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1. Abstract

The translation of humour has always posed a challenge to translators as they translate the
various forms of humour that exist in text, as the ability to discern what is humourous in the
culture of the target language would require an understanding of the said culture. With a focus
on the translation of exaggeration and puns as the chosen type of humour portrayal, this paper
sets out the discuss the challenges faced by translators when they are translating humour written
by the author, taking into account the cultural references in the source text that is native to the
society of the source language, and the strategies to be applied when translating said cultural
references. The choice of strategy employed in the translation of the extract in this paper is the
theory of functional equivalence, which according to Newmark (1988), is replacing a cultural
word or reference in the source language with its equivalent in the target language, with the
usage of transcription or “borrowing”, which according to Harvey (2000) is a reproduction or
transliteration of the original term in certain cases where the cultural reference in the humour is
understood by the readers of the translated text. In conclusion, the understanding of culture,
whether that of the culture of the source text, or the culture that is being translated into, is
important in the translation of humour. It is important for the translator to understand the culture
of the society portrayed in the source text as that is the first step to recognising the humour
portrayed by the author of the original text. The understanding of the culture of the society of
the target reader is important as well as the translator would need to identify and have knowledge
of what kind of humour is acceptable in the target reader’s society, as well as to know boundaries
of what topics might be taboo or forbidden by the authorities, and to take note not to cross these
boundaries.



2. Translation

No. Source Text Target Text
1 B Bk, EfCSPER FREAFR | When I wake in the morning, my brother
WeRE—FE, is already lying on his bed, dead to the
world.
2 A RBEIT T8I0 25T | He works a part time job not only to pay
B, IR — & T IR LT, off his student loans, but to also buy a
T2 TR K AT R, T AL ;eclond h;lnd car.dee says .it’s ll:?c?gse éle
e Uy 7 HE A HE eels embarrassed borrowing his friend’s
g ;;%%117 ﬁr iég@éi;f_ﬁﬁ car too often, and worries about the
’ ? EAIIZL R k {;fib‘ﬁ trouble that will happen if he gets into an
HFo PrEVAARIEHATERIET | accident. That's why I have almost no
A, AR RS . interaction with him on weekends.
Sometimes I pity him.
3 FERET, BREFEERTEM | Mum and Dad are in the living room
REF T, when I walk downstairs.
4 “ONGR, IRRZBAATHL! 7 &JF | “I see you have got yourself a
FrsE boyfriend!” Dad jokes.
5 “ELif. 7 BRATITFUKEE, Bffgyfs) | “Rubbish,” I reply as I open the
TEMF B2 g refrigerator, pouring a glass of milk as
breakfast.
6 “UrECITFTTEE, IWHIBE A KIE | “Open the door and look for yourself.
IR T . 7 I EEIRZ R, Your boyfriend has left a present,” Mum
smirks.
7 “—REBLRRER, NAEEHEA | “What’s with this weirdness early in the
KIEELEITIE— R, 7 & yms | morning? It’s not as if we’re the
B hERTO, I, Simpsons or the Addams Family.” I walk
to the door sipping from my glass, and
open it.
8 FRIFE B I S ZE i um i 5 2E 2811 | My old bicycle is parked nicely outside
1, the door.
9 RIE N, AU, BT | Isquat to examine it, and find new tyres,
T of course.
10 “Ml 2 IXSEEA—EFH? 7 REERD | “What’s going on?” I suddenly think of
MBI, BFRIKZASKE AT | A-Tuo. It could not be that that fellow
) Ff BB 2 7 B e g 2 - | had too much energy to repair my
SVTTEE, o FLERG R %35 3R 5 bicycle and rlfig it back, cquld 1t? He’s
b the mqst suspicious, especially since he
e made it a point to ask about where I stay
last night.
11 ] A, B B4 7 HR! But I locked my bicycle!
12 “HRASIINMESE B BB ST A1 2 )L | “That regular from the café has his eyes

EEM 7 wEREE, AR
Ko

on our daughter!” Dad says very loudly
to Mum.




No.

Source Text

Target Text

13 “HIAE E]’jﬁiif? NERENME, ELIE | “Youngsters these days are
BER, 7 EAR, BN, uncontrollable, how romantic,” Mum
replies Dad, singing the same tune.
14 NS NP5, HBREERE | 1 feel both exasperated and tickled, but
7RIS A SRS B4 T BRAND BRITL cannot deny that A-Tuo has saved me a
lot of trouble by riding my bicycle back.
15 S PRI L ZEAE NET 823k 0+, Ik | In the evening when A-Tuo picks me up
S A, ARG UG 2 4 38 | on his motorcycle, I thank him first, then
2T start to complain about him being silly.
16 R ER e B, e N2 | He simply answers that he had nothing
EERNE, WHEMERZE ] | better to do since the semester had just
HE TR W R s 22 3 started, and he has a habit of exercising
U\L‘ HOAI, T 1 25 e B4 i Eief;(r;ebtzdé lellc?[t) Vvizalllsexhl?ehvi;s(t)‘:nlllill}i]ar
fefin, —H BRI TS | i iy the middle of the night, and left a
@J&% MTH, SRR A F AL note to change the tyres. The next
morning, he rode the bicycle to my
house, and took the bus back home.
17 CSNRBIZETE? MENE48? 7 A | “A shop you are familiar with? Left a
=, B4 N K5 A s 15 note?” I was incredulous. Would
12 anybody automatically repair a bicycle
just because of a note?
18 “IEWT, FRSTF B ZESiEZAhA] | “Yes. They also taught me to pick the
i, IR, frARSEnT L lock on bicycles. It’s really simple, I can
o 7 teach you if you want.”
19 Iﬂﬂi PHGIRBK EAR AT 249k, /23R | A-Tuo says this with a straight face, as if
2 R 25 it was the most normal thing in the
world, but I still find the situation
suspicious.
20 +eh G, FIREERZELH T Ten minutes later, A-Tuo drives through
. Wk —4 e, SRS W ALdk— | atunnel, and turns into a small alley,
SN N . B S TE — )k %ef(}re tllllrning into an el:}/en srpaller alley.
s e finally stops at a self-service
SR SRS laundromat.
21 BT HE R4 T, I finally get to meet Mrs Gold Knife.
22 “Raf4h ! SRR ab 2Rz ! 7 “A-Tuo! Are you here to do the laundry
or have a meal!”
23 LTI TR K, A5 LT | Mrs Gold Knife has a loud and booming
ik B HURR K voice, the epitome of a warden in a
female prison.
24 “Lw! SRALFFER! IrASE | “Mrs Gold Knife! It’s Sunday! Don’t tell
TR AFFE me you did not cook!”
25 PSR 1 ERE K T ek, 25, A-Tuo raises his voice to match hers,
smiling.
26 “COORIBICE, FEANETR, “Trust you to remember, you’re in for a

R PRSFIARILER? 7

treat. Who’s this girl beside you?”




No. Source Text Target Text
27 B — O ENIN &S, Mrs Gold Knife smiles, showing off her
I EL R 1k . shiny teeth, and pats my head curiously.
28 “IRBEAC, WINTRARA A, Y8 “My friend, we met not long ago. Her
w7 name is Siying.”
29 Fel A FH a8 g e, R 2] | A-Tuo slaps me on the shoulder, and 1
FTHE I PO R BT . feel as if my body is breaking apart from
his inner strength.
30 “HSE, 5 kB, 7 Still reeling from the pain, I manage to
A se, BRRMRBEAME T, | mumble agreeting.
31 4 T U — (AP LE 1 Z AR . Mrs Gold Knife is the lady boss of a
laundromat.
32 B0, BRI E 4S, /A2 | No, you are not hearing things. I’'m also
S —a] A JE B G R IR 6 B R shocked that we are going to a
T. laundromat for dinner.
33 “IBAURERAR L AR A S R i — B )5, “You and your girlfriend can help me
RIBIERIL KA SR, BEAL IR | watch the shop. My'useless old man is
T ST BEERE O T LA | Dot back yet, how disrespectful.” Mrs
Bt AN MGE FRE, B R 4 Gold Knife follows this with a string of
;ﬁ 374 ZIK'}E}I“)”E’K;RH i A vulgarities before walking up the stairs,
LR CRO R leaving us with the incessant hum of the
washing machines, in surround sound.
34 “Rard? 7 IR TENAZIBRIR “A-Tuo?” I'm dumbfounded.
Ho
35 “UE? 7 B3R R 2R G EG W B B H “Yes?” A-Tuo expression is that of what
FRIGI BT W0, Fo B b 7 AR I imagined Neil Armstrong’s to be during
the first lunar landing. I feel like punching
him.
36 “TEVEARE ? REGEIRIEPEAR)EN, | “Ata laundromat? You are treating me to
Bt ? 7 RINEFTHL IS e /y4% | dinner at a laundromat?” I grab A-Tuo’s
2 KA T B B T A AT shoulders and shake him hard, hoping to
i shake some sense back into him.
37 AR LUNS KM ENiZAT PAZ=} | 1 was expecting a fancy meal involving
HeA-al p B Uk SR sk | steak for dinner, seeing how as he owed
g HEEREL Y BRSNS, me for saving his life, and of course that
N TaTS P g . is very important. It should have been a
Egﬁggggg gﬁéﬁﬁg% treat at a big restaurant with fine dining,
E*ﬁgﬁgﬁ%&% mz%? J% | or at the very least a high class pizzeria.
2B > 7N
N 2
38 CRRVEARIEY B4 TIEE 7 fadh | “It’s not a laundromat! It’s Mrs Gold
FIREN N REE, REERET Kn‘ife!”. A-Tuo gives a self-sa?:isfjled
5178 15 11 JE) L B — A smirk, like a gambler who drew a winning
) hand.
39 “mAL T, 7 IR E—@4E | “Right, Mrs Gold Knife.” I sarcastically

