Participant S10: Yes, the bridge eh
Clara: Ah, the bridge...

[Participants converse in Malay]

Participant S9: Ya, the bridge... the bridge is still there... but | think don’t have...

Clara: The building? The building no more? But where is this?

Participant S9: Near in front of... Clifford Pier?

Clara: Clifford Pier... Is it Clarke Quay...

Participant S10: Ya, Clarke Quay...

Participant S9: Around that side. But this, the skeletal building, no more. The bridge have.
Participant S8: [Dialect] It’s a bridge.

Clara: Participant S8 H{+4?

Participant S7: iBIX MR

Clara: IXE, BHATE, ok.But{R{{], you all think that the building, this one, probably no more?
0:19:55 But this bridge?

Participant S9: Uh, that one, that one... medical(?) bridge?

Clara: Do you know what the building might be used for?

Participant S9: Last time they use the boat to carry rice and everything there, the tongkang

Clara: The tongkang bring in the rice?

Participant S9: Then they transfer the rice to the... beside the building lah.

Clara: Ok ya, FAMRAIBIX MERLART 2, EEMTARIE?

Participant S10: Like office like that

Clara: B EFGA HER R TR, FEIPLKNT, 22X, MNEERR. . . AFERCEX
=2

Participant S7: SR

1:00:02 So TJREX N E...
Participant S7: BJLAZZLSEME

Clara: fRIGFTINE; AR Like Singapore River, last time got all the boats come in right?

Participants: Ya... So they office down there la...

Participant S9: Now only the small boat only.

Clara: Only the small boats?

Participant S9: Only the small boat, the big boat cannot...
Participant S10: The big one cannot... kecik punear la... small boat la
Clara: Ya? Like office of the... of the...

Participant S10: Of the workers there la

Clara: Ok we got nothing else to share for this right... so let me see...

F3 G0187 A035

1:00:42 Maybe we can look at this, since we have a bit of time?
Participant S10: Oh ini... this one KK, KK!!

Clara: Huh?
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Participant S10, 11 and 12: KK, KK!!

Participant S9: Baby what (laughs)

Clara: Only KK got baby?

Participant S11: Kandang Kerbau!

Participant S10: Ya, Kandang Kerbau...

Clara: The hospital for the babies...

Participant S10: This one Kandang Kerbau.

Clara: Kandang Kerbau right... that is the old name for KK Hospital?
Participant S10: Ya, ya... KK hospital

Clara: So everybody was born there?

[Laughter]

Participant S9: Almost all la

Participant S9: Because, no other hospital. Just KK hospital only, for babies.

1:01:30 Were you all also born at KK?
Participant S10: Ya

Clara: Yes? Really?

Participant S10: Ya la

Clara: {RE, tHEME KK HERNG?

Participant S7: A~2M, FEEZREMY, last time, no go outside one
Clara: Oh! She born at home

Participant S10: Le takut, mao pergi KK

Participant S7: Kampong tak ada KK, kampong bo eh, B ARIR{R
Participant S10: Dia dulu bidan dalam rumah

Clara: Bl R RGBT KA T2

Participant S7: Ah...

Participant S10: Ya correct

Participant S7: LARI@IXHFRY. . . LABIEAMEAE kampong RIBLTESRE, 1BMIIBRIRSE, IR

fRe o o
Clara: FTLAREZREHSE?

Participant S7: Ah... XJ, 22 KK

Clara: She say last time her neighbour will come to help, to help on the baby.
Participant S10: Ahh... Some they call the midwife come ah

Clara: Ah ya ya, the midwife

Participant S10: My neighbour also have, but we all KK.

1:02:33 You also KK? Participant S12 ?
Participant S12 : | also, yes

Clara: Oh, all KK?Ht{| JE2ZBEBRETE KK hospital HAERY
Participant S7: J5

Clara: JFENI? She say good!

Participant S10: Ya, KK good

Participant S7: Good uh.

Clara: Ya? So last time, all the baby come from KK right?
Participants: Yes

Clara: What do you all call the nurse in the past?
Participant S10: Nurse... missy, missy la!
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Clara: Missy? Right... last time all nurses are called missy

Participant S7: Missy lor [Dialect] We Hokkiens call Missy. {@8&&1&

Participant S10: Hokkien? Ok la, Chinese missy la. Sekarang missy dekat tak? Nowadays they call
missy also? | also don’t know...