TR, 22 R KIS .

repeat, just stopping short of giving a
thumbs up.
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Target Text

40 “EZEHTEN, —THEMSHE | “Mrs Gold Knife, known for being a
e N4 JIm™ 7 By, 2| beautiful chef twenty years ago, has the
S5V M A58 B R T AR AT R best cooking skills in town!” A-Tuo
_)ETE]’J =75 i hollers, and I can almost see him waving
° his full house in my face.
41 FRER BT PR AR YA s B EEm 7 U+ | We stay aimlessly in the laundromat for
AVERIE, sz R4S — gy | forty minutes, and the continuous hum of
P AW EARES I W 14 75 4 15 Bk the washing machines is making me
. H £ FE T ] — 1 giddy. A-Tuo chooses this time to strike
ffzﬂ\mgmﬁgﬁgﬁﬁﬁg *H;?‘[\ up a conversation about aliens. To tell you
fE\ V¥ B HL . E‘{ : S % the truth, I do not believe that aliens exist,
%g?‘ AIMEN, PTUARKR R and this topic only worsens my giddiness.
42 “URFIEXNHR FERAHAIXFE | “Do you believe that aliens really do
i 2 Fe DLaia AN E 1 exist? 1 used to have a neighbour who
7 FRDARA AN E SR HI7E BiAh | exist? T used to have a neighbour wh
(510 2 B & S R AR N GE always talked about aliens that lived
] s TR L R LA among us. [ didn’t believe him at first,
?iﬁ% ‘i’.ﬁg o ?;;i;;—\’ [%f;;t?{f\ .. | but he kept at it like a parrot. There was
Hj’ j/BJ“E - %ﬁi o l [ /,\z an alien from Planet Waffle that looked
TG %{?Eﬁié 77 g/ﬁﬁk%ﬁj{ﬁ#ﬁ like a McDonald’s ice cream cone, one
MG R ML, FTIREREPIBA— | that looked like a fire fighter from Planet
i) L, XK 0 ire Control, and a Planet Melon alien
FERITERT N, = XWiX NA2HAL | Fire Control, and a Planet Melon ali
I TE TR Ak, BRIEZEEL, 15758 | that liked to give out birthday presents.
RELES T . 7 FEN 05, (HER | Too many to count,” A-Tuo sighs, but
WA REARE, A IRE SR his eyes tell that he is pleased. “But I
o w o elieved him.”
=T believed h
43 COREREER ., 7 RIWMTIRE | “You're too kind,” I pat him on the
fE, EARTRIE 3 B R T b shoulder, although I’'m thinking that I am
HE. also too kind to listen to his nonsense.
44 AN G4 TIE R RIPE 3R Z A Fsk | Not long later, Mrs Gold Knife’s useless
T, BIRIXANHEILLLEE S old man of a husband returns. He seemed
W R T RE, WKIRE happy to see a new face, and readily
T 6 A T | closes up the shop, yelling for us to join
BBE ERIE in for dinner.
45 “A Rt R A FRIR BRI K Bk “Is it only me and my friend today?” A-
o 7 Gl dn AR R4 I 2 A4 | Tuo tries to prevent Mrs Gold Knife’s
T, husband from pulling down the shutters.
46 ARSI, Ak sH 4 | “Iron Head will be joining us, but he has
AT IR 7 471284 priE, | his own set of keys and will let himself
in.” Mr Gold Knife shrugs it off.
47 “YERERLm 2 7 FREE A . “Who is Iron Head?” I ask in passing.
48 AL ? KR E/DMIFEE | “There’s only one! The Iron Head from
i OK FFANERSL 1 7 & T4 s Shaolin Karaoke!” Mr Gold Knife laughs
TRRF% . as I surrender to his sense of humour.
49 FE RN E 8, BRI | We walk to the second floor of the

AMZERZ, HREREREAC.

laundromat, and the stark difference in
decoration leaves me amazed.
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50 ST, WAHERE F#STH | The floor is made from dark solid wood,
RO BRI B 24T, — ik E sz | two halogen lamps emitting a warm
B A, —IEAL T2 N TR yeﬁow gilov&ti on the ;)valls, a dSOILd oval

R L 7 P [ table made from walnut, and a huge
FET PR L i A R AL painting on the ceiling that looks as if it
£ was doodled by a child during playtime.

51 TR B PR, TR BRI S 5. Simple furnishing, simple atmosphere.

52 NHEBEEN, LPNNNEZ=HRE | And the most important of all, five shiny
BRI LB R g | silver cloches, and a few set of properly
H. arranged European cutlery.

53 “IXATEFE? 7 FRIERFRET “So exquisite?”” I am amazed.

54 “MSRPEFE, T — PN ALFFEBLIT | “Of course we need to be exquisite, Mrs
XA — U, HAb e Er 4 7] | Gold Knife only cooks once a week. Mr
ZHEATLEN, MEFSEE, ” (1}101(1 Kniffe his in clll(arége c;lf cookilgg for

W D o T N the rest of the week, but his cooking
@iﬁiﬁf&&hﬁh¥’ SHbEH leaves much to be desired,” A-Tuo says
™ e as he pulls out a chair for me. Can’t fault

him for his chivalry.

55 AL T IRATTSE TR, e “Let’s not wait for Iron Head, it’s time to
M7 LT R, SEaEEs | eat!” Mr Gold Knife laughs as he picks
g2 up the spoon and raps impatiently on the

cloche.

56 4= Tl 5 A A AR E B, Mrs Gold Knife walks out of the kitchen
FHOE WO, ZAELyEHh | with a white apron around her waist, and
SRR A a bottle of red wine in her hand. She is

smiling compassionately, as if she can
help us attain enlightenment.

57 “EERNNW? BT, b — | “Youcan’t wait? Even after twenty years
RESER Ky o 7 4 J)i XS Ji Atk 4% | you are just as impatient,” Mrs Gold
%, MR TR, Knife smiles flirtatiously. She has even

put on some eye shadow without us
noticing.

58 “HRESEIRIRIIN—FE, =141 | “Your cooking is like your person, the
REAEE, KBNS 4 )5 | temptation has not reduced although
FEE R, R4 G NS Y twenty years have passed,” Mr Gold

Knife replies passionately, and I can feel
goose bumps forming on my whole
body.

59 I — % B A AE Ay R FE AR ! The perfect example of a nauseating

married couple.

60 “ORIEH A AT AGELEIRIIAR | “What dishes are there today? We cannot
JR O 7 fdRIIA T, Fsmos | disappoint my friend!” A-Tuo claps his
RIS RS hands, as I try to put on my most

anticipating expression.

61 “UNT, ZWHSEAARHELESR | “You little rascal. When has my cooking

KM ? 7 IR, e
— T R B NR O .

ever disappointed you?” Mrs Gold
Knifes snorts as she lifts the cloches one
by one to reveal the food.




No.
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62 B, FESH, EGE#|FR | The first dish has bright and eye-
IR LR 45 /N R catching colours, and I can almost hear
the sound of my pupils shrinking rapidly.
63 BRK AR BB TUAT A B R, Seven types of fruit are arranged
SRR P 3 TR FN 28 T8 YR MRS according to the colours corresponding
to the five-element theory of Chinese
philosophy, with minced chicken meat
mixed with mashed potatoes as the base.
64 “T sy 2 LRI EZDGZIKHE | “Splashes of Colour — Seven Fruits
7 TR As H Ay Welcome a Feathered Guest Fantasy
Platter!” A-Tuo exclaims excitedly.
65 & TR 4 T SN TFAESLTN e | The Gold Knife couple raise their hands
T, FREN, above their heads in a circle, signalling
that he is correct.
66 BAER, FREE, BPmst— | The second dish smells so heavenly that
A AR, T 5 40 5 3 IR FE my sense of smell is immediately
conquered, and I feel numbness in my
fingertips.
67 e Sl i 865 1S, 5— | Half a chicken expertly dismembered,
[EIREAEAE LTI S B fa A ARz 48 | arranged next to a similarly expertly
W, BN R N prepared tilapia in a Yin-Yang symbol.
s The aroma crashes over me like waves
o
on the beach.
68 “EEZE ) RARETEFEEOHEFEENY | “Wait a moment! That is actually
SLRERy 7 Muscle-Relaxing Aromatic Iron Chicken
versus Tilapia!”
69 Bl ¥R R R Y, TR %7 2] | A-Tuo is amazed, as if he hasn’t eaten
IX 38 4 B S EL A TS this incredible dish with a mind blowing
name in ten years.
70 HE=iESE, WHNESZ, JeHERESHEE | The third dish is rich and intense, as if [
BE 2 AR RS 5 2 R 6% | could taste the layers of temptation
= hidden behind the richness just by
looking at it.
71 RE RSk 2E /N HEEL A /NHE#E | Going by the colour, it looks like grilled
T, DR TSR, lamb or beef short ribs with a green
gravy, and green vegetables on the side.
72 CAREEA O, BE, 55 | “We're in for a treat. Siying, why don’t
IXIESEML 2 7 RS —5, you guess the name of this dish?” A-Tuo
AR B A HE B R4 invites me to make a guess, and I regret
my lack of wit.
73 “RIEEFETL T2 =FTF “Looks to me like Lambs Frolicking on
. 7 WESRTH E LN R the Grass in Spring.” I surprise myself
VE, by saying something that even I find
hilarious.
74 “UIREEID T, REBHFAIT 2R | “That’s close. It’s The Life of the Lamb,
AR, EL—E., 7 Waiting for the Signal to Love.”
75 L] F R, iSRRI A Mr Gold Knife praises me, but I cannot

AR B IX PE = 44 9 ARG

see how the two names are even close.
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76 HEUIESE, SR T4%, BIeHBEE | The fourth dish is full of spirit, and even
R A e R M kx| [ can guess that it would be the first
S choice for a feast for practitioners of
martial arts.
77 A FRIRD B, HEAT =Fi/K, P4 | Fresh bamboo shoots in a cloud of white
g 548 MRREJLpE I | sauce, green beans and carrots
i, surrounding it, arranged in a martial arts
formation.
78 “THE, i, BEAME KT | “Wow, formidable. That definitely lives
YR HENBED, 7 up to its name of Shoots in the Mouth To
Conquer the World.”
79 — LRI T, MRS E E | A bald man walks up the stairs while
*. clapping.
80 “ORFEESREER T ENR ! EARAHE W | “You have improved! Now you can even
A LA AR 7 guess the dish just by smell alone!”
81 FREE L, h—E 240 | A-Tuo looks towards the bald man. He
Bk YA 4 T1 A R g ph Ak B must be the one they call Iron Head, the
A mysterious man who has the keys to the
Gold Knife house.
82 “Urpt, DIRFFRIh—8 “Once you master Shaolin martial arts, it
B, ST EEE, EFdE enhances your whole body, even the
i, 7 nose is upgraded.”
83 YL BHE, ZE RS eiEE . fhalk | Iron Head says, showing his zen mode.
RGN, mIRAE—E, He sits beside me and flashes me a
friendly smile.
84 FWEZE, BEHEEHFEE TR | 1 return the smile, and am tempted to
S BN — A BT BB AS A A introduce him to the A Bu-Si, the other
WL PIREDRE. person I know with a good sense of
smell.
85 KB IFGNyEN], 2TF R ANEZ | According to induction law, people with
WERSRIDEIEA, Hlingk. a keen sense of smell are geniuses with
BN, VA k4% 15 50 1 2 B3 ]egnhaégcle\/([l cabpall)illiltieslalikg Iron Head, Ad
Sl 0 e S b L S e e g u-S1. Maybe 1 should train my nose an
mﬁ&@{%%gﬁﬁﬁﬁﬂﬁﬁ see whether I get better grades in
%7 %%ﬁ% He \Hb%ﬁ%m\o University.
86 “EETLER, WEIRE T &, ZMR | “For the fifth dish, I will feed the person
A TFee A S who can guess the name for free today!”
87 G O E R iR, & | Mrs Gold Knife picks up a spoon and
TR B DO raps on the cloche, as we look on in
anticipation.
88 MEWIT, B—3. The cloche reveals a bowl of soup.
89 wIKRCNTERL, it T E —$Kk | The soup is clear, but there is a tinge of

2L, Fhh e By I L AE R —
o SRS, KRR
17 HFEZE

red to its colour, and bits of tomatoes and
eels mingle with each other. I can
imagine the eels grinning, as if they were
happy that the tomatoes suffered the
same fate.

10




No.
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90 LA MEE, AWrEEsk, B3ayT | Iron Head shakes his head in dismay. A-
WA, HRESES R 2N o Tuo sighs frequently as he squints at the

dish.

91 “IRIERE, HZmEEmz R AKFE | “Let me guess. The Forbidden Love of
Apase 7”7 gl EF8, A A | Tomatoes and Eels?” Iron Head bites at
KL, his fingers as he gives a nonsensical

guess.

92 “TRFFIAIR, Mz IE 2 | “Let me guess! It should be called Angry
GEANYEFR L FIRIEIE A &2, X | Tomatoes, Unreasonable Eels!” A-Tuo
WE TG £ WIEE. speaks forcefully, this is the most

decisive I have ever seen him.

93 TERE A L F B ELWP 5% | Pity I cannot see how the tomatoes are
T . angry.

94 “UKBRE, WEBHIKIALE, JUEAFH | “Looks to me to be The H-eels Remain
02 7 REAH R, Despite the Passing of Time,” I try my

luck as well.

95 “ESHT ) et EAKIHAE, JUE | “That’s right! It’s The H-eels Remain
A BRI L 7 4 T3gen, 4:7)% | Despite the Passing of Time!” Mrs Gold
HF 4 Knife shrieks as Mr Gold Knife claps.

96 REFRT, X—ELERFH! I’m in shock, this cannot be real.

97 “KETTFohE ! AR ErOEse | “Let’s eat! I'm really happy today!”
FERENIFT 7 54Tk s | With Mrs Gold Knife’s hearty laugh, we
B, RS T R, R ggppilylstart on dinner. }?olrln%argd tIO

N e b W, inner, I’'m even more thrilled that I was
jéjé'zﬁ TRAEHRLEHIRA T able to guess the name of the dish.

98 “XtT, &), REAGRMEIX | “Mrs Gold Knife, how come you can
S REIISEI], 157 B R K B I s v cook so well? Your cooking is
B 7 IR Y TR T — R A v con;par.ablelto hthfe stz}ndirds ;)f

. professional chefs.” I ask as I scoop a
e R large portion of the chicken salad into
my bowl with my chopsticks.

99 A FRefp ERIPeARENZ Y, EAa2fE{RE | Tonight’s dinner at the laundromat is
23 Wb IR definitely one to remember.

100 “CRIEIM? 4Tt KEIMiAZE 5 | “Professional chefs? Mrs Gold Knife can
ELW ! Y RMIEL i —A A | cook circles around them! You can tell
VR, Y BT R IR AT R the depth of a person’s creativity from
(17 BTG SR, IR T N the name of their dishes. Creativity is of
A 4 R [T B 4T utmost importance to chefs!” A-Tuo

explains as he pours red wine for me
despite me being underage.

101 “IXIEER, FREEEEEN, B | “That’s true, my wife is the best. If it

ARUIRES T HIX A TFVEAE ),

HUEASRITEAENR— [8) TR JROE 4
KB ATEZ X — iR, Al 43
e ETTIERAA Y 7 TR E 1k

wasn’t for her marrying me, the owner of
a laundromat, she would definitely be the
head chef of a five star hotel! And we
would have to pay through our teeth to
eat this meal!” Mr Gold Knife recounts
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No. Source Text Target Text
MHWE 25 — 3214 TG, FFiG1Ui% | their romantic past as he stares at Mrs
OIS Gold Knife lovingly.

102 Gk 4TIt — 2 ERT A T3 | Actually Mrs Gold Knife was well
RIS AN, FZHM, % | known in the culinary world twenty
S B FRICN, TERN4G I E A | Years ﬁgo. ‘She had inbclon;parable sléills,

W e A Vs as well as incomparable beauty, and was
i%igg; ggﬁiﬂﬁ H FEE A a chef in a well-known hotel. The hotel
> ° was even planning to pay for her to
improve her cooking skills in Japan.

103 B4 1%, BERZNERLEMIER | But Mr Gold Knife used to be a
T, 428N = i EE R, temporary worker delivering gas. He had
ELSZ 2 HIEE A Ik | 1O deliver gas to the hotel kitchen three
ey times a week, and already had a crush on

her, but was unable to find the right
opportunity to let her know.

104 H—K, £J]1FGERLYRREE | One day, as Mr Gold Knife was making
B, B AR A S, — A the gas delivery, he saw her very busy
RIS b TR MEETE T A/ 3 c}?oppl)ling 1the ingredientls. H? r;calledd
g H A that she always spent a lot of time an
EHT Imlfmiﬂ? & %—E;TBM effort chopping and preparing the
- TiEji ] ﬁﬁ@jﬁﬂﬁ%ﬂﬁ’ﬁ‘jﬁ ingredients. When he left, Mr Gold
PRAMBRITEES, SHRESFIR | Knife purchased the best knife in the
B Z1 market and honed his chopping skills, to

wait for the perfect time to show off his
talent.