Clara: In English we say ‘nurse’.

Participant S7: Ah, nurse uh, good

Participant S10: Nurse can uh? Sometimes go polyclinic, don’t know what to call... “Sorry uh, don’t
know how to call you.”

Clara: But actually, if you say missy they also know, they will come too.

Participant S10: Nak pangil takut salah (Call wrongly?)

Clara: Ok, so | think that’s about all for the photos that | wanted to share with you all, to hear what

you have to say about the photos XELS{RIIERIBR A AR Ix L, RABWIRERIIBHLE
IERERAESZAIMI, So I'm just going to ask you some questions about how you found the

two sessions. So, if you have anything to share, even if you think that, you know, its boring or
anything, you can share.

1:04:08 EREEE —TF, RIXFRAGENG, BHAEE RREEH. MEMFRRSE
AUFa9ERS, BEILARLER, ok?

| wanted to ask, what was your favorite, or your least favorite - means you don’t like - part of this
activity. You know, like looking at photos and talking about, like what you remember about them.
KEOFNNIXBNES, (FEREERNED, REAERAIED, FMoE—T. Ok, so
we can go around, and just share a bit? Anyone wants to start?

Participant S12: | like fishing

Clara: Huh?

Participant S12: | like fishing

Clara: You like fishing? So it makes you remember, that you like to fish?

Participant S12: Ya, fish ya la!

Clara: Last time when you younger... Ok! Anyone else?

1:05:08

Participant S10: Er... you mean... like, how. How to say uh, | also don’t know. What to say?

Clara: Mm. So its like, something that you liked the most?

Participant S10: Er, ya

Clara: About doing this? Like looking at photos and talking about your memories

Participant S10: Ya

Clara: Or is there something that you don’t really like, so you can share too.

Participant S10: | like, all la, everything la, because can uh, refresh back my memory. | feel happy.

Clara: Ok, so Participant S10 il EXXEIIZHERY., . . FLEMEIXEIZLBINGRA, AGtiE
EFRBERERFC, WERILABMHIIEIERAATFL. Ok, anyone else? Participant $8, you want to

share?

1:05:59 No? Because just now you mentioned that you feel very sleepy right?

Participant S8: But today okay lah. That day | don’t know what happen. Today you all noticed, so |
tell you. Because, | tell you | cannot, | feel very sleepy. Don’t know what happened. But in singing
and painting class | am very active. | can listen to the teacher and don’t talk also can. | am very
active.
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Clara: Oh, so you prefer those classes or sessions where like there’s things to do — an activity, like
you said singing or drawing right? You mentioned drawing just now.

Participant S8: Mm

Clara: So something like that, when you don’t have anything to say, you feel sleepy?

Participant S8: Ya

Clara: Okay. That’s okay.

Participant S8: But today, it is okay. The other day, | really cannot. | tell myself | don’t feel like
coming.

Clara: Ahh... But what is different today, compared to last week?

Participant S8: A bit like, everyone is hahaha... | don’t know how to say

Clara: Like, tVRZHZ)), 218? RRIFELRESRANT? ENERIFRIRIREH AR,
=5?

Participant S8: Ya, very boring.

1:07:45 She said this week there are more conversations, so when she listens, it is a bit more
interesting as compared to last week. She felt very sleepy last week because she don’t really know

what is going on. Ok, thank you Participant S8 for sharing. So Participant S7, {RE{T A FAESD
=?

Participant S7: E;Z B4 leh

Clara: {RIZBEHAR? Al 2REWXM.. IRERA, BAR—EICHIXFENG? E2IR
WIMRLEBL S B AKE,

Participant S7: B, FIXA™, (TAEEAEX leh

Clara: Oh {RERFER LR 2 & 5 ?

Participant S8: ftl{R/}>, she doesn’t do any activities. She only make coffee!

Clara: Orh... ok ok, ya. | asked whether or not she likes this kind of session... so like she don’t really
do much activity normally, she just make coffee (chuckles)

1:08:41

Participant S8: Ok sorry, she got one favorite thing: Singing!