105 KA, &T4& 7553 71X The heavens took mercy on him, and Mr
K, WhTER R A L E, T | Gold Knife finally got his opportunity
fit SRS TUTRRACT , 5 | When he once again saw het swamped

Sl A ‘ y with preparation work. Without another
%?}rmﬁéiiiﬁﬁiﬁﬂm;ﬂ word, he put down the gas cylinder on
i ARHRE RIS ° his shoulders, and started chopping the

ingredients.

106 “HILZ T, NTIR, MNASRiEEY | “Myname, for your sake, from today
£T71. 7 will henceforth be known as Gold

Knife.”

107 “LT1? WWRENL T, 7 “Gold Knife? What a vicious sounding

name.”

108 “EBW, NTHR, IREZ—ERS | “Yes, for you, I am willing to be as
wH G, vicious as needed.”

109 “T1, MEEBAr e 7 “Knife, have you tried my cooking?”

110 “IR5, AR, HEA—RKRFKS | “I'mpoor and cannot afford to, but I will
sk, 28/, 7 save up enough one day. Wait for me.”

111 “CRWEE, BREREMEIRG ., 7 “No need to wait, I’ll cook for you at
MIHE RS, fihr) 42 5k iy 4 )k your house.” From that day, she was

known as Mrs Gold Knife.

112 W3 N KR, EE—2 L T | She left behind the big hotel, to walk into

M/NE B, JUER, L AJE T

the small kitchen of a gas delivery man.
Years later, the gas delivery man opened

12




No.

Source Text

Target Text

[EIYEANE ,  dh U THA% = 1 2 AR,
AT AT B .

a laundromat, and she became a lady
boss, as well as the mother of two
children.

113 HUEIRME, HEHBAL, So romantic, so ridiculous.
114 “HSZIRSZNE T RURUE KA, “Actually, I had had enough of the oily
W, ARATERAN GG A K #3520 | smoke in the hotel. You can never
W R ER R 4 AR, I gnagjlzllle thq pain of haying to Coil‘{ every
N - ay. There is no more joy in cooking.
%‘Bﬁ;ﬁ;;ﬁﬁ%ﬁf %% ;A‘TE’ E;}é% You choke on the smoke, and you age
‘A . = . Sl y ol quickly. Youth is the most important
ARFEPR, i CHEEEE thing in the world...” Mrs Gold Knife
F&, BT EIE IR I NS LA picks at the bones of the tilapia slowly
MATTET R 22, ENANELEZ R | and says, “The most important thing was
HoOHAZ 57? Gk ! 248 N4 A~ | those people that paid me to cook
AP E O )L T4 JLEZ 72 ¥ | thought paying me with money is
SEERE | 335 4 Bk B BT B Y enough, and never leF me come up with
kbl 7 names for my own dishes. Shit! How can
they not allow me to name my own
babies? It just didn’t make sense! So I
jumped ship to cook in this old man’s
kitchen!”
115 “mEng, FrDAIRES S ikIRISESEE | “That’s why I always let my darling wife
WEEA, RIEHE—AN— AR come up with the names for her dishes,
Sk, 7 4TI ERSHEE., and I make sure to remember them,” Mr
Gold Knife laughs strangely.
116 RGNS K, B2 G I go along with the laughter. It’s an
#H, amusing story.
117 S ERCRIEE S A, IR, Mrs Gold Knife loves to cook, but hates
oL — B H R IF—wdr, HAbfgmp | the smoke, so she only cooks once a
]S 2 U Ah S5 2 F 4 ) St R week. The rest of the time, they get take
AT, T 4 T 1 222 4 /% ), out, or Mrd ?01(11\/[ Kmée ls(;rr;(plyf c’ooks
- . . . some noodles. Mrs Gold Knife’s
/[\gﬁfﬁﬁﬁgijl % D@iyj ° culinary skills are well known among the
AP E M, NEREMA=H handful of customers of the laundromat
PIEARR R 9, ST E— | who are also foodies, like Iron Head.
— IR\ EFAREE LA 241THI5 | Regardless of status or wealth, regular
By, customers only have to pay for the basic
ingredient cost to join in the weekly
secret banquet held on the second floor
of the laundromat.
118 “ARUFNZER, 172 IREBHIA R | “This is so good, so good that [ am about
W HIERE T o 7 to be moved to tears.”
119 AL HRE, RIGIEIEE I give a thumbs up before continuing my
attack on the delicious food.
120 “UFNZEL Nz S R, B AZK | “Eat more if it’s delicious! A-Tuo, help

ey

",

her get more food




No.

Source Text

Target Text

121 &1 Z R BT da Sk, F#RE | Mr Gold Knife raps A-Tuo’s head with
X FRIR Je — B NHE . his spoon, and A-Tuo hurriedly puts a

piece of lamb short ribs into my bowl.

122 “OXIREIRBEZBIFT T R A HE | “We're very lucky to be able to taste this
t, EEFOE. 7 new dish.”

123 Bk gE H— D SEE R AR EZH) | Iron head smiles contentedly, showing a
Fiki, EIEHEE, mouthful of food stuck between his

teeth.

124 NNz g, G _EELB ) B R Eating and drinking, as well as a lot of
TE, XA T [F MR 2 K MERS T —4~ | random conversation, we took around an
INBFRE A GET MR 3R i T ggur ancli a half to finish thig amiafing
AT e mner. From our conversation, | learnt
iﬂﬁqﬁ E‘Jﬁaﬁ/l\}[;fﬁ?ﬁﬂi E{U %:@J?f that Mrs Gold Knife’s both sons had left
Moy, —ak %tﬁ%ﬁ\?ﬁ&% g the town to study abroad, one was at a
B, —ANEGREN, #Wed culinary school honing his skills, and
LEREEL RGP $ another was studying at a top university.

Two sons to be proud of.

125 B aniE 7T N A sEIX B | 1 also found out the reason A-Tuo knew
JEH . about this place.

126 “RRFRI, At AN GO SL 5 “A-Tuo, he’s a guy who is sometimes
k., SE A SR A IR A B st 2 §R | too enthusiastic. Normally when he
TRAEATIR, WEMEE — R T #F3) | comes to ((110 hisdlaund}:y hlel: litl:es tohtalk

. K e e - to me, and one day when he brought a
Egiﬁgﬁ;ﬁ; g%%glgﬂgi% down jacket to wash, the television on
P LR Sy PIH the first floor was not working. When he
BUARBTIS T PLE MNP SELGAEAT | saw me messing around with it, he said
T RIMUIEHRAIE)S, FRE | that he could manage such a small issue.
Rl R AL, BUIX AR T He took away the television, and it was
. 7 G TIFRLEMIER, F150] | working again when he brought it back
R R0 5 the next day.” Mr Gold Knife is full of

praises for A-Tuo, and his face shows it.

127 “Tal PRz ek ? 7 FREEC A | “A-Tuo, you can repair electronics?” I
= ask offhandedly.

128 ARSI, BB ETFAL A E IR RS | T can’t, it was repaired by the boss of
01, ffr oL e, #iEE, 7 the book rental shop. He can repair
B4R, T E3R — 1 — R anything, he’s amazing.” A-Tuo’s reply

surprises me.

129 “Bal SRR A G 5, BHESHE—1 | “A-Tuo you are the amazing one. Who
FEBIERERIESEBmE? ” 4 | would guess that the boss of a book

S FR AT 4T e 7 — e S rental shop can repair electronics?” Mrs
TIHRERR T —REH. Gold Knife serves A-Tuo a piece of
bamboo shoot.

130 1, FdhenE, HESHMERAR | Yes, A-Tuo is the best. Who would have

JERE E RIS R

guessed that the upper floor of a
laundromat would have such good food?
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No.

Source Text

Target Text

131

PR R AL R B,
AR R A TS SRR
BN E TV EOCYENT, BN %
FERE AT SR 2 LU R AT 4 BB
%, —UIHERATIZ AR
i, M PRAGIR .

The best thing about the whole meal was
that despite cooking such a scrumptious
feast, the lady boss did not set any rules
like the order in which the dishes should
be eaten, or when the time to sip the red
wine was. Everything was casual and left
to us to decide, and that made the meal
enjoyable.
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3. Introduction

According to the Cambridge dictionary, the definition of humour! is the ability to find things
funny, the way in which people see that some things are funny, or the quality of being funny.
However, different people have different notions of what they find funny, and this is especially
so when the people are from different cultures. Even when speaking the same language, people
of different cultures react differently to humour. This poses a challenge to translators as they
translate the various forms of humour that exist in text, as the consideration of what is
humourous in the culture of the target language would require an understanding of the said

culture.

This paper will discuss the challenges of translating humour written by the author to allow the
target audience to react in the same way as when readers of the source language when reading
the original text. It will take into account the cultural references in the source text that is native
to the society of the source language, and the strategies to be applied when translating said
cultural references. At the same time, the paper will also discuss whether the culture of the
readers of the translated text is relevant to their understanding and appreciation of the humour
in the translated text, and whether similar cultural references should be used to replace the ones

that exist in the source text to adequately portray the humour in the translation.

As a basis for the above discussion, an extract from “Café. Waiting.Love” by Giddens Ko (55—
AN NWHEE-JU3E 7)) has been translated, and examples from this translation will be used in
bringing to attention the cultural differences of the target audience of the translation that have
to be taken into account as compared to readers of the original work, and the attempts to integrate
these cultural differences into the translation that will be accepted and deemed as funny by the

readers of the English translated text.

Y Humour. In dictionary.cambridge.org. Retrieved from http://dictionary.cambridge.org/dictionary/
english/humour
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4. Literature Review

Humour is a concept of the tendency of particular cognitive experiences to induce laughter and
deliver amusement. According to Chiaro (2010), the term humour is derived from a medical
term used by the ancient Greeks, which taught that the balance of fluids in the human body,
known as humours (which means body fluids in Latin), is controlled by human health and

emotion.

People all respond to humour. Most people are able to experience humour, by being amused, or
to smile and laugh at something funny. This is what is known as having a sense of humour. The
extent of which a person finds something humourous depends on many factors, which include

geographical location, culture, maturity, level of education, intelligence, and context.

According to Rothbart (1973), the response to humour is derived from the mere presence of
incongruity. Katz (1993) developed a connectionist model of humour, which states that the
response to humour is a presence of combination of incongruities and the personal relevance of
the material, meaning the culture of the person that is exposed to said humour. Material that is
found humourous must have something unexpected, illogical, or inappropriate, followed by a

justification or reinterpretation of that incongruity.

Because there is a great number of different types of humour, for easy referencing, this paper
will refer to a table presented in Berger’s book “An Anatomy of Humor” (1998). In his book,
Berger distinguishes four categories of humour, and classifies each technique of humour
according to four groups: 1. Language. The humour is verbal. 2. Logic. The humour is ideational.

3. Identity. The humour is existential. 4. Action. The humour is physical or nonverbal.

Humour is well known as a challenge to translators. It is often deemed to be “untranslatable.”
According to Diot (1989) and Chiaro (2010), both come to the conclusion that translation of

humour is equivalent, or even more difficult than the translation of poetry and song. This
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untranslatability is generally related to cultural and linguistic aspects of humour in the source

text.

According to Vandaele (2010), “The particular problem with humor translation is that humor
relies on implicit knowledge. Moreover, groups may have different agreements on what or
whom can be targeted in social play. In other words, humor depends on implicit cultural schemes
(to be breached for incongruous purposes; to be known for the purpose of comical “solution”)
and has its rules and taboos for targeting (telling what or whom may be laughed at)”. The cultural
problem would thus be one that might be ethical or political, the translator might find humour
that is assumed to be culturally unacceptable, or certain types of humour that might be censored

or forbidden by the institution or authorities.

Humour is very discernible due to the physiological and physical correlations attributed to it,
laughter, smiling, and arousal. This would mean that any translation failure would be therefore,
very obvious and visible, because if no one laughs at the translated humour, it would mean that

the translation, and therefore the translator has failed.

Bearing the cultural implications of translation of humour in mind, this paper will explore and
explain the translation strategies used in a translation, from Chinese to English, of an extract of

text full of humour in the form of exaggeration, and puns and wordplay.

5. About the Source Text

In this paper, the extract that has been chosen to be translated is from Chapter 6 of

“Café.Waiting.Love” by Giddens Ko, pen name Jiubadao, which literally means nine knives (%5

—/N AU LB T)).
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5.1 About the Author

Giddens Ko Jing Teng was born 25 August in Changhua County, Taiwan. He started writing
fictional stories when he realised his love for writing as he wrote a story as part of his university
admission. Giddens Ko started his career as a writer by posting his works online. In the 17 years
since he posted his first story in 2000, he has written an extensive number of books and stories,
upwards of 70. He has written books in numerous genres, but is well known for horror, science
fiction, and romance. He writes 5000 words daily, and at his peak writing pace published one
book per month for 14 consecutive months. This led to his rise of popularity in the Taiwan online
literary scene. Many of his books have been adapted into movies, television series, stage plays,
and online games, with him doubling as the director of some of the movies as well. Giddens Ko
is well known for his humour, engaging stories and interesting characters, mostly which are set
in Taiwan itself, with many references in his works to the culture and practices of the people
living in Taiwan. Although his works are famous, there have been no English translations as of

yet.

5.2 About “Café.Waiting.Love”

The book “Café.Waiting.Love” was originally uploaded online chapter by chapter as a web
novel. It was published in book form in 2004, with a re-release including movie stills and photos
of the actors in 2010 to coincide with the movie adaptation with the same name. However, the
movie was criticised by critics and the public alike, with them saying that the adaptation did not
stay true to the stories and situations from the original book. A particular point of criticism was
the extract of which the translation is discussed in the book, with an article on The Taipei Times?
mentioning that “the subplots involving (...) Auntie Jindao (...) appear not fully integrated into
the story, rending the film less focused and structured”, as well as a criticism of the humour
portrayed in the movie adaptation, “jokes and characters are sometimes more stereotypical than
organic”, bringing across the point of how important the interpretation and presentation of

humour is in any adaptation, including translation.

2Yi, Ho (2014, August 15). Movie Review: Café.Waiting.Love. Retrieved from http://www.taipeitimes.com/
News/feat/archives/2014/08/15/2003597436
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The story of “Café.Waiting.Love” revolves around the main characters who are students in a
university. The main protagonist Siying, the point of view of this character is of which the story
is told, is a university freshman who works part time at a café. One of the characters she meets
in the café is a professional barista with superb sense of smell who can make any type of coffee
according to a customer’s order, A Bu-Si. This character is briefly mentioned in the extract that
that translation has been done for, where Siying mentions A Bu-Si as one of the people who has

a keen sense of smell and Siying looks up to as a genius.

The main male character A-Tuo is a well-known senior at the university where Siying studies
at. When A-Tuo coincidentally visits the café with his friends, it transpires that the barista A
Bu-Si is a lesbian who wooed his girlfriend away from him, leading to much mocking and
teasing from his friends. Siying, who has a strong sense of justice, stands up for him and helps
him out of the difficult situation, and the two of them eventually become friends after several

encounters.

“Café.Waiting.Love” is included in the “Love” series of Giddens Ko’s writings, and it tells about
the love story that occurs between the two leads, Siying and A-Tuo, and the other characters and

situations that they encounter along the way to realise their mutual feelings for each other.

5.3 About the Extract

In the extract that has been translated as a basis for discussion in this paper, A-Tuo brings Siying
to a laundromat to give her a dinner treat as a thank you for saving his life. At the laundromat,
they meet characters Mr and Mrs Gold Knife, and Iron Head, who all have exaggerated
characters and actions that bring about laughter and portray humour in the sense of absurdity.
Exaggeration is a type of humour that is relative to the reader, facilitating the discussion of how
culture has to be taken into consideration by the translator when translating this type of humour.

Also, in the extract, there is an amazing usage of puns in the introduction of the dishes that have
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been cooked, which brings about the challenge met by the translator during translation and

facilitates the discussion on the theories that are used in the translation of puns and word play.

Given the above, this extract was chosen for translation as it would be a good example of
discussion of the practical application of some of the theories of translation of humour that has
been explored in the previous chapters. In addition, “Café.Waiting.Love” has only been
translated into Korean and Malay, but has had an English name for promotion of the movie

which was released in August 2014.

6. Translation Strategy

The strategy employed in the translation of this extract is the theory of functional equivalence,
which according to Newmark (1988), is replacing a cultural word or reference in the source
language with its equivalent in the target language. This takes into consideration previous
discussions by Nida (1964) with regards to the theory of dynamic equivalence, which aims at
complete naturalness of expression, and tries to relate the receptor to modes of behaviour
relevant within the context of his own culture; it does not insist that he understand the cultural

patterns of the source-language context in order to comprehend the message.

Also, taken into consideration for the translation strategy are points raised by Vandaele (2010),
where he states that “The appreciation of humour varies individually”, and that “the
comprehension and appreciation of humour and humour production are two distinct skills;
translators may experience its compelling effect on themselves and others, but feel unable to
reproduce it”. It this vein, it must be noted that the understanding of the culture in which the
humour is portrayed is of utmost importance to be able to translate it such that the same humour
is able to be experienced by readers of the translated text, hence much research is conducted
into the cultural references that are mentioned in the source text, to ensure that there is a deeper
understanding of the cultural implications that affect the portrayal of humour before the actual

translation 1s done.
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The story is told from the point of view of the main female protagonist in the story who is a
university student, hence a lot of the language used is simple, and used commonly in daily
conversation. As a general rule when translating the chapter, because the original text used
simple language to bring across the message, the strategy used was to try to keep to
uncomplicated English grammar and word usage as well as to use language that is frequently
used in daily conversation, to keep the feeling of reading the text the same. Examples of this
include simple statements such as “Mum and Dad are in the living room when I walk

downstairs”, which set the tone of the passage throughout.