Clara: {[REXRIEFR?

Participant S11: Singing, ya...

Participant S7: | forget la

Participant S8: You said everything she don’t like, but she like singing
Clara: Orh...

Participant S10: She singing, the group one la...

Participant S11: Singing, very good one la...

Participant S8: Everything she don’t like, but singing

Clara: What, IB{+A45K?
Participant S7: [Dialect] Hokkien songs, H&1&f, ., .
Clara: #&i&, Hokkien ah...

Participant S8: Her favourite, she forget.
Participant S10: Singing good what

Clara: 7EIX B R 4H7 OK?
ParticipantS7: B, . » M FE—. . .
Clara: IEE, {RMRICEREFE— She likes to sing...
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Participant S8: Exercise, everything she don't like

Clara: {RHEZAN exercise, okso R, . » HERILBERE, SR, BXBIMHL, . .
Participant S7: XIRIXT

Clara: BR7IEER, IEEBMIHE, XI5

Participant S7: X3Xg
Clara: Ok

1:09:46 So she doesn’t really like to do anything, except for singing and to make coffee here, for
people. Ok, how about the rest, how do you find this kind of workshop?

Participant S9: Since you show this, the photograph, we can remember when we were young, when
we go to this place and that... So we can remember, when | was young, | go there, play everything,
got family all.

Clara: Ok, so what Participant S9 is saying is that he likes that he can remember when he was
younger, like the things that he did when he was younger, right?

Participant S9: Yes

Clara: Alright, how about Participant S12°?

1:10:34

Participant S12 : | also same. Like that.

Clara: Same la, like you like to remember?

Participant S12 : Remember, yes.

Clara: You like to remember the past?

Participant S12 : Mm

Clara: How about Participant S11?

Participant S11: | like the... mostly Malay la, salah.

Participant S10: Speak Malay la, you!

(laughter)

Participant S11: Activity...

Clara: Oh activity... you like the activity, ok.

Participant S11: Monday, uhhh, make the flower... Friday, uh... make the nagomi...

Clara: Ok, the pastel art right? So, you are saying that you like all the activities here in the centre?
How about looking at the photos, is there anything that you like about looking at old photos? Or you
don’t like, also can.

[Malay participants explain Clara’s question to Participant S11 in Malay]

Participant S10: Happy la, she like when small small time.

Clara: You remember when you were small? Ok, yup, so next is a similar question. The next question
is whether or not... You know, because we talk a lot about our past memories and everything right? |
think just now, Participant S9 said that you happy when you think about when you were young. Does

everyone feel the same way? Do you feel happy when you think about the past? {FAE{RENT X, R
HEIZ, FEEEFIE? FR{FEEEERE0, BEBIMN. . .

1:12:05
Participant S7: A&, FHU MM
Clara: ~&? FHO? 18ZILABIVNHRAVE, (REFHL?

Participant S7: XJ, XJ, XJ
Clara: Ok. Erm, Participant S8? Like everything, like ok ok
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Participant S8: | don’t think that it is very good... But only this... | don’t know

Clara: Hmm?

Participant S8: | don't think is good

Clara: Oh, are you saying that you don’t really like to remember your past?

Participant S8: | forgot everything, because past is past.

Participant S10: Oh ya...

Clara: Ok. So, she is saying that she don’t really like to remember the past, because you think that

the present is more important right? it NEABERIEISE, RAWREEES N LREE,

Participant S7: X¢

Clara: Yes, that’s okay too.

Participant S12: Hmm ya | same also, like that...

Clara: Sometimes we can remember our past, but we must also remember that the present is also
important.

Participant S10: Yes

Clara: Like what’s happening tomorrow, must be important right?

Participant S10: Ya ya

Clara: Ok. And then, another one would just be that... You know just now when we share right, then
some of you realised that you used to stay nearby [to one another]. So how does that make you
feel? What do you feel when you realise that other people have a similar experience as you?

1:13:27

Participant S10: Er... How to say uh... Happy la
Clara: Like happy?

Participant S12: Ya, happy

Participant S7: B><HiLiF
Clara: {RITZIBIABIRIR-

Participant S10: And excited also, like want to know more together.