The present tense is used primarily when translating the chapter. Chinese does not have
grammatical markers of tense, and the time at which the action is conceived as taking place can
be indicated by expressions of time or may simply be inferred from the context. As the translator,
to me, when I was reading the book, I felt that the actions and situations were unfolding in front
of my eyes, and sometimes, the narrator was directly talking to me, therefore the conscious
choice to use present tense when translating the chapter to English language. The present tense
indicates that an action is present, now, relative to the writer, or reader, and this was done to

bring across the same feeling to the readers of the English translation.

In general, for the translation, whenever a reference is made that will only be known to
Taiwanese readers living in the same environment of the setting of the story, or having the same
cultural values, the text has been translated such that these references have been left out of the
translation or replace with a similar reference in the target language, so that the reader of the
translated text will be able to understand without the need for further explanation. There is also
another alternative of using notes at the bottom of the page to explain the translation if the
cultural reference is retained in the translated text, which Newmark (1988) defines as “additional
information in the translation”. However, there have been many theoreticians of translation that
regard it as something that should be avoided. I too am of the same view that there is no point
of explaining something that is supposed to be humourous to someone who does not understand
and thus does not find it humourous, therefore it is to be noted that the translation avoided the
usage of annotations and additional notes. Some examples of such omissions in the translated

text and their explanations as follows.
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Original text: FEFIRET, WIS IEAERT BRI KEF T,

Translation: Mum and Dad are in the living room when I walk downstairs.

% JiZF- 1. [household handicrafts] refers to simple odd jobs that can be done at home for a small
fee, hence many housewives or older people in Taiwan do this to earn some extra spending
money for the household. A check on one of the websites listing such available jobs in Taiwan

(https://tw.indeed.com/Z¢JZE T 1 -jobs) shows that examples of these jobs include the stringing

of beads for accessories, sewing, or decorating packages. If the original sentence is to be
translated faithfully, it would then be translated to “Mum and Dad are in the living room working
on household handicrafts to earn extra spending money when I walk downstairs”. However, this
sentence would not bring across the essence of Z¢ iZ F- 1., and would just bring about confusion

to the reader. Also, there is no other reference made to it in the rest of the chapter, showing that

it does not significantly alter the plot, hence this has been left out in the translation.

Original Text: “IAEMIFERANFZEAE, FLURERE. 7 BREE, HaWE.

Translation: “Youngsters these days are uncontrollable, how romantic,” Mum replies Dad,

singing the same tune.

*{# (shuangl huang2) is a kind of art form that originated in Beijing, with the actor in front
performing with actions, and the person hidden at the back speaking or singing. With the perfect
coordination between the two, it would seem as if the whole act, including the speaking or the
singing, was being performed by the actor in front. When translating the extract, instead of
attempting to explain what X{# is, the art form is substituted with an English saying with a

similar meaning — singing to the same tune — which means that people are saying the same thing
with coordination, in this context, it means that the parents are in perfect synchronisation when

teasing Siying about her love life.

Original Text: FANK LIOYA KM _E A% AT A5 324 L 8O 8 295 2 SR I iz e,
B itz BUE 2 AME 5, fAIEA RBE M mPOR BT L], mkEmzs, 20
B2 SR K ol e TR TR B T ) S8 PR e ?
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Translation: [ was expecting a fancy meal involving steak for dinner, seeing how as he owed me
for saving his life, and of course that is very important. It should have been a treat at a big

restaurant with fine dining, or at the very least a high class pizzeria.

The humour is this sentence is the incongruity of the statement, in which Siying is expecting an
expensive treat in exchange for saving A-Tuo’s life, but is instead brought to a nondescript

laundromat in a small alley, where nobody would even think that there would be anything to eat
there. S} 4, RAEDIH, SrR R, BRI IR KL SE R are names of restaurants in

Taiwan. By writing in this way, the author is assuming that the reader of the book would be able
to tell what kind of cuisine is served in the mentioned restaurants, and the price range of the
food served there, therefore leading to the perceived value of the treat that Siying is receiving.
This would work well in Taiwan, as these are large chain restaurants with many outlets
throughout Taiwan, hence the chance of the reader understanding that Siying is complaining
about how she thought A-Tuo was not repaying her enough for her saving his life as he did not
take her to partake in a better meal. A search online shows that the first two restaurants are of
the more expensive range serving steak, a meal that is often equated to a high class meal, and
the other two restaurants serve Italian pizza, but is still of the higher range. In the translation,
instead of substituting these restaurant names with other restaurant names that might be more
familiar to the readers of English, as English speaking readers may come from many different
countries and the restaurants in each of these countries would obviously be different, in the
translation, the cuisine served in the restaurants is mentioned, hence eliminating the need to
worry about which restaurants will be most relevant to the reader, as they would be able to make

the connection themselves.

Original Text: “ANEYEARNM | | IIMH ! 7 FHARRE AR RGE, ERERENFEL
W) ) 2 5t —

Translation: “It’s not a laundromat! It’s Mrs Gold Knife!” A-Tuo gives a self-satisfied smirk,

like a gambler who drew a winning hand.

The cultural reference here 515 2R 5= 2| [F]1E ) & S5t —FF is made to popular actor Steven
Chow, who often acts in comedies which depict gambling. His gambling characters, when they
have drawn or have been dealt with a winning hand, have an overly self-satisfied expression

that has become iconic in Chinese movies. Stephen Chow has starred in four such comedic
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movies related to gambling to date. As these movies are famous in the Chinese speaking world,
reading this sentence would immediately being to mind the expression that the author is referring
to. However, when translated to English to be read by an English speaking audience, the chances
of them having watched the movies are very low, especially since the movies were released in
the 1990s. Hence in the translation, even though a literal translation of the original text would
be “laughing like Stephen Chow who has gotten a straight flush”, the text has been translated to
include the gambler as the person who has the expression, which is not mentioned in the original
sentence, and the context that he has gotten a winning hand, so that the English readers can at

least imagine the triumphant self-satisfied expression that the author is referring to.

Original Text: /)i %% F NI HEE DB b, T HEE ML, KELTREohitr
.

Translation: Mrs Gold Knife walks out of the kitchen with a white apron around her waist, and
a bottle of red wine in her hand. She is smiling compassionately, as if she can help us attain

enlightenment.

YR#)fh is known as Maitreya according to Buddhist tradition, and is a bodhisattva who is
believed that will appear on earth in the future. He will attain complete enlightenment and will
teach other humans in the world the pure dharma. According to scriptures, he will be a successor
to the present Buddha. The name Maitreya means “Compassionate One”, and is a metaphor for
compassion, as each person in the world can embody the character of Maitreya. So in the original
text, when the author makes a reference to Mrs Gold Knife smiling as if she was more Maitreya
than even Maitreya himself, he is saying that she was smiling compassionately at her impatient
husband who could not wait to starting eating, and at the same time knowing that her cooking
is so good that it would be able to help the people eating attain enlightenment. This exaggerated
portrayal of Mrs Gold Knife is the point of humour in this sentence. The author assumes that the
reader of the text would be able to understand the above explanation just by reading the sentence,
as Buddhism is the prevalent religion in Taiwan. However, when this is translated, to the English
readers, Buddhism might be a foreign concept, and expecting them to know about one of the
gods of the many in that religion will be a stretch, much less expecting them to understand what
characteristics the said god embodies. Hence, when while doing the translation, the metaphor

has been removed, and the translation is instead chosen to be done by explaining the metaphor
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and describing the intended expression that the author envisions Mrs Gold Knife to have while

she is walking out of the kitchen, keeping the exaggerated statement as the point of humour.

Original Text: #kkBHRA, Z2 i ihifeiok . fhARfERRM &1, MPAE —K.

Translation: Iron Head says, showing his zen mode. He sits beside me and flashes me a friendly

smile.

There is a reference to Buddhism here in this sentence again, with the phrase i {£f#%<. This
actually refers to holding a flower and smiling, which is depicted in many drawings and pictures
of the various gods and deities. There are two levels of meaning to this phrase, one of which
means that the person has a complete understanding of zen, and the second is used when there
is total understanding and a deeper connection between two people, usually referring to a teacher
and his disciple. In this sentence, the translation is according to the first level of meaning, as
both Iron Head and Siying have just met each other, but as he was explaining about his mastering
of his superb sense of smell in the previous sentence, it makes sense that by almost showing the
gesture, he is showing off his enlightenment and understand of zen. Zen as a concept of a total
state of focus that incorporates a total togetherness of body and mind is widely understood and
acceptable by the English speaking public, hence the inclusion in the translated text to bring

across the humour in the sentence.

Original Text: {KIGIHGNEN, 7T ANFLMA R AR T A, Hlangkk. BiiA
B BRGNS, BIFRZEREERARRNE T, B RIS
=

o

Translation: According to induction law, people with a keen sense of smell are geniuses with
enhanced capabilities, like Iron Head, A Bu-Si. Maybe I should train my nose and see whether

I get better grades in University.

The reference to Chinese culture here is mentioning that Chu Liuxiang has a keen sense of smell.
Chu Liuxiang is a fictional character created by Gu Long, a protagonist of a wuxia novel series.
He robs the rich to help the poor, and upholds justice in the community. He is observant, kind
and compassionate, and very skilled in martial arts. In this sentence, however, it is just a passing

reference to Chu Liuxiang as an example that people with a keen sense of smell are geniuses
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with enhanced capabilities, so as it is just a passing mention and does not affect the story due to
the mention of actual characters in this book who are described in the mentioned way, the name
Chu Liuxiang has been omitted in the translation of this sentence, since two examples would be
enough to express the humour in highlighting the lapse in the logic that Siying has as it is a very

small sample size, not enough to draw such a conclusion.

Original Text: T &4 /I 25, HEMESE 14T H ™ M 4a i )18 g5 CIRRISR 3T,
LR S TR Z1 .

Translation: When he left, Mr Gold Knife purchased the best knife in the market and honed his

chopping skills, to wait for the perfect time to show off his talent.

The Kinmen knife is a knife made exclusively in the Kinmen County. The knives were once
made from the remains of artillery shells fired by the United States and allies in World War II,
and by mainland China between 1958 and 1978. Since the Second Taiwan Strait Crisis, Kinmen
has become famous for its production of knives and cleavers made from PRC artillery shells.
As many of these shells were propaganda shells, stuffed with leaflets instead of explosives, and
thus remained intact upon impact on the island. These shells have become a resource of steel for
the locals, and in general, sixty such knives can be made from one artillery shell. In the
interpretation of the text while doing the translation, it was decided that saying that Mr Gold
Knife went and bought a good knife to practise his slicing skills would be enough without the
mentioning that it was a Kinmen knife, as long as the reader is able to understand that he did it
so that he could help Mrs Gold Knife in the kitchen. Hence in the translation, it is not translated
that the knife that he ordered through the mail was a Kinmen knife, it was just mentioned that
he bought the best knife in the market, to also show his sincerity, and also to exaggerate the

seriousness of the situation to bring across the humour.

Original Text: RAF0 8 S, B A = FrHCE ARG b o, s DS E— i — ik
PEVEA IR BB B AT (31

2o

s
o

o

Translation: Regardless of status or wealth, regular customers only have to pay for the basic

ingredient cost to join in the weekly secret banquet held on the second floor of the laundromat.
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The currency of the three hundred dollar basic ingredient cost mentioned in the original text is
New Taiwan Dollars, which converts to approximately fourteen Singapore dollars, or ten United
States dollars. Due to the wide spread nature of English speakers, they can come from many
different countries each with their own currency, the translation has opted to not include the
value of the ingredient cost, so that it is relevant to each of the English readers who would be
reading it in their own countries. Thus, the humour induced by this incongruence between the
cheap cost (by mentioning basic ingredient cost) of the high class and expensive banquet like

food would be able to be understood by readers without putting an explicit value to it.

Original Text: MIIRHRAE T 2T L FAEWFERT A R /M &, —4NEE
BRI B2y, — N TE S K&, #RE2 B LI Ak

Translation: From our conversation, I learnt that Mrs Gold Knife’s both sons had left the town
to study abroad, one was at a culinary school honing his skills, and another was studying at a

top university. Two sons to be proud of.

Kaohsiung is a massive port city in southern Taiwan. It is by area the largest municipality, with
a population of approximately 2.77 million people. As the story is set in Taipei, the author is
trying to portray that the son has left his home for somewhere far away to a culinary skill to
learn cooking, and he takes after his mother. £ K of course refers to the National Taiwan
University, and is considered to be the most prestigious university in Taiwan, and ranks among
the top 150 universities in the world on most surveys. The purpose of this mention by the author
would be to show that Mrs Gold Knife’s other son is very good in his studies, and is studying at
a prestigious university. Again, taking into consideration that English readers reside in different
countries in the world, and each country would have their own notion of prestigious and top
universities, this has been left open to the reader’s interpretation in the translation. This again is
humour induced by incongruence, that the sons of the owner of a laundromat would be able to
rise above the others in terms of studies, which is very important in Chinese culture, despite

their relatively humble background.

Conversely, if the reference is made to icons that are well known throughout the world enough
that it is reasonable to assume that most English speaking readers will have at least heard of it

before, the reference has been translated and left in the translated text, even if the reference is
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made to something that is part of the Chinese or Taiwanese culture. With this, the chosen
translation strategy to be used is transcription or “borrowing”, which according to Harvey (2000)
is a reproduction or transliteration of the original term. This is called “transference” by Newmark,

who defines it as the process of transferring a word from the source language to the target text.

Original Text: “— KEBUEEEER, MARFERFKIEILLIIE K. 7 WEEPIEHL
W ERITTHE, 17T,

Translation: “What’s with this weirdness early in the morning? It’s not as if we’re the Simpsons

or the Addams Family.” I walk to the door sipping from my glass, and open it.

The Simpsons is an American animated sitcom which parodies American culture, society and
television through the use of a working-class family made up of parents and their three children.
The show was created in 1989 with 610 episodes broadcast to date. The Addams Family is an
American cartoon about a 20" century American family who are eccentric and wealthy, who
have fascination with the macabre, and do not care about what other people outside the family
think about them. The cartoon started in a newspaper in1938, and has since been adapted to
television series (both animated and live), books, soundtracks, films, video games and a musical.
The common theme of both of these cartoons is that they both depict families who are often part
of ridiculous situations that bring about laughter to the consumer. The author has referenced to
this in his writing in jest to show that Siying thinks that her parents are being ridiculous and
overtly comical, and since both of these cartoons originate from America and already have a
long broadcast history, this reference has been retained in the translation as it is assumed that
English speaking readers would understand the parallels that are being drawn, as the same
assumption is being made of the readers of the original text, even though the cartoons being

referenced are not in the same language originally.

Original Text: “UERELP? 7 FREEO M.  “IBAEMANEL? MR K DMHRIERfL 0K AP
ML 7 ST, R

Translation: “Who is Iron Head?” I ask in passing. “There’s only one! The Iron Head from

Shaolin Karaoke!” Mr Gold Knife laughs as I surrender to his sense of humour.
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The author is making a joke through the character, Mr Gold Knife, in this statement. As the iron
head skill, the art training the head such that it can break through hard objects like a stone tablet,
is a skill unique to Shaolin martial arts, when the reader expects that the reply would be one that
might be about how Iron Head is a practitioner of Shaolin martial arts, the author amazes by
linking it to Shaolin, but not in the way that was expected. In this case, the Shaolin reference
has been left in the translation, as there have been many movies released in the English speaking
world that depict Shaolin martial arts and the different types of skills that is associated with it.
These movies include Shaolin Temple (1976), The 36" Chamber of Shaolin (1978), Shaolin
Soccer (2001), and even in recent years, Shaolin (2011), leading to the conclusion that as this
topic has been portrayed in movies throughout the years, the reader of the English text would
have at least heard of Shaolin, and in the same vein, Tietou Gong (kI - iron head skill),

which is one of the more well-known skills of Shaolin martial arts.

There are of course, exceptions to this self-imposed guideline for translation of cultural related

icons.
Original Text: -CF 7K AR Fo 0 1 FATA B AR, FITERIE RIFE B85 E R NI,

Translation: Seven types of fruit are arranged according to the colours corresponding to the five-
element theory of Chinese philosophy - Wood, Fire, Earth, Metal, and Water - with minced

chicken meat mixed with mashed potatoes as the base.
Original Text: A XS ARIGIEA NAT, 5 — R FERESEASH I A R 50 E AR ORI BT
I AR AR I o

Translation: Half a chicken expertly dismembered, arranged next to a similarly expertly

prepared tilapia in a Yin-Yang symbol. The aroma crashes over me like waves on the beach.
Original Text: #AHKIRTF|, HET oK, WETHOE MOREICHE L.

Translation: Fresh bamboo shoots in a cloud of white sauce, green beans and carrots surrounding

it, arranged in a martial arts formation.

As these are descriptions of how the cooked dishes look, it has been decided to keep these
references in so that the text retains its original flavour, as there is a lot of martial arts and

Chinese cultural reference in these descriptions. However, minor changes to the descriptions
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have been made to the strategy used in the translation depending on the probability of the
English reader getting the reference. In regards to -G /K AKX T € 1 T AT AL B 5%, the

translation has been done such that it explains what the five colours mentioned refer to — the
five element theory of Chinese philosophy, Wood, Fire, Earth, Metal, and Water. With A #% [,
instead of translating it to Taiji symbol, it has been translated to its other name, Yin-Yang
symbol. In this translation example, there has not been any explanation included as this symbol
has more exposure in the English speaking culture. Lastly, K fE 462} F5377% is a martial arts
formation where seven people surround the enemy, and there is no way of escape unless one of
the seven falls. Thus it has been translated to say that the fresh bamboo shoots are arranged to
be surrounded by the white sauce, green beans and carrots, which brings across the similar
imagery, but have decided against translation the name of the martial arts formation, which will
not make a difference to the English reader as there is a high chance that they will not recognise
it. The detailed description of the dishes and the attention paid to the plating in this case is the
point of humour as it is unexpected that so much care would be given to them as it is revealed,
so much so that the protagonist in the story is also caught off guard. The translation would
therefore have to pay as much attention to the description as the source text in this case to

accurately translate the humour.