Clara: Ok, ya. {ISRIFAIERIABIRMFBIINEZ, {FECRERBHARSE,
B o o BUIFEIRTRIMRMVNHRIEEEAS —HRIMTTXIG, (RIEEL
Participant S7: A5E

Clara: 7$8? FRE2EEM?

Participant S7: I, X

wEEEn, if
?

Clara: B#l, . . Soyou feel excited because you want to know more right?

Participant S10: Ah, yes

Clara: Ok, how about the rest?

Participant S12: Ok ok

Clara: Ok ok? Ok yes. And then, the last question | have, is... You know we are doing all these,
because this is also part of a research that | am doing to learn more about the past. Do you feel that
all these memories that you have, are important?

1:14:29

Participants: Yes.

Clara: You feel that it's important? Participant S9 feels that it's important?

Participant S9: Yes.

Clara: Do you think it's important to you? Or important to- or do you think it’s also important to
other people, people like me, or like, other scholars, like school...

Participant S9: Erm, what you mean?
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Clara: So my question is that, do you feel like your memories can let other people understand the
past better?

Participant S9: | don’t know, haha

Clara: You don’t know? But what do you think?

Participant S9: | think, if for me, | like. For other people | don’t know, it depends on... it is up to them,
some people is different right? Some they like, but some they don’t like to think of the past...

1:15:18 Mm, but do you think that other people will think that your memories are important?
Participant S9: No lah. Maybe they don’t like or what?

Clara: Ahh... ok ok.

Participant S9: It’s ok what, when the memory is good, good la. Is bad, bad la. See how la. How the
person did in the past... Maybe last time they do bad, bad la. See how la.

Clara: Ahh

Participant S9: How the person, do previously, in the past. The last time they do bad, bad thing, then
the, he or she [remembers] it, is bad la

Clara: Ok yup, | know what you are trying to say... If like, in the past your memory or the experience
is not good, then don’t remember better...

Participant S9: Ah, yaaa... don’t remember la.

Clara: Oh ok, don’t remember better, if it's not good. But if it's good, then you want to remember,
you think that it’s good for other people to remember?

Participant S9: Yaa..

Clara: Okay, how about the rest?

Participant S12 : Also, uh, same also

1:16:13 Participant S12 feels the same? FRHIEIRER, RIESMREACHICIZ, BERDZ, ¥WRE
okik, FENG?

Participant S7: B2 &[] NSNS

Clara: I{t+4IE?

Participant S7: B2, o« .

Clara: [EMZ, . . FRLMRERER, alLUERIRANER?

Participant S7: XS IR

Clara: {REESFRIEIMZXIFIE—R, HERGHR —FNESE, (REEXNMEIIRIRERD ?
Participant S7: It ISRIRMNIZ R AEEM,

Clara: Ahh... Af+A?

Participant S7: EAFAIENZEBERfth{i JA—HENR !

Clara: ;IRBXE?

Participant S7: Ah X
Clara: Ok, | asked her whether or not the memories are important to her, she said yes they are very
important to remember. But | asked whether is it her own memories are important to other people,

she said that no, because her memories are her own memories, to other people, they don’t need to
know. Which | think is okay.

1:17:15 Participant S8, how about you? What do you think?
Participant S8: Nothing
Clara: You have no opinion? Ok, ya. So | really want to thank all of you for joining the two activities.

FREFFMR IS IMXPRAYESN. | hope that through the sessions you also get to see some
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older photos and you get to remember some things also. {RRILABLABIRIFINE, AEH LR
S LAEER, FAY, AB9EIZ. AESEEHRIEENADSER.

So that is all that | have today, thank you very much - if you have anything that you want to share
with me, you can share with me after as well, if you don’t want to share with everybody.

We will end early today, that is all, thank you so much. | have some food for you all, please bring it
back...

Participant S9: Last week orange...

Clara: This one | bring so it's easy for you la, | buy from the Halal shop one downstairs

Participant S10: Ai yah, why trouble yourself, thank you

Clara: Still hot Ia, bring home...

Participants: Thank you.

Clara: T[E]ENZIE
Participant S7: IHHEHMRIE
Clara: ;98;%8, /NE

-End of Group C Session 2 Transcript-
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