6.1 Translation of Exaggeration

The author uses a lot of hyperboles in his writing to bring across the ridiculousness of the
situation, hence bringing across the humour that is intended. To make sure that the reader
understands and acknowledges that existence of said humour, Giddens Ko uses one hyperbole
after another, even in the extract of the text that has been chosen for translation. A hyperbole is
the use of exaggeration as a rhetorical device or figure of speech. It is there to create emphasis,
or comedic effect. According to the Oxford Dictionary?, a hyperbole as a statement should not
be taken literally by the reader. By using hyperboles consecutively, the author plays up on the
aspect of ridiculousness, where everything is taken out of proportion and perspective, to create

an atmosphere that should be interpreted as hilarious. Keeping this in mind, during the

3 Hyperbole. In English Oxford Living Dictionaries. Retrieved from https://en.oxforddictionaries.com/
definition/hyperbole
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translation of the source text, there has been a conscious choice to keep in the exaggerated
sentences and situations that the author has written so that the readers of the translated text would
be able to sense the ridiculousness of the story, and understand that it has been written in that

way on purpose.

Most of the characters introduced in this extract of text that has been chosen for translation are
examples of exaggerated characters, from the way that they are introduced, to the actions that
they do. Below, the choice of translation of the character names in the way that was done will

be discussed, and the reasoning will be given behind the choices.

The Gold Knife husband and wife are both introduced in a comical manner, with Mrs Gold
Knife being introduced as “the epitome of a warden in a female prison”, and Mr Gold Knife as
the “useless old man of a husband”. Given that their first introductions are of these descriptions,
along with their exaggerated reactions throughout the extract, examples include “Mr Gold Knife
laughs as he picks up the spoon and raps impatiently on the cloche,” and “The Gold Knife couple
raise their hands above their heads in a circle, signalling that he is correct,” the decision was
made that it was alright to literally translate their names from 4> JJ to Gold Knife. Also, later on
in the story, as quoted, there is the back story of how Mr Gold Knife got his name. It was not
his given name but rather, his nickname that was introduced, thus lending further evidence that
the direct translation of the name is one that is acceptable. 4 JJ#H# has been translated to Mrs
Gold Knife instead of Aunt Gold Knife, as it was deemed to be more culturally acceptable in
English speaking readers, as they would not understand as they do not have this practice of
calling people aunts or uncles in their culture. At the same time, the salutation would be enough
to show a difference in hierarchy, and the respect that the young characters show to her. The 3%
in 4> J] 3% is a Chinese adaptation of the Japanese prefix —san, which is typically added behind
a person’s name to show respect, and it also means Mr or Ms, hence his name has been translated
as Mr Gold Knife. The author also acknowledges that the characters and their back story is
exaggerated through the main character who is narrating the story as she says, “EA5{R{%, H
%41k which has been translated to become “So romantic, so ridiculous.” The literal translation

of the couple’s name to Golden Knife was also considered, however it was later eliminated as a
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choice despite being more grammatically correct as the longer adjective would create a mouthful

for the reader, and inadvertently dilute the intended humour.

Similarly, as previously explained, the name of the character £k3k has been translated to Iron
Head, to fit in with the Shaolin martial arts reference. This character is also a gag character, not
only is his introduction made as a joke by another character, he also has many exaggerated
actions that the author writes. For example “#k3k#s H— LB RA 2L HE 21 A8, *
HaHLZEEE 7 which has been translated to become “Iron head smiles contentedly, showing a

mouthful of food stuck between his teeth.”

There are many examples of hyperboles and exaggeration used to portray humour throughout

the extract of text, many of which have been discussed in the previous section.

6.2 Translation of Puns, Word Play

Pun is a form of word play that suggests two or more meanings, by exploiting multiple meanings
of words, or of similar-sounding words, for an intended humorous or rhetorical effect. He (2010)
suggests five methods to approach the translation of puns — 1. Punning Correspondence, which
consists of Homophonic Correspondence — where the homophones in the source text can be
transplanted in the target text without sacrifice of the original meaning, Polysemous
Correspondence — happens when different meanings of a punning word overlap in the cognitive
environment of the source writer and the target reader, and Allusive Correspondence, when
connotations of the pun under specific contexts correspond with each other in both the source
text and target text. 2. Separate Explanation, where the translator explains separately both the
literal meaning and connotative meanings of the pun. 3. Change of Image, where the translator
abandons the original image to find another whose double meanings are understood by the target
reader. 4. Sacrifice Secondary Information, which is as what it means, however, the translator
has to resort to other creative means to compensate for the loss of the effect. 5. Editorial Means,

in which the pun is explained in footnotes, endnotes, translator’s comments in the foreword or
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afterword, or explanations in parentheses. Below, an explanation will be given regarding the

choice of translation of the puns that are found in the extract of the source text.

It should be noted that the following are all names of the dishes that the author has described in

the scene, hence the short and snappy translation in the English.

Source Text: Hiff G FIlZ =%
Translation: Lambs Frolicking on the Grass in Spring

HEJC_ LM is a word play on i G _EJifi, Supreme Master Ching Hai from Vietnam, who is
the spiritual teacher of the Quan Yin Method with an estimated 20,000 followers worldwide.
With the change of the first word to green, the phrase literally means “no teacher on a sea of
green.” —“EJFZ% is a word play on —[FHJFZ%, which actually means that spring and good
fortune will befall upon you, but the pun on the word lamb includes the main ingredient of lamb
that the dish is made of. In the translation, the word grass has been included to represent the “sea
of green”, but however, the translation has been forced to sacrifice the first meaning that of the
Supreme Master Ching Hai. However, the decision to make this omission is reasonable as there

would be few in the English speaking culture who would know about this Supreme Master.

Source Text: ZIEH LN 2 EHEANEL T T, FLM—4
Translation: The Life of the Lamb, Waiting for the Signal to Love

The pun here is that =% [lamb girl] is used instead of 7% % [adopted girl], who is waiting for
the stop light to turn green so that she can finally find love. In the translation, there is word play
on the word lamb, where the first meaning is obviously the ingredient lamb that the dish is made
of, and secondly as “passive person, usually a woman, who unreflectively acquiesces at ones

request”, according to Urban Dictionary*, as well as the word signal, where it can mean a sign

4 Lamb. In Urban Dictionary. Retrieved from http://www.urbandictionary.com/define.php?term=Lamb&defid
=1982835
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to go ahead, or signal lights, another word for traffic lights, which acts to bring in the beginning

part of the dish name, where the girl is wishing for green at the traffic lights of love.

Source Text: JI/K T IR Z F ANF T
Translation: Shoots in the Mouth to Conquer the World

The word play is done on the phrase 5 A\ %5 C, with the similar sounding 5+, because it is the
main ingredient used in this dish, used to replace the word i, where i A 45 ) would mean to
destroy others at the expanse of oneself. 5+ refers to bamboos shoots, hence the play on the word

shoots, where it could mean literal bamboo shoots in the mouth while eating, or shoots in the

mouth using a bullet from a gun.

Source Text: 1A% 2 il 2 g AN 3
Translation: Angry Tomatoes, Unreasonable Eels

fi& (eels), again the main ingredient in this dish, is used to replace the word 7% in the chengyu
ZEAPEEE, which means that the person is being unreasonable. The Chinese dish name would

be that the tomatoes are angry at the eels being unreasonable, and thus the translation, giving it

a rthythmic and poetic feel to the dish as well.

Source Text: 8 K IHTE, JLEEA FH4L

Translation: The H-eels Remain Despite the Passing of Time

The original Chinese phrase of this would be F LLIAKIATE, JLJE A7 FHAL, which means that the
hills remain standing in the same place despite the numerous counts of the sun rising and setting.
The author has replaced 75 111 with i £, which of course is again referring to the eels used in
the dish. Due to the similar sounds of the words hills and eels, in the translation, a decision was

made to combine the two words to form the word “H-eels”, punning on the word as well.
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7. Conclusion

The understanding of culture, whether that of the culture of the source text, or the culture that is
being translated into, is important in the translation of humour. It is important for the translator
to understand the culture of the society portrayed in the source text as that is the first step to
recognising the humour portrayed by the author of the original text. The understanding of the
culture of the society of the target reader is important as well as the translator would need to
identify and have knowledge of what kind of humour is acceptable in the target reader’s society,
as well as to know boundaries of what topics might be taboo or forbidden by the authorities, and
to take note not to cross these boundaries. In this paper, the “untranslatability” of humour has
been discussed and tackled in the example translation by using theories of equivalence, as well
as punning correspondence, while also taking into consideration the difference in cultures of the

Chinese original source text readers and the English target text readers.
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